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6 s/o GLOUCESTER MUSICAL FESTIVAL, ROYAL CHORAL SOCIETY, 
_ -— SEPTEMBER 6, 7, 8, and % 1892. ROYAL ALBERT HALL. 
_- -— _— Patron: HER Majesty THE QUEEN. 
ans Principal gy weit canes President: H.R.H. THe DuxKeE or Epinsurau, K.G. 
— dame NORD iss q : : 
9 MadaILDA WILSON. Miss MARY MORGAN. Conductor: Mr. Barnsy 
3/0 +f\ Miss JESSIE KING. Miss L. FRANKLIN HIGGS. . ea 
Mr. EDWARD LLOYD. Mr. WATKIN MILLS. There are now VACANCIES in the CHOIR for SOPRANOS, 
Mr. E. HOUGHTON. Mr. PLUNKET GREENE. ALTOS, TENORS, and BASSES, especially TENORS. Only those 
—- - Mr. SANTLEY. who have good powerful voices, and who can read music at first sight, 
Leader a .. Mr. CARRODUS. will be accepted. Address, Assistant-Secretary, Royal Choral Society, 
3/0 4lo Conductor... _.. Mr.C. LEE WILLIAMS. Royal Albert Hall, S.W. 
io 4 Prices of Admission: Reserved Seats, 15s. to 1s. 6d.; Unreserved, 


as, 6d. to 1s. Serial Tickets, £4 each. ROYAL ACADEMY OF MUSIC, 


For Regulations, Programmes, Tickets, &c., apply to Messrs. 











Partridge and Robins, 155, Westgate Street, Gloucester. ; TENTERCEN STREET, W. 
ra ri T Instituted 1822. Incorporated by Royal Charter, 1830. 
}0 I q 7 fi 
q LEEDS SEVEN H Patrons: HER MAJESTY TH): QUEEN AND THE Roya FamIty. 
3/64 TRIENNIAL MUSICAL FESTIVAL, Principal: De. A.C. Mackenzte. 
3/0 4/0 TOWN HALL, The Syllabus for the Metropolitan Examination, Dec., 1892 (suc- 


ts cessful Candidates at which are created Licentiates of the Academy), 
WepNESDAY, THURSDAY, Fripay, and SATURDAY, is now ready, and will be sent on application. 











October 5, 6, 7, and 8, 1892. arn —— begins September 29. 
articulars of Erard, Thalberg, and Sainton-Dolby open Scholar- 
Betis Patron, THE QUEEN. ships are now ready, and will be sent on application. 
Conductor, Sir ARTHUR SULLIVAN. hides F. W. REMAUT, Secretary. 

6/0 7/6 Principal Vocalists: COLLEGE OF ORGANISTS. 
a ae Madame ALBANI, Miss MACINTYRE, —<———— 

Miss ANNA WILLIAMS, The Meadowcroft Anthem Prize has been awarded to a Composition 
— = Miss HILDA WILSON, Miss MARIAN McKENZIE by Dr. F. J. Sawyer, F.C.O. Commendation has been given to an 
poe Ba Mr. EDWARD LLOYD Mr. H. PIERCY . Anthem bearing the motto “‘ J’ai foi.” 


E. H. TURPIN, Hon. Secretary. 
Mr. BEN DAVIES, Mr. NORMAN SALMOND, 


sss Mr. ANDREW BLACK, and Mr. PLUNKET GREENE. 


BAND and CHORUS of 430. PRIZE COMPETITION. 


Hart Street, Bloomsbury. 








Prices of Tickets :— 


SERIAL TICKET (transferable), admitting to all the Con- £ s. d. THE SUM OF FIVE GUINEAS 
ca 53 certs, except Saturday night .. ee ee Pr ia 2 oO IS OFFERED FOR THE 

SERIAL fae ab a ogee admitting to all the Con- ‘ 

certs, including Saturday night oe ee es vs Oe) ~y 
-- | meraenseioamy 6 © ©o| BEST VOCAL MARCH FOR SCHOOLS 
(Evening) .. 0115 0 : ne 

SECOND SEATS (Morning) pi Me UNDER aed FOLLOWING CONDITIONS: 

St oe SECOND SEATS (Evening) 5 o 8 o} The Music must be original, but the words may or may not be new. 


All Seats are Numbered and Reserved. 


Sieg J . The piece should be written for two parts, with a dispensable piano- 
Applications for Tickets cannot be attended to unless accompanied 











. . r forte accompaniment. 
-_-- a ; 3 
— TJ Matumidans forthe fll amount of the Tickets teguied order | ‘The sole copyright of the succesful work must be assigned to the 
teceived, Proprietors of THE ScHoot Music REVIEW. 
_ _, Programmes can now be had. Compositions must be sent in on or before August 15, addressed to 
sei All communications to be eT wars R. SPARK, Hon. S “The Editor, Schoo: Music Review, 1, Berners Street, W ,” and 
Festival Offices, Municipal Buildings, Leeds, or Sere eee endorsed “ Prize Competition." They should be marked with a motto 
6/0 76 - or nom de plume, and accompanied by a sealed envelope bearing the 
pee Now Ready (420 Pages). Price 25s. same motto and containing the name and address of the composer, 
em —_——_ and also the name of the author of the words. 
a A FULL HISTORY No manuscript can, under any circumstances, be returned; com- 
3/0 glo 7 ae petitors will therefore retain copies for themselves. 
- LEEDS MUSICAL FESTIVALS CHURCH CHOIR GUILD 
ates FROM 1858 to 1889, (Guild of Church Musicians), 
“4 ) By Frep. R. Spark (Hon. Sec.) and JosepH BENNETT. 35, WELLINGTON STREET, STRAND, LONDON, W.C. 
With Portraits of the Conductors, and fac-simile Letters from saaataieesti anata ote a Bevieds ee 
Sterndale Bennett, Liszt, Niels Gade, Gounod, Costa, Sullivan, Verdi, 
4/0 50 Raff, Brahms, F. ‘Clay, A. C. Mackenzie, F. Corder, C. V. Stanford, President: The Very Rev. Francis Picou, D.D., DEAN oF BRISTOL. 


and autographs of Macfarren, Smart, and Dvorak. Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 


This Hj , prone . P Sub-Warden: F. J. Karn, Mus. Doc., F.C.C.G. 
this History, which has been in preparation many years, is written 


-_— = mainly from the Official Festival Records. It contains complete 
accounts of the inner and public work connected with the Seven 





ANNUAL SUBSCRIPTION (Membership), 10s. 6d. 


F n Choirs Enrolled in Union, tos. 6d. 
estivals held in Leeds—viz., 1858, 1874, 1877, 1880, 1883, 1886, and 1889 ee 
2/6 = a with an account of the projected and abandoned Festival | January, 1893.—Diploma Examination for A.C.C.G. and F.C.C.G. 


Full set of Papers, used at the recent Examination, post-free, 


. Every event of interest in relation to the Leeds Musical Festivals thirteen stamps. 


8 recorded in the History—including Correspondence with eminent 





usici c A Silver Medal and One Guinea will be awarded for the best Andante 
= 4 Princek’ Gomplete Lists of Patrons, Committees, Programmes, | for the Organ. Other prizes are offered. See The Church Musician ; { 
cipals, Orchestras, Chorus-singers, Balance Sheets, &c. or, apply to The Warden, “ Silvermead,” Twickenham, S.W. 
: Frep. R. Spark and Son; also RIcHARD Jackson. By order of the Council, 
London and New York: NoveELLo, Ewer and Co. C. F. PASSM~ :., Mus. Bac., Hon. Sec. 
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PROFESSIONAL NOTICES. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c., Westbury Road, Wood 
Green, 


MR. WILFRID ACFIELD (Tenor) 
For Concerts, Oratorio, Opera, At Homes, Dinners, &c., 46, Messin 
venue, West Hampstead, N.W. 
MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 








MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 
MISS LOUISE CESTRIA (Soprano) 
(Of the Royal College of Music, London), 
For Oratorios, Concerts, &c., 45, Bridge Street, Chester. 





MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. G. GREEN (Tenor) 
(Principal Tenor, Preston Parish Church). 
For Concerts, Oratorios, opens, &c., address, 81, South Meadow Lane 
reston. ‘ 


. 
— 








MISS MAUDE DARLING (Soprano) 
(Pupil of David Strong, Esq., Guildhall School of Music). 
For Concerts, At Homes, &c. Oaklands, Addlestone, Surrey. 
MISS EMILY DAVIES (Soprano) 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS ELEANOR DAY (Soprano) ae 
Concerts, Private Lessons, &c., address, care of Miss Mary Willis, 
9, Rochester Terrace, Camden Road, N.W. 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 


Licentiate (Artist) R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 














MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 
MADAME MARIE HAUGHTON (Soprano) 
(Pupil of Charles Lunn). 
For Oratorios, Ballads, and Operatic Selections, 1, Grantham Road, 
Cape Hill, Birmingham. 
MISS BESSIE HOLT (Soprano) 


Rawtenstall, near Manchester ; and 6, Ducie Street, Clapham, S.W. 


53 MISS JESSIE HOTINE (Soprano) 
For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 33, Upper Bedford Place, Russell Sq., W.C. 














~ MISS JEAN HUNTER (Soprano) 
For Oratorio, Concerts, At Homes, &c. For terms and Press notices, 
Cromer House, Herbert Road, Plumstead. 


MISS ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 


For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton 
Square, N.E. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 
MISS EDITH NIELD (Soprano) 
For Concerts, &c., address, 14, Ravenscroft Park, Barnet. 
MISS FANNIE SELLERS (Soprano) 
For Oratorios, Recitals, Ballad Concerts, &c., Crag Cottage, Knaresbro’. 
MISS FRIDESWIDE C. SLATER (Mezzo-Soprano) 


For Ballad Concerts, At Homes, and Private Lessons. 
53, Cromwell Avenue, Highgate, N. 


~ MISS AGNES WALKER (Soprano) 
(Pupil of Fred. Walker, Esq., and Signor Garcia, Opera), 


























(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS EDITH NOTT BOWER (Contralto) 
Town's End, Richmond, Surrey (Pupil of Mr. William Shakespeare), 
is prepared to take Oratorio, Concert, and Drawing-room engagements. 

MISS EMMIE FINNEY (Contralto) 
For Oratorios, Concerts, &c. 
29, Doughty Street, W.C. 


MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M. 
For Oratorios, Concerts, At Homes, &c., 76, Calabria Road, N. 


MISS LOTTIE SWEENEY (Contralto) 


(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


MISS ISABELLE WATERS (Contralto) 


For Oratorios, Concerts, &c., address, 34, Defoe Road, Tooting. 


MISS MARY WILLIS (Contralto or Mezzo-Soprano) 
For Oratorios, Operas, Concerts, &c., or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


























MR. CH. KARLYLE (Tenor). 

“Splendid voice, clear pronunciation.”—Musical Standard. “Ry. 
cellent vocalist.”—Eva, Echo. ‘ Received quite an ovation.” “Crea. 
tion,” “Bride of Dunkerron” (Northampton). “Capital style; 
enthusiastic recall.”"—Musical News. 65, Oseney Crescent, N.W, ; 


MR. WILLIAM KNIGHT (Tenor) 
5, Melbourne Terrace, Bradford. 


MR. ARTHUR J. WILSON (Tenor) 
Oratorios, Concerts, &c., 12, Glengall Road, Camberwell, S.E. Sole 
Agent, Mr. Daniel Mayer, 180, New Bond Street, W. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. D. PRICE (Baritone) 
(Westminster Abbey), 
6, Wharton Road, West Kensington Park, W. 


MR. J. W. RENDER (Baritone) 
(Pupil of Signor Gustave Garcia) 
For Oratorios, Operas, and Ballads. 

“Fine quality and thorough reliability of tone are special charac- 
teristics of his voice, and his singing is marked by artistic appreciation 
of every phrase.”—North British Daily Mail. 

Address, 94, Hill Street, Glasgow. 


MR. & MRS. WALLIS A. WALLIS 


(Baritone and Soprano and Elocutionists). 
For Oratorios, Concerts, Operas, &c.; also to Recite “ The Dream ot 
Jubal,” “ Athalie,” and similar works. 

“Preciosa,” BY NEWCASTLE CHORAL Society.—“ The soloists 
(who both recited and sang) acquitted themselves admirably.”—New- 
castle Chronicle. 

“Mrs. Wallis’s charm of manner and dramatic ability were parti- 
cularly apparent.”—Musical Times, March, 1892. 

Address, 90, Caledonian Road, Leeds. 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. C. D. COLLET (Vocal Bass) 
Teacher of Singing. 7, Coleridge Road, Finsbury Park, N. 


MR. JAMES M. PRESTON 

(Organist of St. George’s Church, Jesmond, Newcastle-on-Tyne). 
For Organ Recitals, &c., address, 7, Abbey Terrace, Gateshead-on-Tyne. 

NATIONAL SocIETY OF PROFESSIONAL MusIcIANs’ CONFERENCE 
AT NEWCASTLE, 1892.—ReciTaAL at St. NiIcHOLAS’ CATHEDRAL.— 
“Mr. Preston’s playing throughout his Recital was surprisingly clear, 
powerful, and artistic. Each piece received an admirable rendering, 
and the impression produced was in every case pleasurable in the 
extreme. Mr. Preston’s reputation as an organist is a growing one. 
He has already given evidence of exceptional skill, and we cannot but 
think that ere long he must take rank as one of the representative 
English organists. Those who had the pleasure of hearing him on 
the present occasion will not readily forget it, and will, we are sure, be 
quite content to leave the future upholding of the already high mark 
which native organists have reached to such as the organist of St. 
George’s, Jesmond. The laurels are being woven for him. We wish 
him long life and health to wear them.”—Monthly Journal, N.S.P.M. 

“. .. Mr. Preston is a local professor, and a performer of the very 
first rank, it is seldom that one is permitted to listen to such artistic 
and finished organ playing.”—Musical News. 

“Mr. Preston no doubt felt it incumbent upon him to uphold the 
reputation of our city, and has not only achieved this, but something 
more. He has established his right to be regarded as one of our 
representative English organists. His masterly performance of the 
Bach A minor Prelude and Fugue, his artistic rendering of Best's 
‘ Air with Variations,’ and of Liszt's singular but clever and difficult 
Fugue on the Chorale ‘Ad nos, ad salutarem undam,’ created a pto- 
found impression, and it is impossible that his reputation can much 
longer be limited to two or three counties.”—Newcastle Daily Leader. 


MR. CHARLES SCHUESSLER 
(Solo Mandoline and Zither-Banjo). dis 
For Concerts, Garden Parties; also ‘“ The Huntley-Schuessler Trio, 
Mandolinists, &c., 65, Yerbury Road, Tufnell Park, N. 


yi Abame LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recit , 
or Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W,; 
or, 50, Church Street, Liverpool. 


MISS FLORENCE CROFT (Contralto) (Gold 
i Medalist, L.A.M.). Engaged: August 1, 2, 3, 4,5) 5,8, vie 
II, 12, 13, 15, 16, 17, 18, 19, 20, and 22. 88, Lady Margaret Koad, 
Tufnell Park, N. 
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LORENCE FAITHFULL (the new Coentralto) 

is now booking Engagements. Powerful and flexible voice. 

Large répertoire, including all the standard Oratorios, Cantatas, Masses, 
modern Songs, Ballads, &c. 6, Christchurch Terrace, Doncaster. 


yapes E AGNES LARKCOM requests that 
all communications respecting Engagements for Concerts, &c., 
may be addressed to her at 53, Westbourne Park Villas, W. 


RNEST MARRIOTT (Alto), St. Paul’s Cathedral 

(late Master of the Choristers’ School and Choirmaster, Volun- 

tary Choir, Manchester Cathedral), is open for ENGAGEMENTS at 

Banquets, Concerts, Musical-Services (C. of E.), or as Choir Trainer. 

Disengaged on Sunday Evenings. Address, 76, Burgoyne Road, Har- 
ringay Park, N.; or, The Cathedral. 


1 R. C. H. BARBER (Tenor) (St. James’s Church, 
Westmoreland Street, Marylebone, W.). Address, Sion College, 
Thames Embankment, E.C. 


M&. CHARLES ELLISON (Tenor), late principal 
Tenor, Carl Rosa Opera Company, Signor Lago’s Royal Italian 
Opera Company, and the St. James’s Hall, Crystal Palace, and Covent 
Garden Promenade Concerts, is now booking Engagements for Opera, 
Oratorio or Ballad Concerts. Address, 42, Florence Road, New 
Cross, S.E. 

















CHANGE OF ADDRESS. | 
M& JAMES LEYLAND (Tenor) kindly requests 
that all communications should be sent to 106, Bolingbroke 
Grove, New Wandsworth, S.W.; or, W. B. Healey and Son, Great 
Marlborough Street, W. 








M& EGBERT ROBERTS (Bass) requests that 


allcommunications respecting Oratorios, Opera, or Concerts be 
addressed, 45, Pentonville Road, N. 


R. J. H. MAUNDER begs to notify CHANGE 
of ADDRESS to Lyndale, Perry Rise, S.E. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended, Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


ARP LESSONS.— MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts Engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


MISS CARRIE LEWIS (Accompanist, good 
Reader, and Solo Pianist) accepts Engagements for Concerts, 
at Homes, &c. 218, Upper Richmond Road, Putney, S.W.; or, 
Stedman's Musical Agency, 12, Berners Street, W. 


R. FRANK FREWER, L.R.A.M., A.C.O. 

(Organist, St. James's, Garlickhithe, E.C.), teaches the PIANO- 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
Road, Camden Road, N.W. 


TTO PEINIGER’S SCHOOL for PROFES” 
: SIONAL VIOLINISTS, Harrow.—A thorough TRAINING 
in Solo, Quartet, and Orchestral playing, Theory, Piano, &c. The 
Students are placed with responsible householders. Address, Ward- 
house, Harrow. 


WERREN CURNOW, Organist of Great 

° pom Street Church, prepares PUPILS for COLLEGE 

EXAMS., PIANO, VIOLIN, and HARMONY. Schools attended. 
16, Great Russell Street, and 84, New Bond Street. 


MISS 


FANNY BOUFFLEUR 


(SOPRANO) 


For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliamert Street, 
iverpool. 
Agent, N. Vert, Esq., 6, Cork Street, London, W. 


MR. GORDON HELLER 


(BARITONE) 


(Of St. James’s Hall Concerts, London; late Pupil of Henry 
Blower, Esq.) 

Leeps SympHony Concerts, ALBERT HAL, LeEps.— The 
Vocalist was Mr. Gordon Heller, who distinguished himself by a highly 
artistic rendering of Purcell's very difficult air ‘Let the dreadful 
Engines,’ which displayed to advantage both the extent and quality of 
his voice and his command over its resources.”—Yorkshire Post, 
May 11, 1892. 

For vacant dates, address, 15, Vernon Road, Leeds. 
































MISS 


MARIE HOOTON 


(CONTRALTO) 


(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 


MR. 
EDWARD BRANSCOMBE 
(TENOR) 


(OF WESTMINSTER ABBEY) 


Are at liberty for Concerts and At Homes of every description, and 

may be engaged either together, separately, or with a Concert Party. 
For terms and dates please address Mr. W. B. Healey, 17, Great 

Marlborough Street, W.; or, 37, Torrington Square, W.C. 


WM. SWEETMAN 


(BASS, CONCERT AGENT). 


For Concerts, Oratorios, Pupils. 163, Grove Street, Liverpool. 
Telegrams, “ Vocalist,” Liverpool. 


MISS ALICE MARY SMITH 


(HARPIST) 


(Associate of the Royal College of Music), 
11, Napier Road, Kensington, W. 


ENGLISH CONCERT PARTY 


(CONSISTING OF ENGLISH ARTISTS). 














MISS FRIEDA GRIFFITHS 
MADAME JULIA HUTCHINGS 
MR. A. BOWYER BRISTOL 
MR. EDMUND EDWARDS 


Solo Pianoforte— 


MRS. RICHARDSON, L.R.A.M. 


Solo Violin— 
MR. W. H. HENLEY 


Conductor and Accompanist— 


MR. WALTER J. EVANS. 





“Mr. Walter J. Evans is to be congratulated upon his Concert 
Party, their performances placing them in the front rank, and for all- 
round ability would be difficult to beat.”—The Wandsworth and Batter- 
sea Advertiser. 

“The engagement of Mr. Walter J. Evans’s Concert Party being a 
sufficient guarantee of musical excellence.”’— Birmingham Daily 
Gazette, 

“We congratulate Professor Jones upon having secured such an 
efficient troup of artistes.”"—Barmouth and County Advertiser. 





Dates for Northern tour, October and November, are now being 
booked. Immediate application advisable. 

Applications for terms and dates to be made to P. Henry Jones, 
Manager, Midland Musical Agency, Hampden House, Phoenix Street, 
N.W.; 169, Frederick Road, Aston, Birmingham. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 
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CONCERT AGENTS. 
METHVEN, SIMPSON AND CO., 


83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 


“THE LYRIC QUINTET” 


CONCERT COMPANY. 








Mapame CHRISTIAN WILLIAMS Soprano. 
Miss JANET RUSSELL _.. as —— 
enor. 


Mr. E. EDWARDS _.. oe oa ae ee <s 

Mr. CHARLES WILLIAMS as = ae 9:8 Bass. 

Mr. FREDERICK C. NICHOLLS Solo Pianist and Accompanist. 

Assisted by (if required) ‘ 

Mr. ROY WILLIAMS .. _ bia a oa .. Humorist. 
: All communications to 6, Sandon Street, Liverpool. 


ME: DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
R. DUTTON’S SOLO BOYS. 


Personally trained and thoroughly reliable. 


R. DUTTON’S SOLO BOYS. 


Specially experienced in Sacred Music. 


R. DUTTON’S SOLO BOYS. 


Excellent testimonials and criticisms. 
Address, 19, Alpha Road, New Cross, S.E. 


M& JAMES BATES, Director of the Choir, 

Christ Church, Lancaster Gate, W., can supply SOLO BOYS 
for Oratcrios, Festival Services, Organ Recitals, Choral Weddings, 
Concerts, &c. Apply, Church House, Porchester Terrace, London, W. 


HOIR BOYS. — Several well-trained, reliable 
SOLO and LEADING BOYS are available for permanent 
Choir Appointments; also for Festivals, Concerts, &c., at reasonable 
terms. Church references and testimonials. Address, 83, Sistova 
Road, Balham, S.W. 


UNIVERSITY OF DURHAM. 


The next Examinations for.the Degree of Bachelor of Music will be 
held in Durham in September next. Examiners: — Stainer, 
M.A., Mus. D., Oxon.; J. Frederick Bridge, Mus. D., Oxon.; Philip 
Armes, M.A., Mus. D., Oxon. 

Full particulars, with Specimen Papers of former Examinations, 
may be had on application to Dr. Armes, The Bailey, Durham. 


VICTORIA COLLEGE OF MUSIC. 


Instituted and founded by the Victoria College Corporation. 
Incorporated 1891. 























Patrons: 
The Right Hon. THe Marquis oF Lorne, K.T. 
The Right Hon. THE Eart oF DartMouTH, 


The next Examination for the Diplomas of Licentiate and Associate 
(L.V.C.M. and A.V.C.M.) will take place in London, on July 27, 
and at Bradford, Yorkshire, on July 29. 

Local Examinations at the different centres during July. Names 
should be sent in to the Local Secretaries for Theoretical or Prac- 
tical Examinations. Theoretical Examination on July 20. 

Prospectuses, forms of entry, and all particulars on application. 
Names (for all Examinations) should be sent in on or before July 5. 

Particulars of the Welsh and Yorkshire branches on application. 

Local Secretaries required for towns not already represented. 

By order of the Council, 
FREDERICK J. KARN, Mus.D., 
Hon. Secretary. 

London: 11, Burleigh Street, Strand, W.C. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p., 1160, 
A First Grade Public School. 

Head Master .. James STERNDALE BENNETT, M.A. 
Assisted by a Chaplain and seven other University Graduates. 
Scholarships and other special advantages to musical boys. 

The Clergy, Church Organists, and other members of the musical 
— are especially invited to write for particulars to the Head 
aster, Derby School, Derby. 


ORCESTER CATHEDRAL CHOIR SCHOOL 

for Sons of Gentlemen and Professional Men. Boys with 

voices can be admitted. Age between g and 104. Probationers’ fees 

£26 per ann., reduced to {16 on election as full choristers. The boys 

are under the care of the Precentor, Rev. H. H. Woodward, who will 
furnish full particulars. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC. (Oxford, Cambridge, Dublin, 
London, and Durham); L.R.A.M., L.Mus., L.C.M. (1892), F.C.O., 
A.C.O. (1892), A.L C.M. (1892), N.S.P.M., R.A.M., and R.C.M. FOUR 
HUNDPED Certificates, ‘‘Diplomas,” and Degrees have been gained in 
last few years by Dr. ALLIson’s Pupils at Musical Examinations, and 
they won SiXGOLD MEDALS. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to Correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 














R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
A teaches HARMONY, COUNTERPOINT, &c., by Corres. 
pondence. Terms moderate. New House, Mirfield, Yorkshire, 


M2.,J-,PERCY BAKER, A.R.A.M., teaches 
l HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence ; or at 
8;, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


Vi R. GEORGE J. BENNETT is prepared to 
4 receive PUPILS in HARMONY, COUNTERPOINT, &c, 
Address, 42, Vincent Square, Westminster, S.W.; or, 1, Berners St.,W, 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O,, 
l L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 


D® HOCH’S CONSERVATOIRE for all branches 

of Music, in Frankfort-on-the-Maine. The Winter Term com- 
mences September 1 (the special examination for the Classes of Frau 
Schumann, end of March). Director, Professor Dr. B. Scuotz, 
Tuition is given by Frau F. Bassermann, and by Messrs. Director Dr, 
B. Scholz, J. Kwast, L. Uzielli, J. Meyer, E. Engesser, A. Gluck 
(in Pianoforte); Mr. H. Gelhaar (in Organ); Professor H. Heermann, 
Professor Naret-Konig, and F. Bassermann (in Violin and Viola); 
Professor B. Cossmann (in Violoncello); W. Seltrecht (in Contra- 
Bass); M. Kretzschmar (in Flute); R. Mins (in Oboe); L. Mohler (in 
Clarinet); F. Thiele (Fagott); C. Preusse (in Horn); H. Weinhardt 
(in Trumpet); Dr. G. Gunz, Dr. F. Kriikl, Mrs. C. Schubart, and H, 
Herborn (in Singing); Director Dr. Scholz and Messrs. J. Knorr 
and E. Humperdinck \in Theory and Composition); E. Humperdinck 
(Partiturspiel and Chorgesang); Dr. G. Veith (in German Literature); 
Mr. K. Hermann (in Declamation and Mimics); Frl. del Lungo (in 
Italian Language). The Fee for the Special Branch and necessary 
accessories is 360 marks; for the Finishing Classes of the Pianoforte 
and Singing School, 450 marks perannum. Applications to be made to 
the Direction of Dr. Hoch’s Conservatoire. 


D&: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: CAMBRIDGE MUS. BAC., 1892; 
MUS. BAC., LONDON, 1891; MUS. BAC., DUBLIN, 1891 and 1892; 
FINAL and FIRST MUS. BAC., DURHAM, 1891; F.C.O., JAN., 
1892; L.R.A.M (Composition), 1891; Prelim. Mus. Bac., Cambridge; 
Intermediate Mus.B., London; Mus. Doc. and Mus. Bac., Toronto, 
1891; Gold Medalist, 1890; L.T.C.L., 1892 (including Candidate with 
highest number of marks, 1888), A.Mus., T.C.L., 1891; A.C.O., 1891; 
Tonic Sol-fa College Fellowship; Senior Local, R.A.M. and R.C.M., 
Theory and Pianoforte; and T.C.L. Senior Honours; A.R.C.M.; 
L.Mus., L.C.M. Terms very moderate. Address, 70, Park Road, 
Haverstock Hill, N.W. 


I R. ORLANDO A. MANSFIELD, Mus. Doc, 

T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Silverton, Torquay, 
PREPARES CANDIDATES, by Correspondence, for all Musical 
Exams. Fifty successes annually. 


ENORS AND VOICE-TRAINING.—DAVID- 

SON PALMER’S METHOD.—For terms for Lessons on this 

method, or for information respecting it, address, E. Davidson Palmer, 
Mus. Bac., Oxon., 2, Highwood Road, Upper Holloway, N. 


I R. W. JOHN REYNOLDS, D. Mus., Lond., 

L. Mus., T.C.L., gives CORRESPONDENCE LESSONS 
ie the THEORY of MUSIC (including Acoustics). 48, Highbury 
rove, 


AAR. R. STOKOE, Mus. Bac., Cantab., F.C.0., 
4 gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. Many successes at 
College of Organists, and other Examinations. 82, Rossiter Road, 
Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 
(Author of “Vocal Score Reading Exercises for F.C.O. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 
L TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), prgee CANDIDATES for 
UNIVERSITY and other MUSICA XAMINATIONS. Latest 
successes: Final Mus. Bac., Cantab., 1890; Prelim. Mus. Bac., 
Durham, 1890 and rk91; Prelim. Mus. Bac., Oxon., 1892. Address, 
Dr. Wareing, 150, Bristol Road, Birmingham. 


USICAL PROFESSION.— MR. W. DE M. 
4 SERGISON, Organist and Director of the Choir of St. Peters, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church app 
ments in England, America, and the Colonies. Applications sho 
be addressed to Mr. Sergison, atthe Vestry ofthe Church. 


ARtICLED PUPIL.—The Organist of Bangor 
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Youth, to train for the Profession, Exceptional advantages. 
T. Westlake-Morgan, The Cathedral, Bangor. 
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ESIDENT PUPIL—MR. HERBERT 
R THORNE, Organist and Choirmaster of Clapham Parish 
Church, London, S.W., has a VACANCY for above. Three-manual 
organ, daily choral service, residence in best part of Clapham, facing 
Common, 24 minutes’ walk from church. The above offers exceptional 
opportunities for acquiring a thorough musical education, both asa 
Performer (organ and pianoforte), Accompanist, and Choir-trainer. 
Comfortable home. Highest references. Address, Gorton Lodge, 
North Side, Clapham Common, S.W 


ESIDENT PUPIL.—MR. ARTHUR W. 
MARCHANT, Mus. Bac., Oxon.; F.C.O., Organist and Choir- 
master, All Saints’ Parish Church, Huntingdon, has a VACANCY for 
another RESIDENT PUPIL. Daily Choral Service. Very fine 
threeemanual organ (tubular pneumatic) and every facility for a 
thorough musical training. Preparation for College of Organists and 
other exams. A small post as Organist can be offered when qualified. 
Address, The Terrace, Huntingdon. 


ANTED, VIOLA and CELLO PLAYERS to 


form Quartet Party for mutual eusniig prostion and improve- 
ment. Apply, W. D. B., 13, Durham Terrace, W. 


i fa CONCERT AGENTS.—TENOR Vocalist, 

holding public appointment, requires an Agent to introduce him 
for Concerts, &c., during the coming season. Address, Vocalist, 
Novello, Ewer and Co., 1, Berners Street, W. 


RGANISTS, CHOIRMASTERS, SOLOISTS, 
requiring APPOINTMENTS, should apply to the Secretary, 
Diapason Musical Agency, 55, Chancery Lane, W.C. Lists free. 


O COMPOSERS and LYRIC WRITERS. Com- 
sers seeking words to Set will find a large selection in THE 
Lyric. Lyric authors with words for Sale may insert them in THE 
LYRIC, which is posted to all the principal Composers. Price 2d. 
Tue Lyric MAGAZINE PUBLISHING ComPANY, Ltd., 276, Strand, W.C. 


ANTED, in London, advanced PIANOFORTE 
LESSONS, to prepare for Royal Academy Metropolitan exam. 
Teacher must have successfully prepared students before. Address, 
Miss Cooper, care of Miss Wenham, High Street, Buntingford, Herts. 


ICHFIELD CATHEDRAL.—SOLO BOY 

WANTED. Board, lodging, and education free. Good voice; 

fair knowledge of music ; good character. Apply, Rev. the Subchanter, 
The Close, Lichfield. 


ELLS CATHEDRAL.—WANTED, a 

CHORISTER BOY, prepared to take a leading part as first 

Treble. Board, lodging, and education at Cathedral Grammar School. 

Apply, with references, to the Rev. Precentor, Wells, Somerset, before 
ugust 31. 


KING'S COLLEGE, Cambridge.—There is a 

VACANCY in the Choir for an ALTO, either a Lay Clerk or a 
Choral Scholar. Stipend offered, £100 a year for the former, £90 a 
year for the latter. Date of competition, August 18. For further 
information apply to the Dean, King’s College, Cambridge. 


RMAGH CATHEDRAL.—WANTED, a BASS. 

Must be a good Solo Singer and able to read well. Salary, £100. 
Applications, with copies of testimonials, particulars of age, and range 
of voice, to be forwarded to the Chapter Clerk, from whom particulars 
as to duties, &c., may be had. 


TENOR Vocalist, Professional Singer, wants London 
Church Appointment. Powerful voice, of good compass. Excel- 
lent testimonials. Also undertakes to Train Boys. G., 8, Woodstock 
Street, Oxford Street, W. 


EXPE RIENCED ORGANIST and CHOIR- 

MASTER WANTED, for St. James’s Church, Muswell Hill, 
N. Two Choral Services on Sunday, choir practice on Wednesday 
evening, and to teach and train voluntary surpliced choir. New three- 
manual organ by Hele and Co. £50 per annum. Apply, by letter, 
with copies of testimonials, to the Vicar and Churchwardens. 


WANTED, an ORGANIST, for the Parish Church 
of Egham. Twenty-one miles from London. Residence in 


ou tech essential. Salary, £30 a year. Address, The Vicar, Egham, 
ye 


()RGANIST and CHOIRMASTER.—Appointment 
desired by Young Man. Good player and excellent trainer of 


cad voices. Communicant. Good references. Address, Vox, 
éssts. Novello, Ewer and Co., 1, Berners Street, W. 


()RGANIST and CHOIKMASTER is open to 
Al ENGAGEMENT, having just left St. Paul’s, Herne Hill. 
dress, Mr. James Brabham, 207, Norwood Road, Herne Hill. 


AN ORGANIST and CHOIRMASTER of West 
: End Church would be glad to undertake HOLIDAY DUTIES 
PPinad semtey or Seaside during the months of either August or 
eptember. Usualterms. R., Novello and Co., 1, Berners Street, W. 


RGANIST desires ENGAGEMENT (N. London 


preferred), Full Choral Service (Gregorian or Anglican). Suc- 
























































cessful choir trainer. E. C. U., Novello, Ever -~* Co., Queen St., E.C. 
RGANIST and CHOIRMAS |: (late Cathedral 
Assistant) DISENGAGED. it testimonials and 


Teferences, E. A, L., 36, Castle Street, Rez 





AN exp. ORGANIST, CHOIRMASTER, CHOR. 

SOC. CONDUCTOR, &c. (present app. 104 years ; large church 
near London; High Church), would accept similar post with high-class 
musical services, scope for pupils, &c.; also qualified to take charge of 
choir school. Investigation solicited. During August will give Organ 
Recitals any part of England; expenses only. Address, Handel, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


N ASSISTANT ORGANIST desires a POSI- 
TION. Efficient. London, W. or S.W. preferred. State 
remuneration, &c. P., 36, St. Maur Road, Fulham, S.W. 


ORGANIST (experienced) and CHOIRMASTER 
desires APPOINTMENT in country church. Moderate salary. 
Address, A. E. H., 16, Pasley Street, Devonport. 


AGENT REQUIRED, to obtain ENGAGEMENTS 


k for Young Lady PIANIST. Experienced Accompanist. Press 
notices, terms, &c., Mdlle. Elisé, Novello and Co., 1, Berners St., W. 


O RGANIST, &c., desires POST in ornear London. 
Moderate salary. Might deputise. Anglican. E., 51, Cumber- 
land Street, Pimlico, S.W. 


\VWANTED, a first-rate TUNER, for high-class 


Tuning Connection. Must have good address. Comfortable 
berth for a superior man. Address, Success, Messrs. Novello, Ewer 
and Co. 1, Berners Street, W. 


“TUNER and REPAIRER WANTED. Apply to 
Ferry and Foster, 3, Bridge Street, Sunderland. 























IANOFORTE TUNER and TONER WANTED, 


by a first-class firm. A permanent Engagement and good salary 
offered to a thoroughly efficient man. Apply, stating age, experience, 
and salary required, to Toner, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


ANTED, a Young Man of good appearance and 
address, as indoor TUNER, and to assist in Piano Sales, &c. 
Should play well. Apply to Pigott and Co., 112, Grafton St., Dublin. 


ANTED, experienced TUNER (Pianoforte 

Factory experience), well up in American Organ and Harmo- 

nium Tuning, for permanent out-door berth in a large seaport and 

manufacturing city. (Pipe Organ Tuning experience considered an 

one Apply to Monochord, Novello, Ewer and Co., 1, Berners 
treet, W. 


PPRENTICE or IMPROVER WANTED, to 


Pianoforte and Organ Tuning and Repairing. Small wages, 
board, lodging, and commission given to a smart young man, able to 
push sales in old-established Pianoforte Business. Town near Bir- 
mingham. Apply, W. P. E., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 


ANTED, an experienced ASSISTANT, 
thoroughly up in the Pianoforte and Sheet Music Trade. 
Twenty miles from London. A good pianist and violinist pre- 
ferred. An opportunity will be given for learning tuning. Address, 
with salary required and all particulars, to W. A., Messrs. Novello, 
Ewer and Co., 1, Berners Street, 


\ X JANTED, for the West of England, an expe- 

rienced ASSISTANT. Thoroughly up in the Pianoforte and 
Sheet Music trade; who plays, and is a good Salesman, Apply, X. X., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


VWAnte D, for the West of England, a Young 

LADY ASSISTANT for the Music Counter. Must be 
experienced and a good Pianist. Apply, N. P., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


“TRAVELLER REQUIRED, to represent a well- 

known firm of Pianoforte Makers. Must be favourably known 
to the provincial dealers throughout the kingdom. Apply, by letter, 
stating age and experience, to Piano, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


PlANOFORTS TUNER (first-class) desires RE- 
ENGAGEMENT. Town or country. Aged 30; married. Apply, 
M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


UNER seeks ENGAGEMENT. Practical; 13 


years’ experience; gentlemanly appearance. Good testimonials. 
Musicus, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANO TUNER.—James Smith and Son, Liver- 
pool, can recommend a YOUNG MAN (just out of his time) as 
IMPROVER. Wages moderate, and increase according to ability. 
James Smith and Son, Musicsellers to the Queen, 76 and 74, Lord St. 


JUNIOR PIANOFORTE TUNER seeks EN- 

GAGEMENT as TUNER and SALESMAN in a Music 
Warehouse (or cut-door). Knowledge of American Organs and Har- 
moniums. Good references. Address, F. J. D., care of Mr. C. D. 
Hobday, Music Warehouse, Canterbury. 









































DVERTISER (38), good Salesman; _ steady, 
gentlemanly, reliable; experienced TUNER, TONER, and 
RENOVATUOR (all actions); knowledge of small goods, shortly 
wishes berth, manager or otherwise. Seaport preferred. First-class 
English and Colonial references. Seaport, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 
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\ K JANTED, a RE-ENGAGEMENT (non-resident Auction Rooms specially for the Sale of Musical Property, 
in a SCHOOL, by an experienced Music tc reamed ESSRS. PUTTICK and SIMPSON, Auctioneers, 


Pianist, T.C.L. Address, A. R., 24, Raeburn Sireet, Brixton, S.W. 3 undies mmarkouaiee W.C., —_ oo SALES 
: . 0 A on or about the 2oth of 
A YOUNG LADY requires SITUATION in a| month, Sales of Musical Libraries, Music Plates, and Copyrighte 
. 4 SHOP, or otherwise. Good violinist, Certificated T.C.L. Plays | Trade Stocks, Manufacturers’ Plant, &c., are held as occasion Tay 
piano, banjo. Quick sight-reader. B., 53, Bull Street, Birmingham. | require. Valuations for Probate or Legacy Duty, or for Public or 


RGAN PRACTICE.—Three manuals and pedals. | P™vate Sale._Terms on application. 
One Shilling per hour. The South London Organ Studio, 343, ME: HARRIE STACEY is instructed by Major 




















Coldharbour Lane, close to Brixton Station. 2 Butler to include in his SALE at Bletchingley, Surrey, on ( 
RGAN PRACTICE (near Cit ), IS. per hour, | THURSDAY, August 4, an extensive and very valuable collection of 

O cials Leoshuslahahtanbdionh=Wabeeiiimadiswnbtominenteas tO ha “nga aad gay she “ a ag Riv gee : Grand , 
pedals, &c., blown byengine. Willis (from Minories), 45, Leman St., E lanoforte, by Collard; a Cottage ditto, by Allison; four Violies, by 
Tisith : bd ‘:* | Georg Klotz, Jacob Stainer, Mathias Albani, and Francisco Juliano: 

| EW ORGAN STUDIO, with Three-manual fifteen Flutes, by Siccama, C. Nicholson, Rudall and Rose, and Potter: be 

. three Clarinets, by Rudall, Rose and Carte; two Concertinas, by a 


PIPE ORGAN, blown by water. Terms for Practice, 18. per Wh : \ 

th? ’. a A eatstone; Oratorios, Operas, &c., by Handel, Mozart, Mendels- 

hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, SE. sohn, Bishop, &c.; and Miscellaneous Music. Catalogues will * 
N EW ORGAN, two manuals, 26 stops. Suitable | forwarded upon application to the Auctioneer, Redhill or Reigate, 

for Church, Concert Hall, &c.; now building. Two-manual M USIC and MUSICAL INSTRUMENT BUSI. 


Organ, 12 stops. Two-manual Organs, from £40; suitable for Mission : " 
Churches, Colleges, &c. W.E. chard Central Organ Works, NESS for DISPOSAL, in well-known watering place on the 
South Coast. Returns last year, about £2,500. Rent, £150. Stock at 


Hulme, Manchester. - ‘ 

———— valuation. Grand opening for one or two business men. Full parti- 

RGAN.—Modern 2 manuals, 24 stops, at Dun- | culars of Morley Phillips, Trade Valuer, 60, Great Portland Street, W, 
blane Cathedral. Price, £170. Apply, Eustace Ingram, Organ ; : 

Builder, Eden Grove, Holloway, conten 0 siietnicing CC ORGAN for SALE, = a bie! Paap price, on 

3 : easy terms of payment. ree manuals and 2 stops on 

TUDIO ORGAN, with three Manuals and Pedals, pedals, 3 reeds, &c Can be seen and tried at Stanley Hall, Junction 

for SALE, nearly new. Price £55, or five guineas per quarter | Road, Holloway, N 





























for three years. W. White, Grantham. 
F RGAN.—Two manuals and pedals, 18 stops, 16-ft. 
“6 OWER” ORGAN WORKS. — Specifications, pedal, open diapason. Handsome case, decorated front pipes. 
F Rebuilding, Repairs, Voicing and Tuning by experienced Great bargain. Ingram, Raneleigh Street, Hereford. 
rtists. ipes and Fittings. econd-hand Organs and Materials, - . % . : 
T.R. Willis (from Minories), 45, Leman Street, London, E. OR SALE, A fine TH REE-MANUAL ORGAN, 
by HILt, containing 8 stops on the great, 9 on the swell, 6 on 
RGAN PEDALS to PIANOS.—New method of | the choir, 3 on the pedal, and 6 couplers; full compass throughout. 6 
s Can be seen in London by appointment. Full particulars can be had 


Attachment by TUBULAR PNEUMATIC. This action sur- 
pees all mechanical actions for prompt and Organ-like Touch. It is ——— NORMAN BROS. and BEARD, ‘The Orgen Wat, 
less expensive, easier to attach, and does not injure the most delicate < 
Pianoforte. Prospectus, with full description and price lists, on appli- CHURCH ORGAN, by Ho.pitTcu, containing I 
cation to Norman Bros. and Beard, Organ Works, Norwich. : manual and pedals, 8 stops, in good order, TO BE SOLD, to 
. : make room for larger instrument. A ; ROS. and 
YDRAULIC ENGINES for Organ Blowing. | BEARD Organ Builders Norwich, 





No 

















Blennerhasset’s Patent ‘‘ Perfect’ Prize Medal Engines are 8 
the best. 18, Vernon Street, King’s Cross Road, London, W.C. WO-MANUALCHURCH ORGAN, by NORMAN 

. BROS. and BEARD, 17 stops, full compass, TO BE SOLD. 

H A R PS. Full particulars from the Builders, St. Stephen’s Gates, Norwich, 

froicniuin M 
HARPS repaired cheaply and well (for the Trade) by J. G. MORLEY, RGANS for SALE.—New and Second-hand ; one Ney 
Harp Maker (formerly with Erard, in London and Paris). and two manuals. Full compass. Ready for immediate use. of tl 
Reference permitted to Messrs. Forsyth, Manchester; Gough and Apply, me % | Speechly and Sons, Organ Builders, St. Mark's Road, T 
Davy, Hull; Duck and Co., Bath. aston, N.E. after 





Write for testimonials of all the great Harpists (including Oberthur, RGAN for SALE, in handsome mahogany case. 
ewe Wright, and Seeconenl 0 GEO. MORLEY, 6, Sussex O Two manuals and pedals, with Bourdon. 13 oa on and 
ace, South Kensington Station, London, S.W. hand-blowers ; nearly new. Price 100 guineas. E.N., 26, Woodsome E] 


O COMPOSERS.—MARRIOTT & WILLIAMS, | Read, Highgate. 
Music Publishers, undertake the Revising, Engraving, and WO-MANUAL CHURCH ORGAN (CC) for 














Publishing of Authors’ Musical Works in the very best style and at ; 

the lowest charge. The finest paper used, and the best workmanship SALE, HIRE, or yo ens ogy ore kg ee i pe geo 8 
in the trade. Estimates free on receipt of MSS. Comp ” Works | StOPS: 30 notes pedals. E. ida ed NLS a eilh eok tt : 
included in List without extra charge. Private rooms for practice and RGAN for SALE.—Two-manuals, pedals, deco- 
teaching. Lessons by competent Professors given in every branch of rated front pipes, 8 stops, 3 couplers. Must be sold; room 


Music, vocal and instrumental. Orders for music received by post : y 
(every publishers’) despatched same day. Academy House, 295, Oxford wanted. Stacy, = Highbury Place, N 
Street, London, W. RGAN (Pipe) for SALE. 1 manual, coupler, and 
. . 5 i ice. F. J. Price, 36, Soho 
[MPORTANT TO MUSICSBLLERS—Having| Sun Titi nor & toe hate I: es 
e largest an st vari ck in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on RGANS (Two-Manuals).—Two fine-toned modern 
application. ORGANS, containing thirteen stops each, wit eyo 4 
P y position pedals, and all the latest improvements, Price £200 each. 
sag be le pre ee ee Warranted for five years. Fincham’s Organ Factory, 150, Euston 
0 * Be ee pees Road, London. Established 1837 



































Estimates given on receipt of MSS. 
London: B. WiL.1ams, 19, Paternoster Row, E.C. T° ORGAN STUDENTS. — For SALE, : L 
] TRICHORD PIANO, by Hopkinson, London, with two an tice | 
USIC COPIED and DRAWN from the Full |a half octaves speaking organ, pedals attached. Price 30 guineas of MS. 
Score, with proper cues for the Engraver; also Songs or | May be seen at any time. Apply, W. H. Madden, 46, Octavia Street, er 
or Fae transposed, by J. Peck, 36, Southampton Street, | Battersea, S.W. 
an Woh OR SALE.—Cottage PIANO, with Organ Pedals J 
ELLY and CO., PIANOFORTE, AMERICAN attached. Cash £20. Apply to M., 2, Gloucester Street, Bel 
ORGAN, ant HARMONIUM MAKERS (to Her Majesty), | Stave Road, S.W. 
14 and 16, Mortimer Street, London, W. er 
Kelly and Co.'s Instruments are the only ones of English manufac- T WO-MAN UAL HARMONIUM for SALE, hi 
ture that gained any award at the DUBLIN and PARIS EXHIBI fine tone, 8 stops, feot and hand-blowers, 30 pedals, “ a 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, | complete. Excellent condition, in polished walnut case. red = 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK | paid to any railway station in Great Britain. Sent carefully pe 
EXHIBITION, 1889. case on receipt of 25 guineas. W. Phillips, 83, High Street, Putney, 
Pe gees poe a. CHARITABLE | London. 
, and the SSION, > 2 
500 SECOND-HAND PIANOFORTES by the leading Makers, at OR SALE.—VIOLONCELLO, by Franc = 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut GERI. Original varnish. Powerful tone; in splendid condition. 
or Rosewood cases, from 19 Guineas. ; To be sold cheap. Keill, Klopstock Strasse, 35, Berlin, 
The Trade, Merchants, and Shippers supplied. R SALE.—The COPYRIGHT, PLATES, and SF 


Sole Importers of the celebrated HERMANN PIANOS, F° 
CHEAPEST and BEST IN THE TRADE, as recommended ty STOCK (about 1,000 books) of eight M 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and | £35. Average annual sales, about £12. Thomas 
others. house, Bury St. Edmunds. 


USIC MANUALS. 
Smith, Music Ware- 
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eers, THE ORPHEUS CLUB T° CHORAL SOCIETIES, CHOIRS, &e.— 














For One Shilling we send (free) sample parcel of effective 
on OF PHILADELPHIA. ANTHEMS, GLEES, all seasons. Wilcock Brothers, 26, Moorfelds, 
rights, MICHAEL H. CROSS, Conductor. London, E.C. Write for lists. 

n may ’ P 

ic ot SECOND ANNUAL PRIZE COMPETITION. D’ALMAINE’S 

fai The Orpheus Club offers for the year 1892 the following prizes for PIANOS AN D O RGAN S 
ajor original composition for male voices, viz. :— . , 

ey, on A prize of $200 for the best composition with piano accompaniment, For quality of tone and workmanship are not to be surpassed. 

ion of set to words legendary, romantic, or heroic in character, and requiring Write for Professional Price List. 

Grand about fifteen minutes for performance. , : 

ins, by A prize of $100 for the best composition, with piano accompaniment, T. D’Atmaine and Co., 91, Finsbury Pavement, London, E.C. 

iano; set to words legendary, romantic, or heroic in character, and requiring Established 106 years. 

otter; not more than ten minutes for performance. 





as, by A prize of $50 for the best love, dance, drinking, or folk song in 

endels- fight vein, to be sung without accompaniment, and requiring from VIOLI NS AN D C ELLOS. 
vill be three to five minutes for performance. 

The above offer is made subject to the following conditions :— 

















1, The compositions must be written to English words, which shall 4 
jc be ee, sad wiee ie erect of the music is of the first COLLIN MEZIN (OF Paris), 
on the consideration, the words will be open to criticism, and must not 
tock at be deficient in literary merit, or offend the requirements of good VIOLIN, VIOLONCELLO, AND BOW MAKER. 
l ~ taste. Ifsolos are introduced they must be incidental merely. ————_—. 
set, W. ’ iti i . — 
, ‘are loli pivestie Brag os bao pated ages iy ng hnon Gold and Silver Medals at the Exhibitions of Parts, 1878; Parrs, 1879 

e€, on without accompaniment, must have a piano accompaniment to Paris, 1889—Academical Palms (Fine Arts). 
Ops on facilitate examination. patel nele ea 
inction 3. The compositions awarded prizes, and the American copyright 

thereof, will be the property of the Orpheus Club. THE MOST PERFECT IN THE WORLD, 
eras 4 4. No composition previously published or performed shall be 
16-ft, eligible to competition, and the submission of a manuscript will USED BY THE GREATEST ARTISTS, 
t pipes. be bag _— to a statement that the work is in this 

nyse” mel , CONSIDERED BY MASTERS 
eid . The compositions must be melodious and vocal—i.e., thoroughly 
GAN, ’ singable and effective when sung, and not merely technically THE MODERN STRADIVARIUS. 
sll, 6 on —. aie - on aaa ees 
ughout. 6. Compositions falling below a high standard of male voice music 
) be had will not be accepted, and the right is reserved to refuse an award METZLER and CO., 43, Marlborough Street, London, W., 
Works, of either or all of said prizes in case the judges recommend such Sole Agents (Wholesale and Retail) for the United Kingdom and 

action for deficiency in this respect. Colonies. 
: 7. Each manuscript must be signed by a nom de plume or motto, and s 
ing I must be accompanied by a sealed envelope (which will not be . ., Just Published. 2s. 6d. net. 
)LD, to opened until the award is made) containing the nom de plume or ‘TRIO (Violin, Piano, and Cello). By W.. ¥. 
DS. and motto, and a return address. The unsuccessful compositions HurRisTone. Melodious and moderately easy. Of LAFLEUR's 

can thus be returned without the writer’s name being known. Green Street, London, and all Musicsellers. : 
MAN 8. po pao ease ape ig sng momen for the $50 aged must be : ; 
sent to the Secretary of the Committee, not later than Sep- 
SOLD. tember 15, 1892; those intended for competition for the other ESTABLISHED 1843. 
ch, prizes, not later than November 1, 1892. 
ee Messrs. Theodore Thomas, of Chicago, and F. Van der Stucken, of 
1; one New York, have kindly consented to act with Mr. Cross as judges 
ate use. of the competition. \ 4 
s Road, The decision of the judges will be made public as soon as possible 

after the compositions have been submitted. 
a MICHAEL H. CROSS, e 
case. ARTHUR L. CHURCH, | committe. 
oot and EDWARD G. McCOLLIN, 
yodsome EDWARD G. McCOLLIN, Secretary of Committee, 
Address: 514, Walnut Street, Philadelphia, 
») for Pennsylvania, U.S.A. s 
etches RGAN BUILDER.—E. O. YORSTON has 
= lade Clee” Premises, Victoria Works, Durham Street, (Makers to the Emperor of Russia.) 
eco - : 

i; room RIEST’S WIFE has 200 SURPLICES, 3s. to 


30s.; Tailor Cassocks, gs. to £1; Stoles, 5s. 6d. to 60s. Surplice, 


—— care of The Church Agency, Lombard Howse, E.C. N OBLE IN TO N i a 











6, Soho SPLENDID PIANETTE, Pedals (RuMMENs’) and 

: be sor Pe sell. New September. Cost £35. Maunder, HANDSOME IN APPEARANCE. 
—— minster, Dorset. 

nodern - 

rg, com R. WILLIS (from Minories, est. 1827), Maker 

veg * and Importer of i and Wood Instruments, dae ard UNRIVALLED FOR DURABILITY. 
Euston Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 

Kerk M¥sic DEALERS.—Orders received in morning = a 

/E, 4 for SHEET MUSIC executed same day. Monthly accounts. 


two and Hi ge Composers’ works published. Estimates on receipt THE FINEST PIANOS IN THE WORLD. 


ome Bros., 25, Moorfields, London, E.C. 
re’ NICHOLSON AND CO., 
a ORGAN BUILDERS, PIANOS 

aie PALACE YARD, WORCESTER. 
“ proven ery FOR INDIA AND THE COLONIES. 
nd bench Specifications and Estimates sent free. 


Carriage 


packed in THE OLD FIRM. ALSO YACHT PIANOS. 


4 Putney, 


“=| —_P. CONACHER & CO, —— 
onditon. Organ Builders, GEO. ROGERS & SONS, 
S, and SPRINGWOOD WORKS, |é: BERNERS ST., OXFORD ST., LONDON, W. 


NUALS. 
sic Ware RIZE ANTHEM COMPETITION.—For full 
~— HUDDERSFIELD. particulars see The Nonconformist Musical Fournal for August. 
TWO GOLD MEDALS. Post-free, 24d. Offices: 44, Fleet Street, E.C. 
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TRINITY COLLEGE LONDON | BROADWOOD PIANOS 
For, Musica EpucaTIoN AND ExamINnaTion.—Inst. 1872. Complete IRON FRAMES; 
All modern IMPROVEMENTS; 
PRESIDENT: TONE—Pure, Equal, Carrying; 
The Right Hon. LORD ST. LEVAN. TOUCH—Facile ; 
pe sar DURABILITY—Unrivalled, 


Professor E. H. TURPIN, Mus.D. 
DiIrRECTOR OF EXAMINATIONS: 


Poa 88 GOS, Ma John Broadwood & Sons 




















- At the Thirty-eighth Half-yearly Higher Examinations the following i 

Candidates have qualified for admission to their respective grades :— (ESTABLISHED 1732) 

LicenTIATES IN Music.—Jesse Edwards, John B. Heavysege, ; s 

Marian Reynolds, Joseph Seymour, Mus.B., Dublin. PIANOFORTE MAKERS S 
Associates 1n Music.—Frederick Ernest Claasen, Benjamin E. T 

Dadley, M.A., Cantab., Mary Julia Davison, John Henry L. Gauntlett, BY SPECIAL APPOINTMENT TO 

Joseph Douglas Hall, Albert William Ketelbey. W 
PRELIMINARY Diviston CERTIFICATES (ASSOCIATE IN MusICc).—- u 

Helen Margaret Cruse, Frederick Wm. Farrington, Alfred James HER MAJESTY THE QUEEN pl 

Johnson, James Henry Lucas, Lilian Mayhew. THEIR ROYAL HIGHNESSES THE PRINCE of 
MATRICULATION CERTIFICATES.—Honours: Clara Harriett Cle- ; 

ments, Herbert Entwistle, Amy Herbert, Georgina R. Howatson, Maud AND PRINCESS QF WALES ta 

Raggi, Kate Emily Yeoman. 4 Ta 

Aas Mabel S. Biggs, Violet A. Biggs, Frederick E. Claasen, HIS ROYAL HIGHNESS THE DUKE OF ; oof 
rthur F, Johns, Albert Wm. Ketelbey, Lilian Mayhew, Alice Mary ; 

Overell, Rosa Money-Taylor, Annie A. Wade, Flora L. Willoughby. EDINBURGH ef 
AssociaTE Pianists.—Edith Darlington, Ethelwyn Mary Davies, | AND THE REST OF THE RoYAL FAmILy. la 

Lily Marion Davis, Ethel Annie Green, Eleanor Sophie Halkett, Tm 

Frances L. Hornbuckle, Georgina Izaby, Eleanor L. Johnston, May Gold Medals and various Honours. po 

Litchfield, Mary Cooper Sands, Frances A. Taylor. pa 
CERTIFICATED Pianists.—Annie Hunt Baker, Grace Hilda R. 

Beale, Flora Bettle, Jane Beatrice Brough, Edith Blanche Pryant, Names of a few of the GREAT MUSICIANS and EXECUTANTS TI 

ee Pe Alice agg | Daisy Gee, Ada 3 who have used and preferred their Pianos :— mc 
oodliffe izabet ith Hathaway, John Ingham Heap, Jessie 

Margaret Hutton, Maude Eliza Kelly, Emma Lewis, Mary Eaton Lury, BEETHOVEN HAYDN Mpme. SCHUMANN ha 

Emily Mallinson, Charlotte A. W. Miller, Maude Amy Pearce, Sarah WEBER CHOPIN WAGNER wh 

Webb Pickering, Irén Répasky, Eleanor Reynell, Annie Caroline} MENDELSSOHN  LISZT VON BULOW sio 

Roberts, A.T.C.L., Edith Smith, Edith Josephine Smith, Mabel Janet | DVORAK HELLER DE PACHMANN 

Weakley, Emily J. White, Ethel Forshaw Whittaker. CRAMER HENSELT HALLE 
AssociATE-Voca.ists.—Priscilla Lacy, Emily Standing. BENNETT E. SILAS SULLIVAN pri 
CertiricaTeD Vocaists.—Emily Anne Donagan, Edith Annie —_—_ wh 

Mills, Katharine Swain. Price Lists and Illustrations on application. En 
Orcan-Associate.—Alfred George B. Archer. 33, GREAT PULTENEY STREET (near Regent Street), tha 
CERTIFICATED ORGANIST.—Sarah Jayne. LONDON, W for 
Harmony CeErtTiricates.—Honours: Flora Louisa Willoughby. : tes 

?, . 

Pass: Mary Jane Gordon. WILL BE PUBLISHED AUGUST 22. 
CounTERPOINT CERTIFICATE.—Mary Jane Gordon. ine int 
Total number of entries, 157. Total number of passes, 80. Seaaen eid ental a a re an 
Examiners.—G. E. Bambridge, L.T.C.L.; John Francis Barnett; aii asain, shits diss the 

Francesco Berger; Henry R. Bird; W. Creser, Mus.D.; A. E. Drink- The 


J. Hopkins, Mus D.; Hayda Keeton, Musb.; CW. Peace MusD;| THE LORD’S PRAYER mus 


enry R. Rose; Professor Gordon Saunders, Mus.D.; C. E. Armand 

















Semple, B.A., M.B.; Professor Bradbury Turner, Mus.B.; Professor DanTE’s PuRGATORIO, CANTO XI. im 
E. H. Turpin, Mus.D. ; and T. A. Wallworth. AS ; se hi P 
By Order of the Academical Board, English Version by —— prea one with Preface by the his 
SHELLEY FISHER, Secretary. pagent inst 
Mandeville Place, Manchester Square, W. ~ 
. FREDERICK BRIDGE. the 
THE WAGNER SOCIETY. J anyt 
Annual Subscription, One Guinea. Price One Shilling. cent 
Applications for Prospectus to be addressed to the Secretary, itsel 
. H. Edwards, 66, St. Mark’s Road, North Kensington, W. 189 
actin 2 
“RICHARD WAGNER'S PROSE-WORKS,” THE BIRTH OF SONG meth 
Translated by W. AsuTton E tts, Editor of paris 
“ “BR” * ty? A CANTATA 
THE MEISTER” (The Society’s Quarterly). Mad, 
Part 9, and No. XIX. now ready. FOR SOLI, CHORUS, AND ORCHESTRA Plan 
Both these publications are issued gratis to Members. Price to the i Morris 
Public, 1s. per part; Annual Subscription, post-free, to The Meister, 4s.; TO La Supel 
4 the gf eng te (six parts), 5s., payable to the Epitor, care of THE MUSIC COMPOSED BY ven 
essrs. Kegan Pau!, Publishers, Charing Cross Road, W.C. was 
ROSALIND FRANCES ELLICOTT. s 
Just Published. O t artist 
Price One Shilling and Sixpence. hume 








ALL THE YEAR ROUND on 


CANTATA FOR FEMALE VOICES O B Man, 

















WITH RECITATION Tegul; 
(Suitable for School use) AN ORATORIO ; String 
The Words by Cuartes Kar.yLe and Amy BriAND FOR TENOR, BARITONE, AND BASS SOLI, CHORUS, AND volum 
THE MUSIC BY ORCHESTRA short 
GUSTAV ERNEST ‘3 a 
C. H. H. PARRY. Wagn 
(Op. 19.) 
the m 
Price Two Shillings and Sixpence. i hilli d Sixpence. inferj 
Book of Words, Sixpence. igi idusees- sy vee ow The 
London and New York: NovELLo, Ewer and Co. LONDON & NEW YORK: NOVELLO, EWER AND CO. Solves 
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THE GERMAN OPERA SEASON. 


Tue most noteworthy feature of the grand operatic 
campaign recently concluded at Covent Garden and 
Drury Lane Theatres has undoubtedly been the 
success of the series of Wagnerian operas, given by 
Sir Augustus Harris’s alternative German company. 
The enterprise was a formidable one, and the success 
which it has met with has been as striking as it was 
unexpected. The measure of support accorded to 
previous ventures of the sort was by no means 
of reassuring augury, and the imposing array of 
talent mustered under the banner of the Italian, or 
rather the French Legion of Sir Augustus Harris’s 
operatic corps d’armée seemed likely to eclipse the 
efforts of the German wing. As a matter of fact, the 
latter has more than held its own in the friendly 
rivalry of the past couple of months. If the vox 
populi is to be taken as the final arbitrament in the 
matter, there can be no question as to the verdict. 
The fullest houses, the most crowded galleries, the 
most rapt attention, and the greatest enthusiasm 
have been invariably displayed on those evenings 
when the Hamburg company have been in posses- 
sion of the field. 

For this result we are inclined to look for the cause 
primarily in that quality of artistic co-operation 


which was first introduced to the notice of the |: 


English opera-going public just sixty years ago. In 
that year a German Opera company visited England 
for the first time, and a very interesting and valuable 
testimony to the merits of their method will be found 
in that charming little book the ‘‘ Reminiscences of 
an Old Amateur ’—to wit, Lord Mount-Edgcumbe, 
the grandfather of the present bearer of the title. 
The “Old Amateur” had been bred up on Italian 
music. The divinities at whose shrines he worshipped 
were Banti, Mara, and Pacchierotti. He had but an 
imperfect sympathy with Haydn and Beethoven, and 
his criticism of German singing was that it was 
instrumental rather than vocal. And yet he was 
fain to admit that for all-round excellence of ensemble 
the performances of this German company surpassed 
anything that he had seen on the boards in half-a- 
century of assiduous opera-going. History repeats 
itself, and what was true in 1832 is largely true in 
1892. In so far as beauty of voice or perfection of 
method is concerned, there could be no com- 
Parison between the stars of the two companies. 
Madame Melba and MM. Edouard de Reszke and 
Plangon, to mention no others, are infinitely 
superior as singers to any of the Hamburg company. 
Even on the histrionic side—their strong point—there 
Was no single performance by any of the German 
artists at once so irresistibly natural, so poignantly 
human, so superbly artistic as the Santuzza of Madame 
Calvé, _As for the orchestra, if we except a few 
players in the wind department, they were, man for 
man, decidedly inferior to the executants of the 
regular Covent Garden orchestra, the quality of the 
strings being often signally deficient in purity and 
Volume, Nor again can it be honestly said that these 
shortcomings were glossed over by the beauty of the 
artists or the brilliancy of the scenic accessories. 
Wagner’s Stage directions are notoriously exigent, but 
the mounting of the “ Ring” was at all points 
inferior to that of “ Elaine” or “ The Light of Asia.” 

The Secret of the success of the undertaking re- 
Solves itself, in our opinion, into three things—the 


superior musicianship, sincerity, and capacity for 
co-operation displayed by the artists engaged. The 
voice of the prompter, so painfully in evidence at 
most performances at Covent Garden, was agreeably 
absent when the Wagnerian operas were being per- 
formed, while Herr Alvary and his colleagues were 
seldom under the necessity of watching the conductor. 
As examples of the sincerity of the German artists, we 
may note their general avoidance of the footlights; and 
totake one instance out of many, Frau Klafsky’s method 
of singing Elizabeth’s prayer in “ Tannhauser.” 
Herr Alvary was, perhaps, the only offender in this 
respect, and it may be pleaded in extenuation that 
his dramatic experience has been chiefly gained in 
America, which is not the best school for artistic 
self-effacement. Herr Alvary’s refusal to make his 
début except in “ Siegfried,” contrasted unfavourably 
with the readiness of Frau Sucher—a far greater 
artist—to make her rentrée in an opera in which she 
did not appear till nearly midnight. 

There remains one more potent factor in the 
success of the German Opera season—the immense 
growth in recent years of an appreciation of Wagner’s 
music. It cannot be said that this appreciation is 
invariably intelligent or discriminating, or that it 
always bears conclusive testimony to the sovereign 
merit of the object of admiration. But there it is. 
Nothing could have exceeded the reverential attitude 
of the Wednesday evening audiences at Covent 
Garden. Wagner’s popularity may have strange 
vicissitudes yet in store for it, but for the moment 
his genius has carried everything by storm. 


FROM MY STUDY. 


I HAvE received several communications from 
obliging correspondents with reference to the ballad ot 
“ Undaunted Mary, or The Banks of Sweet Dundee,” 
quoted in my last. From Bedford, Mr. H. J. 
Stewardson writes :— 

It may not be generally known to your readers that the 
above song, together with one called ‘‘ Blackberry Fold ”— 
a couplet from which is introduced into “* Yeast ” by Charles 
Kingsley—* Lord Bateman,” and many others of a similar 
character are stillsung by the Fenmen. I enclose a copy ot 
the air of ‘‘ Sweet Dundee,” noted down after an evening 
spent in the Fens a few years ago, in the hope that it may 
lead others of your readers to preserve such tunes. 


The air, as noted by Mr. Stewardson, runs thus :— 
ss Moderato non troppo. @ = 160. , 
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*Twas on a sum-mer’s morn- ing, her un-cle went straight- 
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- way, He knockéd at her bedroom door, and thus to her did 
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for you, on the banks ‘of sweet Dun - dee.” 


My Bedford correspondent writes further: “A 
collection of these old songs, with the tunes to which 
they are sung, would be interesting to musical 





antiquarians, if it could be made.” Such a work 
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exists in the late W. A. Barrett’s “ English 
Folk Songs” (Novello and Co.), which contains a 
version of “‘ Undaunted Mary,” and also in “ Tra- 
ditional Tunes: a Collection of Ballad Airs, 
chiefly obtained in Yorkshire and the South of 
Scotland; together with their appropriate Words, 
from Broadsides and from oral Tradition. Collected 
and Edited, with illustrative Notes, by Frank Kidson. 
Oxford: Chas. Taphouse and Son. 1891.” By the 
kindness of Mr. Kidson, I have just received a copy 
of his valuable contribution to the literature of the 
subject, and shall take an early opportunity of dis- 
cussing its contents at large. At present I desire to 
point out that Mr. Kidson has included a Yorkshire 
version of “The Banks of Sweet Dundee.” The 
author says of it, in a note: ‘‘ This has been popular 
in nearly every district in England, and in a number 
of places in Scotland as well. Though sublime 
doggerel, the song is even now a great favourite with 
the old folk who still remember it. Perhaps this is 
on account of the good air to which the song is set. 
For the present copy of the air I am, in the first 
instance, obliged to Mr. Benjamin Holgate, of Leeds; 
but I have met with the same almost note for note in 
Scotland, in North and other parts of Yorkshire, and 
in Berkshire. Another Yorkshire termination is 
appended.” 

It will be seen that the Yorkshire tune differs 
materially from that sung by the Fenmen, though 
the characteristic cadence is the same in both— 
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I have found another version of the ballad on a 
Catnach broadsheet. In this the last two lines of the 
concluding stanza are altered and another verse 
added, apparently in the interest of poetic justice. 
The original, as quoted in the July number of Tur 
Musica. TIMEs, leaves us uncertain what became of 
the ploughboy, William, and especially whether he 
rejoined his Mary. A later poet, noticing this 
serious incompleteness, removes all anxiety. His 
last two stanzas are as below :— 

A doctor had been sent for, a man of noble skill, 

And likewise came a lawyer, for him to sign his will; 


He willed all his gold to Mary, who fought most manfully, 
And shut his eyes no more to rise on the banks of sweet Dundee, 


Young William, he was sent for, and speedily home returned, 
As soon as he arrived on shore, young Mary ceased to mourn; 
The banns were quickly published, they joined their hearts so free, 
Ske now enjoys her ploughboy on the banks of sweet Dundee, 


interest in young William’s fate, and to him we are 
indebted for a history of the youth’s adventures 
between his impressment and the reunion of the 
lovers. This supplementary ballad, with its proper 
tune, may be found in “Traditional Ballad Airs, 
arranged and harmonised for the Pianoforte and 
Harmonium, from Copies procured in the Counties 
of Aberdeen, Banff, and Moray, by W. Christie, M.A, 
and the late W. Christie, Monquhitter. Edited, with 
the Words for Singing and with Illustrative Notes, 
by W. Christie, M.A., Dean of Moray. Edinburgh; 
Edmondton and Douglas. Vol. I.” The first stanza, 
after recalling the circumstance that William was 
“torn from his Mary and sent to plough the sea,” 
informs us that ‘ Fortune smiled on William, while 
he was on the raging main,” and this is how she 
did it :— 

Young William, from the foretop, a strange sail did chance to spy, 
The captain viewed her and did say, “I think she does lay by; 

Come clear the deck for action, my heroes bold and free!” 

Then William thought of Mary on the banks of sweet Dundee, 

The bloody battle then began, the fiery cannon loud did roar, 

And many a wounded seaman lay bleeding in his gore; 


Young William by a musket shot was wounded in the knee, 
And as he fell, he cried “ Farewell to the banks of sweet Dundee!” 


At length she struck her colours, and then with victory they weve 
crowned, 

And, freighted with great riches, to England they were bound; 

When they arrived in England, each man was _ so free, 

Then William sought his Mary on the banks of sweet Dundee. 


The youth encountered the maiden all alone, and 
said to her, ‘* My pretty maiden, why do you sigh 
and moan?” And she, not recognising him, replied: 
“Tt is for William that was banished far from me, 
And sent across the ocean from the banks of sweet 
Dundee.” Then did William, to test her love, make 
answer and say: 


“Tf William was your lover’s name, I knew that young man very well; 
When boarding of a po ship, twas then your William fell; 
And, as he lay in grief and pain, these words he said to me, 

‘Tell Mary I shall ne'er return to the banks of sweet Dundee.’” 


The effect must have gratified young William: 


When this she heard she down did fall, and gave a loud and bitter cry, 
“If William’s dead, with broken heart L'll wander till I die; 

It’s curséd gold has causéd all my grief and misery, 

And left me broken-hearted on the banks of sweet Dundee.” 


The lover at once revealed himself : 


He said, “ My Mary, you are true, I am your William come again, 
That was sent from his Mary to plough the raging main; 

But though sent from you my sweet love, I ever thought of thee, 
When lying wounded far from thee and the banks of sweet Dundee. 
Then dry your tears, my Mary, and think no more of grief and pain, 
Since I’m returned with gold in store to sweet Dundee again; 

For to the sea i'll bid adieu, and we'll now happy be, 

And we will soon get married on the banks of sweet Dundee.” 





| The “curly” tune to which the foregoing words 
|are sung is not, I fancy, a very old one :— 


Slowly and sweetly, 
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he was on the raging main, Yet still the thoughts of Ma-ry oft 





filled his mind with pain, Since for the sake of her he lovedhe 
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Dean Christie has a note to the foregoing: ‘ This 
Air was arranged by the Editor in 1850 from the 
singing of a native of Aberdeenshire. He also 
arranged the ballad here given from that person’s 
recitation, and from a copy on a broad-side. Copies 
of the ballad are found in different forms in Chap 
Books and Broad-sides, all having different versions 
of the story.” 

With reference to the Misses Cawse, of whom 
some particulars were given last month, my valued 
correspondent, Mr. Andrew Deakin, writes: 


It is scarcely probable that the following notices of the 
Misses Cawse, the vocalists referred to in last month’s 
“From my Study,” will be interesting for your readers. 
Isend them for you to do as you please with them. The 
Harmonicon for November, 1826, says: ‘‘In this piece” 
[Attwood’s ‘‘ Castle of Sorrento”’’] ‘appeared, for the first 
time on the stage, Miss Cawse, sister to a young lady 
who filled a part so agreeably in ‘Oberon’ last season, 
and a pupil of Sir George Smart. She possesses 
more power than her sister, or at least had music 
assigned to her that enabled her to display more strength; 
particularly a masterly new song by Attwood, which, 
in spite of the ill-humour of the public, obtained each 
night an encore that was too prompt and unanimous to 
be obtained by a finesse sometimes resorted to in theatres. 
In her acting, too, she showed more presence of mind and 
ease than is usually witnessed in the first attempt of so 
young a female performer, and on the whole her début was 
favourable.” The Quarterly Musical Magazine and Review 
for June, 1826, notices the addition of Miss H. Cawse to 
the Covent Garden staff, and says: ‘In Ariel and Puck she 
has been very successful, principally by preserving a natural 
manner, by pure enunciation and expression, and by the 
Plainest use of her excellent voice.” The sa € periodical 
(March, 1827) says: “ The most promising theatrical ap- 
pearance of the year [1826] was that of Miss Cawse at 
Covent Garden.” 


In the same letter Mr. Deakin invites my readers 
and myself to an enquiry in which he leads the 
way :— 


I wish to secure sympathy for the further pursuance of a 
branch of musical enquiry you so capitally began and 
followed up in March, April, May, and June. I mean the 
history of the old Psalm and Hymn Tunes that have 
become so firmly rooted in English soil. Will it, for 
instance, be difficult to trace the progress of Ken’s “ Even- 
ing Hymn” music from the time of the hymn-writing to 
the present? The Rev. J. Julian’s ‘‘ Dictionary of Hymno- 
logy” supplies information about the words, although in 
quoting the version in Playford’s ‘‘ Harmonia Sacra” the 





pointing and spelling are altered, and in one instance the 
wording. Of the music, Mr. Julian says ‘‘The Hymn 
was set by Clarke as a Cantata (sic) for a solo voice, with 
the Doxology as a chorus in four parts.” Playford’s book (I 
am quoting the first edition of 1693, now before me) has at the 
beginning of the Doxology the words ‘‘ CHorus,a3 voc.”” Mr. 
Julian seems to have overlooked the fact that the lowest of the 
four lines is merely a duplicate of the vocal bass with thorough 
bass figuring. Now, would it not be possible to set before 
your readers a description of Clarke’s music, and an account 
of the grand old tune to a distortion of which the people all 
England over sing ‘‘Glory to Thee, my God, this night,” 
from its supposed first appearance in Archbishop Parker’s 
Psalter, notifying the marvellous changes made in it by 
Ravenscroft (1723), Pearson (1732), John Wesley (1742), 
Ashford (1766), and others? Last autumn a little incident 
powerfully impressed me with the desirability of doing this. 
On a Sunday evening in August, the young (and old) 
sojourners in an hotel at Llanberis joined in singing 
‘‘sondrie hymnes and spiritual songes,” one being Ken’s 
‘‘Evening Hymn.” The ‘* Hymns Ancient and Modern” 
tune was, however, objected to by a discriminating aged 
lady as not being the tune she had always heard. Ulti- 
mately our aged companion played (with praiseworthy vigour 
and precision) her long-cherished version. This I after- 
wards found to be a version given ina Psalmist edited by 
Hugh Bond (circa 1790), of which book it may be noticed 
that ‘‘the chords are expressed in the manner of Dominico 
Corri,” and that the first words of the hymn are “ All praise 
to Thee,’’ not “Glory to Thee.” It is probable that no 
single example of music has ever been so pulled about and 
re-modelled as has Tallis’s tune. The attention you paid 
to Worgan’s(?) Easter Tune encourages me in the hope 
that you will do as much or more for the older example. 


I am quite disposed to take up the attractive 
investigation suggested by my Birmingham corres- 
pondent, but the interval between receiving his letter 
and the present issue has not sufficed for results of 
much value. During the month now entered upon I 
hope to have assistance from the gentlemen who so 
kindly interest themselves in the compilation of these 
papers. 

In my last I invited particulars concerning Robert 
Tailour’s ‘Sacred Hymns” (1615) and Tansur’s 
‘* Psalm Singers’ Jewel,” to which my attention had 
been directed by a Peterhead correspondent. On 
this subject an important communication has been 
received from Mr. ‘William Cowan, of Edinburgh, 
whom I heartily welcome into the circle of my 
colleagues. Mr. Cowan remarks :— 


In this month’s issue you mentioned Tailour’s Psalms 
(1615) and Tansur’s ‘‘ Psalm Singers’ Jewel.” I possess 
copies of these, and as you invite information I venture to 
trouble you with this communication. 

The fifty Psalms or verse contained in the first-named 
work, are, according to Wood’s ‘‘ Athen Oxoninses,” by 
Sir Edwin Sandys. The versification is peculiar and the 
spelling still more so, the author having been apparently a 
“ law unto himself” in this respect. 

The book contains twelve tunes to one or other of which 
all the fifty Psalms are directed to be sung. The Treble 
part is printed first with the words of the first verse of the 
Psalm below it, and under the words is the accompani- 
ment for the Bass Viole, written in tablature. Then come the 
other four parts—viz., Meane, Counter-tenor, Tenor, and 
Base, each printed separately. Lastly there is the lute 
accompaniment, written, like the viole, in tablature. 

In order to get an idea of the style of the music I have 
transcribed one of the tunes in Score, substituting in the 
inner part the G clef for the various C clefs of the original. 
This I enclose thinking it may interest you. This is the tune 
to the twenty-first Psalm, and the first verse runs thus :— 


The King, Lord, toward thy glorious face 
Victorious eyes dooth joyful rear. 
His strength thy spirit ; his health thy grace 
With doubled triumph his soule dooth chear. 
What hart could wish, what lip did crave, 
Thy bounteous hand him strangely gave. 
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Meditations, Hymns, and Spiritual Songs, &c., set to 
Music in Two, Three, and Four Musical Parts in Score,” 
The most ofthese Psalms are from the version by Tate and 
Brady, but one or two appear to be original. The music 
is like that in Tansur’s other works—rather bald and com. 
monplace, and with little or no originality. One curious 
piece in the volume is ‘‘A Poetical Description of Jesus 
Christ. By William Tansur, Senior.” It begins— 

When great Tiberius Caesar reigned as King 

And Christ's great name did in Judaea ring, 


Then Publius Lentulus writes to Rome 
To tell the Senate who was thither come. 


Should you wish more details as to the contents of these 
volumes I will be happy to give it. 


I hope to hear further from Mr. Cowan at a con. 
venient season, meanwhile his curious example of 
Psalm tunes as they were in 1615 will whet curiosity, 

An expenditure of sixpence at a book-barrow lately 
put me in possession of two little brown-clad volumes 
entitled ‘* Memoirs of the year Two Thousand Five 
Hundred, translated from the French by W. Hooper, 
M.D., London, Printed for G. Robertson in Pater. 
noster Row. 1772.” These books appear to have 
been bought, as soon as issued, by a reading club 
called the ‘‘ Pamphlet Society,” the members of which 
body entered on the fly leaf the date of receiving and 
passing on. The French original was published 
anonymously under the title “ L’An 2,445,” which 
the translator changed to 2,500, as he says in the 


‘| preface, “for the sake of a round number.” Dr. 


Hooper may be known to some readers as the author 
of “ Rational Recreations, in which the Principles of 
Numbers and Natural Philosophy are clearly and 
copiously elucidated by a series of easy, entertain- 
ing, interesting Experiments. 1774.” As for the 
French work he presented to English readers, it is 


-|curious as an anticipation of the many others in 
which, since 1772, the human imagination has, so to 


speak, let itself loose upon the future and indulged 


—-+ | in prophetic fiction. 


A chapter is devoted to the theatre, and I now 
take therefrom certain passages of interest to the 
reader as showing the ideal of 120 years ago :— 

“The inside of the theatre formed an advanced 
semicircle ; so that the spectators were all commo- 
diously distributed. Every one was seated, and 


| | when I recollected the fatigue I had formerly suffered 


to see a play, I found this people more prudent, more 
attentive to the convenience of their fellow citizens; 


Fe they had not the insolent avidity to cram in more 






























































Tansur’s book contains a sort of commentary on each of 
the 150 Psalms with a “ Precept,” in four lines of verse, 
dealing with the subject of each Psalm. There is also an 
“ Abstract of the Life of Holy David,” with some other 


4| Music is sublime!’ 


persons than the house would conveniently hold; 
there were some places always left empty for 
strangers; the ladies were elegantly dressed and 
decently disposed. The performance opened with a 
symphony adapted to the piece that was to be repre- 
sented. ‘Are we at the opera?’ I exclaimed, ‘this 
‘We have found the means of 
uniting, without confusion, the two exhibitions in 
one, or, rather, of severing the alliance of poetry and 
music that was formed by the ancients. During the 


fj | interacts of our dramas, they entertain the audience 


with animated songs, that paint the sentiments, and 
dispose the mind for enjoyment of what is going to 
be offered. Far from us is banished all effeminate, 
capricious, and noisy music, that speaks not to the 
heart. Your opera was a grotesque, monstrous 
composition. We have reserved all of it that was 
good. In your own time, it was far from being 
secure from the just reproach of men of sense an 
taste, but now...’ As he said these words the 
curtain rose.” 

The bow drawn at a venture in 1772 did not send 
its arrow altogether wide of the mark. We are @ 








matter, and finally, “A New and select Number of Psalms, 


long way from A.D. 2,500, but already the music in 
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our best theatres is adapted to the play. Whether in 
5v0 years’ time the opera, as we know it, will have 
been abolished in favour of entr’actes of song and 
symphony is a question which remains, for us, among 
those into which speculation cannot bring the zest of 
personal concern. The members of the Pamphlet 
Society seem, however, to have read these volumes 
with avidity, passing them from hand to hand in 
promptest fashion. 

For a thorough going musical conservative com- 
mend me to Master Stephen Gosson, who, in his hot 
youth, wrote plays, and in his mature age con- 
demned both them and players. Gosson, who became 
rector of St. Botolph’s, Bishopsgate, in 1600, was 
the second Puritan to open a literary fire upon the 
stage. He published the ‘ School of Abuse ”’ in 1579, 
with a dedication to “ Master Philip Sidney, Esquier ” 
(a compliment not appreciated by that gentleman), 
and had the satisfaction of seeing it run through more 
than one edition. Reading it the other day, when in 
a mood to appreciate good, sound vituperation, I 
made note of a passage in which the author touches 
upon music. Aw fond, Master Gosson agrees with 
Pythagoras, who “condemnes them for fooles that 
judge musike by sound and ear.” ‘If you will bee 
good scholers,” writes our author, “and profite well 
in the arte of musicke, shut your fidels in theer cases 
and look uppe to Heaven.” But Master Gosson con- 
descends to particulars, and, in the first place, falls 
foul of the poets and musicians his contemporaries. 
“We have infinit poets and pipers, and suche 
peevishe cattel among us in Engiande, that live by 
merrie begging, mainteyned by almes, and prively 
encroche upon every mans purse. But if they that 


‘are in auctority, and have the sworde in their handes 


to cut of abuses, should call an accompt to see how 
many Chirons, Terpandri and Homers are heere, 
they might cast the summe without pen or counters, 
and sit down with Racha to weepe for her children 
because they were not.” Our author now turns upon 
new fangled musical instruments: ‘‘He that com- 
pareth our instruments with those that were used in 
ancient tymes shall see them agree like dogges and 
cattes, and meet asjump as German lippes.” After re- 
ferring to the ancient law against adding or diminish- 
ing in matters of music, he continues: ‘ But when 
new-fangled Phrynes becam a fidler, being somewhat 
curious in carping, and serching for moats witha 


pair of bleared eies, thought to amend his maisters, | 


and marred al. Timotheus, a bird of the same 
broode, and a right hound of the same haire, took the 
7 stringed harp, that was altogether used in Ter- 
pandrus time, and increased the number of the 
strings at his owne pleasure. The Argives appointed 
by their lawes great punishments for such as placed 
above 7 strings upon any instrument. Pythagorus 
commanded that no musition should go beyond his 
diapason. Were the Argives and Pythagorus now 
alive, and saw how many frets, how many stringes, 
how many stops, how many keyes, how many cliffes, 


how many moodes, how many flats, how many | % 


sharpes, how many rules, how many spaces, how 
Many noates, how many restes, how many querks, 
how many corners, what chopping, what changing, 
what tossing, what turning, what wresting and wring- 
ing is among our musitions, I believe verily that they 
would cry out with the countryman, Heu quod tum 
pinqui macey est mihi taurus in arvo. Alas! here is fat 
feeding and leane beasts, or, as one said at the shear- 
ing of hogs, great cry and little wool, much adoe and 
small help.” Good Master Gosson! Could he now 
come to life, he would find his vocabulary far too 
limited and weak, though it be both copious and 
Strong. 
X. 


BEETHOVEN’S SKETCH BOOKS. 


By J. S. SHeptock, B.A. 
(Continued from p. 397.) 
PIANOFORTE SONATAS. 


_ Or the pianoforte sketches, those of the two Sonatas 
in G minor and G major (Op. 49, Nos. 1 and 2) will 





com 


be first mentioned, for though they bear a somewhat 
late opus number, and were not published until the 
year 1805, they are supposed to have been written at 
an early period, possibly at Bonn (see Thayer, Vol. 1., 


P- 234). : 
On p. 41 of our Notirungsbuch we meet with— 
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a passage very similar to the major theme of the 
Rondo of the G minor Sonata, and this is immediate y 
repeated in the key of B major. Again, on p. 66 
there are the first seven bars of the first movement, 
with superscription 

Sonatine par L. v. Bthvn. 


By the way, the half-sheet on which this is found con- 
tains other sketches, apparently written at a later 
period. There is one of the Rondo of the Sonate 
Pathétique (Op. 13), quoted by Nottebohm (Zweite 
Beethoveniana, p. 42), and also the following— 
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and it is marked Rondo mit (?) presto. This reminds 
one slightly of the principal theme of the Rondo of 
Op. 13, also of the passage in the Coda of the first 
movement of the C minor Pianoforte Concerto— 
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and, indeed, of a theme of one of Bach’s organ fugues— 














Of the Sonata in G major (Op. 49. No. 2) there are 
important sketches of both movements., These are 
of special interest, inasmuch as they show that Beet- 
hoven’s method of working—whether at a grand 
symphony or small sonata, or even an impromptu, 
as, for instance, the “Kleines Stick,” given in 





Nottebohm’s Them. Verz.—was aiways the same: 
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he sketched, polished, and perfected. On the top of 
the first page of the sheet on which these sketches 
are found are some bars of “Ah! Perfido.” The two 
previous half sheets, consisting of similar music paper, 
contain a sketch of “Ah! Perfido,” the Menuet and 
Trio from Sextet (Op. 71) and sketches possibly of 
Andante of Quintet (Op. 4). Beethoven composed 
“ Ah! Perfido” at Prague in 1796, and the Pianoforte 
Sonata in G was probably written in the same year. 
The sketch of the first movement commences thus— 


and, farther on— 
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and then— 























etc. 


but lower down on the same page it comes much 
nearer tothe printed version form. The theme of the 
Tempo di Menuetto runs thus— 
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The C major section was first written— 
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The Sonata in E flat (Op. 7), published in 1797, next 
commands attention. There are sketches of the 
third movement, and various phrases are mixed up in 
an apparently strange medley. The juxtaposition, 
however, of the few bars betore the pause bar in 
the Allegro and of the concluding bars of the 
first section of the Trio, is perhaps not without 
significance. They appear thus— 
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One has only to turn the second and third 
crotchets in each bar of the second illustration into 
one note, and then tie the minim thus formed to the 
following crotchet, in order to see the close re- 
lationship between the two passages. There are 





three attempts at the quaver passage of the Allegro, 
First— 
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The printed version is again different, and a great 
improvement; and from a sketch of it, evidently 
found only after much tribulation and _ scratch. 
ing out. Another sketch shows Beethoven’s method 
of widening out his themes— 
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Of this development, however, he made no use. 

Nottebohm has given a long and interesting sketch 
of the development section of the first movement of 
the Sonata in F (Op. 10, No. 2), which begins as 
follows— 
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In this shape, it certainly brings to mind a well 
known passage in the first movement of the C minor 
Symphony— 
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We now give some sketches not quoted by Notte- 
bohm: the first is, evidently, preparatory work for 
the Allegretto — 
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and this for the Trio— 
Sketch. 
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We seem next to have, apparently, a first attempt 
at the Finale theme— 
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The following also refers to the same movement— 


ss pecuie =| — 
pas sm | =| _P—?-2 2-5-2 — 
el es exci 











Wiiaad 


ian Oo’ Of 


eabeit 1VaN 


rm Oo, ew ee ee ote ee et ee 





TO, 





ell 








THE MUSICAL TIMES.—Aveusr 1, 1892. 463 








Of the Sonata in D (Op. 10, No. 3), Nottebohm has 
given (Zweite Beethoveniana, p. 35) a long sketch of 
the first movement, but not— 














ing of: 














The sketch, given by Nottebohn, is in pencil, but 
the above semibreve notes, near the bottom of the 
page, are in ink. Nottebohm also prints a second 
sketch (p. 37), but not the following, in our Notirungs- 
buch— 








-—! } 


SiS ree Se 




















= re 
gree e—eete eetrerfe=e fee} 

















The ascending notes at the beginning refer to the 
passage in the recapitulation section leading up to 
the theme in E minor (printed version) ; in the sketch, 
however, this theme is indicated first in B minor (as 
inthe exposition section), and then written out in 
the key of F sharp minor, as if the composer were 
trying experiments. This theme is to be found in 
Nottebohm’s second sketch (Zweite Beethoveniana, 
p. 37), but there it is connected with the exposition 
section. The second sketch of the Largo given 
by Nottebohm (p. 38) is soon followed by— 


in the sketch bock one can scarcely help placing 
this— 


side by side with— 
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Compare also this Finale figure with the semitone 
progressions in above Largo sketch (bars 5 and 6). 

There are other links of a similar kind in this 
Sonata. Let the reader compare the first two notes 
of the Allegro and the Largo; and again— 
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the opening of the Allegro with— 





Other instances could be mentioned. 

Of the third movement Nottebohm has given an 
interesting sketch (from sheet 156), but his quotation 
of the sketch of the Coda may be given at greater 
length— 
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Apparently another Coda scheme, different from the 
Printed one. 
On this page (last line) we find, all by itself— 


Zum Finale. 


—* 
What does this indicate? To say that it is evolved 
from the theme of the Largo is perhaps somewhat 
hazardous, and yet the two are so near to each other 






































Of the Trio to the third movement we find, among 
miscellanecus sketches, the following— 
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but the music is here evidently in the key of A fat. 
This and the next sketch, though in a different 
part of the Notirungsbuch, are on the same sort of 
paper as that on which above-mentioned sketches are 








written. 
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~ Is not the following, on the same page, a first 
presentation of the third bar of the Finale ?— 

















Of the Finale there are brief sketches of two or |} 


three passages, from which it may be seen that the 
movement was only gradually evolved. 

Sketches of the Sonata in E (Op. 14, No. 1) are to 
be found in this volume, and also on sheets in the 
Royal Library at Berlin. 
exposition section given by Nottebohm (Zweite Beet- 
hoveniana, pp. 48-9) is to be found on sheet 121, 
and the other long and complete sketch of the 
recapitulation section in Nottebohm (pp. 53-55) is to 
be found on the second page of same sheet. 

Beethoven was at work on the B flat Pianoforte 
Concerto while sketching this Sonata. Accordingly, 


on sheets marked 64 and 65, and containing long || 


sketches of the Rondo of the B flat Concerto, we find 
early traces of this Sonata. The following (the 
passage leading to the second subject of the first 
movement)— 
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gives a good idea of a short Beethoven sketch. 
The theme of the Rondo appears in this torm— 
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And later on we have the concluding bars of the 
same movement. Beethoven, as our readers will 
notice in other places, seemed to see to the end of 
his movements while as yet the beginning was in an 
embryonic stage :— 
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The bold C natural does not appear in the final version. 
Of the important sketches on sheets 121 and 122, 
and of which, as stated, Nottebohm has quoted so 
much, only the following need be added. 
In the first movement Beethoven had the idea of 
developing the quaver figure of the second subject, for 
we find— 
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to be read most probably in bass clef. 

In conclusion, we would give a brief but interesting 
opening of a Sonata movement which, so far as is 
known, was never completed: it illustrates Beet- 
hoven’s plan of sketching— 
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and in connection with the Sonatas, the following, 
amongst various sketches on an old sheet belonging, 
according to Nottebohm, to the Bonn period, deserves 
notice. The ‘“ Moonlight” Sonata, of which we have 
here something more than a foreshadowing, was not 
published until the year 1802— 
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(To be continued.) 


REMINISCENCES OF MENDELSSOHN. 


In December, 1849, two years after the lamented 
death of the composer, Sir Julius (then Mr. Jules) 
Benedict lectured at Camberwell on the life of his 
friend Mendelssohn. His lecture was shortly after- 
wards published by Mr. John Murray, but the 
pamphlet has long been out of print, and its inter- 
esting contents are practically unknown to the present 
generation of Mendelssohn lovers. The following 
extracts (reprinted by permission of Mr. Murray) 
record the personal relations between the two musi- 
cians, A few verbal alterations have been made, and 
some obvious errors corrected in the transcription 
from the original. The “additions” are intended to 
explain and amplify Benedict’s pleasant reminis- 
cences. 

Mendelssohn was twelve and Benedict sixteen years 
old when the first of the following incidents occurred. 
The Mendelssohn family then resided at 7, Neue 
Promenade, Berlin. Weber was at Berlin for the 
production of his opera ‘‘Der Freischiitz,” which 
was first performed there, at the Schauspielhaus, 
on June 18, 1821 (the anniversary of the battle of 
Waterloo). Amongst the audience on that memor- 
able occasion was ‘little Felix Mendelssohn, with his 
parents.” 

“It was in the month of May, 1821, when walking 
inthe streets of Berlin with my master and friend, Carl 
Maria von Weber, that my attention was directed to 
aboy of about eleven or twelve years old, who, on per- 
ceiving the composer of ‘ Der Freischiitz,’ ran towards 
him, giving him a most hearty and friendly greeting. 
“Tis Felix Mendelssohn,’ said Weber, introducing me 
at once to the prodigious child, of whose marvellous 
talent and execution I had already heard so much at 
Dresden. I shall never forget the impression of that 
day on beholding that beautiful youth, with his 
auburn hair clustering in ringlets round his shoulders, 
the look of his brilliant clear eyes, and the smile of 
innocence and candour on his lips. He would have it 
that we should go with him at once to his father’s 
house; but as Weber had to attend a rehearsal, he 
took me by the hand and made me run a race till we 
teached his home. He went briskly up to the drawing- 
toom, where, finding his mother, he said, ‘ Here is a 
pupil of Weber’s, who knows a great deal of the music 
of the new opera. Do, mamma, ask him to play it to 
us’; and so, with irresistible impetuosity, he pushed 


} me to the pianoforte, and made me remain there till I 


had exhausted all the store of my recollections. When 

begged of him to let me hear some of his own com- 
Positions, he refused; but played, from memory, such 
of Bach’s Fugues or Cramer's Studies as I could name. 
At last we parted—not without a promise to meet 
again,” 

“On my next visit I found him seated on a foot- 
stool, before a small table, writing with great earnest- 
ness some music. On my asking him what he was 
about, he gravely replied, ‘I am finishing my new 
Quartet for pianoforte and strings.’ I could not resist 
hy boyish curiosity to examine this composition, and 
ooking over his shoulder saw as beautiful a score as 





if it had been written by the most skilful copyist. It 
was his first Quartet in C minor, afterwards published 
as Opus 1.””* ‘ 

‘‘ But while I was lost in admiration and astonish- 
ment at seeing the work of a master written by the 
hand of a boy, all at once he sprang up from his seat, 
and in his playful manner ran to the piano. He then 
played, note for note, all the music from ‘Der 
Freischiitz,’ which, three or four days before, he had 
heard me play. He asked, ‘How do you like this 
chorus?’ ‘ What do you think of this air?’ ‘Do you 
not admire the Overture?’ and so on. Then, for- 
getting quartets and Weber, down we went into the 
garden, Felix clearing high hedges with a leap 
running, singing, or climbing up the trees like a 
squirrel—the very image of health and happiness.” 

In May, 1830, Mendelssohn started on a long 
journey through Italy and Switzerland, calling on 
Goethe, at Weimar, for the fourth and last time. He 
reached Naples at the beginning of April, 1831, and 
remained till about the end of May.+ Benedict was 
then Conductor at the San Carlo at Naples. 

‘‘ My joy when Mendelssohn called upon me at 
Naples was boundless. We had met in the interval 
under circumstances less cheering and agreeable 
than when in connection with Weber. But the 
passing cloud had now vanished; and as if to com- 
pensate for the blank of so many lost years, he 
unfolded to me all the treasures of his inexhaustible 
genius. I then heard for the first time his overtures, 
his numerous songs imbued with the impressions of 
fresh scenes, and, above all, one of his greatest 
works, the ‘Walpurgis Night,’ a work full of solid 
grandeur and overflowing with the rich ideas of his 
teeming fancy. In two instances I had an oppor- 
tunity of witnessing his almost marvellous facility of 
retaining—stereotyping, as it were,in his mind—any 
passages of music he had heard, even if only once. 
At an evening party at the celebrated vocalist’s, 
Madame Fodor-Mainvielle, several airs of Donizetti 
and Rossini, French romances, and an instrumental 
duet by Moscheles were performed. Mendelssohn 
being subsequently invited to play, introduced, without 
a moment’s hesitation, first one theme of the pieces 
just performed, then another, then a third and fourth, 
and worked them simultaneously in the most skilful 
manner. At first playfully mimicking the Italian 
style, and then adopting the severe forms of the old 
masters, he contrived to give a perfect musical form 
to all: andthus the inspiration of the moment seemed 
as though it had been the result of forethought and 
study.” 

as At a party given by Mr. Craven, he performed, 
from memory, some of the finest choruses in Handel’s 
‘Israel in Egypt,’ ‘The Messiah,’ and some of his 
‘Suite de piéces’ for the clavecin, thus showing his 
mastery over that school of composition among the 
rest.” 

“In society, apart from musical subjects, nothing 
could be more entertaining or animated than Mendels- 
sohn’s conversation on literary topics. The works of 
Shakespeare and other eminent British poets were 
quite as familiar to him as those of his own country; 
and, although his accent was slightly tinctured by his 
German origin, he spoke as well as wrote the 
English language with great facility and purity. He 
sketched from nature and also painted very well ; and, 
indeed, he might be said to possess every social 
accomplishment.” 





* This may have been an early version of Op. 1; as the autograph 
MS. of that work states : ‘“‘ Begun at Secheron, 29 Sept., 1822; ended, 
Berlin, Oct. 18, 1822""; or Benedict’s memory may have failed him as 
to the time of this particular incident. 

+ See Mendelssohn's “ Letters from Italy and Switzerland,” trans- 
lated by Lady Wallace (Longmans), for a graphic account of his 





travels, 
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Benedict might have subsequently added ‘‘as well 
as novelists” to ‘ British poets,” in the above reminis- 
cence. When Arthur O’Ledry, now the well-known 
pianofarte professor, entered the Leipsic Conserva- 
torium, early in January, 1847, he had an introduction 
to Mendelssohn, who encouraged the young student 
to call upon him from time to time. On one of these 
occasions Mendelssohn, who had been showing him 
portraits of his children which he had recently 
finished, asked O’Leary if he would like to read an 
English book. As he was only just beginning the 

. German grammar, he readily replied in the affirmative. 
Mendelssohn then took a copy of the “ Pickwick 
Papers” from a book-case and handed it to O’Leary, 
saying, “‘ Be sure to take care of this, for I value it 
very much, as it was given to me by my mother.” 
(This interesting incident is kindly communicated by 
Mr. Arthur O’Leary specially for the ‘ additions” 
to Benedict’s narrative.) 

“Early in 1835 Mendelssohn was invited to Cologne 
in order to direct the Lower Rhenish Musical 
Festival. Here we met again, and, thanks to his 
kindness, I had the pleasure of being present at one 
of the general rehearsals when Mendelssohn con- 
ducted Beethoven's Eighth Symphony. It would 
be difficult to decide in which capacity Mendelssohn 
most excelled, whether as a composer, pianist, 
organist, or conductor of an orchestra. Nobody 
certainly ever knew better how tocommunicate, as if 
by an electric fluid, his own conception of a work toa 
body of performers. It was highly interesting on this 
occasion to notice the anxious attention shown by a 
body of over five hundred performers watching every 
glance of Mendelssohn’s eye, and following, like 
obedient spirits, the magic wand of this musical Pros- 
pero. The admirable Allegretto of this Symphony 
(Beethoven’s Eighth) not going to his liking, he 
smilingly remarked that ‘he knew every one of the 
gentlemen engaged was capable of performing, and 
even of composing a Scherzo of his own, but that, 
just now, he wanted to hear Beethoven’s, which he 
thought had some merits.’ It was cheerfully repeated. 
‘Beautiful, charming!’ cried Mendelssohn; ‘ but still 
too loud in two or three instances. Let-us take it 
again from the middle.’ ‘No, no,’ was the general 
reply of the band, ‘the whole movement over again, 
for our own satisfaction.’ The orchestra then played 
it with the utmost delicacy and finish, Mendelssohn 
laying aside his bdton and listening with evident 
delight to the improved execution. ‘What would 
I have given,’ he said, ‘if Beethoven could have 
heard his own composition so well understood and so 
magnificently performed?’ By thus giving, alter- 
nately, praise and blame, spurring the slow, checking 
the too impulsive, he obtained orchestral effects seldom 
equalled. He was able to detect at once, even among 
a large number of performers, the slightest error 
either of note or accent.” 

Two important events are connected with Men- 

delssohn’s seventh visit to England in 1842: the 
performance (for the first time in England) of his 
‘ Scotch” Symphony at the Philharmonic Concert 
of June 13, and his second visit to the Queen and 
Prince Albert at Buckingham Palace on July g. 
Mendelssohn has given a most charming account of 
his royal and kindly reception in a letter to his mother, 
printed in ‘‘ Goethe and Mendelssohn” (Macmillan), 
p. 143. But Benedict records another interesting 
event of this time :— 

“ At his seventh visit to London Mendelssohn was 
accompanied by his wife (her first visit to England), 
and they resided at the house of her aunt, Mrs. 
Benecke, on Denmark Hill. One fine morning an 
excursion to Windsor had been arranged by Men- 
delssohn’s kind host. Everything was prepared, the 





| 


carriage was at the door, when at the last moment 
Mendelssohn excused himself for not going, and he 
remained at home with the children, with whom he 
was a universal favourite. When his friends returned 
from Windsor he played to them a sparkling and 
delicious melody, the offspring of that day—No, 3o 
of his ‘ Lieder ohne Worte’ (Book V., No. 6), perhaps 
one of the most popular of them all.” 

I may perhaps be allowed to supplement this incj- 
dent, as recorded by Benedict, by some further 
details which Mendelssohn’s hostéss, Mrs. Benecke, 
kindly gave me when I visited her in 1885. We 
were seated in the room which Mendelssohn used 
as his study, overlooking the beautiful garden, 
and in which he wrote the Lied above referred to, 
Over the old grand pianoforte, upon which he 
had often played, was a beautiful oil-painting of 
him. In the course of a most interesting conversa- 
tion, Mrs. Benecke said that Mendelssohn and his 
wife intended staying only a few days till they should 
find apartments near the concert rooms, as Mendels. 
sohn had engagements with the Philharmonic Society, 
&c. One day on his return from town he said, “ Those 
lodgings in London are so stuffy after this pleasant 
house: may we stay hereall the time?” The request 
was readily granted, and the sojourn of a few days 
extended to one of six or seven weeks. As to the 
pic-nic, Mr. Benecke thought at the time that the 
reason of Mendelssohn’s absence from the party was 
owing to some previous musical engagement in 
London. On the long drive to Windsor Mrs. Benecke 
said to Frau Mendelssohn: ‘Why did not Felix come 
with us to-day?” She replied, “I think he has 
something in his mind that he wants to write down.” 
‘‘ But,” said her hostess, ‘there is nothing for his 
dinner, only cold meat and rice milk — just the 
children’s dinner.” ‘Oh, never mind,” replied Frau 
Mendelssohn; ‘he likes nothing better than rice milk. 
He will beall right.” On their return home, Mendels- 
sohn, full of spirits, was waiting in the garden-drive 
to receive them, and greeted them with a hearty wel- 
come. When they were all assembled in his tempor- 
ary study he played the lovely “ Lied in A” (No. 30), 
saying, ‘This is what I have been doing while you 
have been away.” He was very fond of romping with 
the children, and they with him; and the quaver rests 
in the bass of this Lied and the frequent staccato 
notes in the treble, represent the constant withdrawal 
of his hands from the pianoforte in order to defend 
himself against the repeated attacks of the little ones, 
who, being alone with him, wanted to drag him away 
from the pianoforte and into the garden for a romp. 
The autograph MS. is dated “ London, June 1, 1842,” 
the day of the pic-nic. : 

Mrs. Benecke told me of other incidents of this visit. 
She gave a small musical dinner party, at which 
William Horsley (the glee writer), Moscheles, Bene- 
dict, and others were present. After dinner one of 
the guests suggested that there should be “some 
playing” (pianoforte). ‘Oh, yes,” said Mendelssohn, 
‘‘we’ll have some playing!” And he at once marched 
the musicians off to play—not the pianoforte—but the 
game of “ Hen and chickens” in the garden. Horsley, 
who was not so young as the others, was in fits of 
laughter as he stood at the window watching the 
overgrown boys at their ‘“‘ play,” Mendelssohn being 
the life and soul of the game. , 

Although Mendelssohn was thirty-three at the time 
of his visit to Denmark Hill, he revelled in a game of 
leap-frog, played with the tutor to Mr. Benecke’s 
sons; and he once practised the horizontal-bar s0 
vigorously as to take the skin off his hands. He 
composed for the children a very humorous “ Bears 
dance” with the following title: ‘The real, genuine, 
warranted Barentanz, as performed with unbounded 
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applause at the Denmark Hill Chamber Concerts, 
composed and dedicated (by permission). to the 
Gooseberry-eaters at Benecke Castle, by their humble 
colleague and servant, Felix Mendelssohn Bartholdy, 
usually called Peter Meffert.” This comical little 

iece, dated “London, 11th July, 1842,” is on a 
rapidly reiterated pedal bass (the lowest F on the 
pianoforte), and each hand plays at the extreme ends 
of the keyboard throughout. At the end is the 
direction: ‘Da capo, very often.” No wonder that 
Mendelssohn’s hostess said: “I am very fond of 
speaking of that happy time”; and that her daughter, 
one of the “‘ gooseberry-eaters,” adds: ‘‘ we were all 
devotedly fond of him.” 

On his next and eighth visit to England, Men- 
delssohn arrived in London early in May, 1844, 
and remained till July 10. He had a most exciting 
time, and it is no wonder that he was glad to 
rejoin’ his wife and children at Soden (near Frank- 
fort) after the ceaseless rush of his visit to 
England. He thus writes to his sister, Fanny Hensel, 
from Soden, on July 22, 1844: “ After my mad, most 
mad, life in England—for never before was anything 
like this season—we never went to bed before half- 
past-one, every hour of every day was filled with en- 
gagements three weeks beforehand, and I got through 
more music in two months than in all the rest of the 
year—this life at Soden, with its eating and sleeping, 
without dress coat, without piano, without visiting 
cafds, without carriage and horses ; but with donkeys, 
with wild flowers, with music-paper and sketch-book, 
with Cécile and the children—this life is doubly 
refreshing.” In this happy state of dolce far niente 
Benedict found his friend. 

“Here we met (at Soden) once more; and during 
the fortnight I had the happiness of spending 
with him it was my good fortune to hear for 
the first time his six Sonatas for the organ — 
perfect specimens of his thorough knowledge of 
that instrument. But another and still greater 
treat for me was his playing of the music he had 
just composed for Racine’s tragedy of ‘Athalie,’ 
a work which, though conceived in a different style 
from his ‘ Antigone,’ is quite worthy to rank with it. 
As a proof of the great purity of his taste, it may be 
mentioned that no French composer ever observed 
so strictly the rules of prosody in his own language 
as Mendelssohn has done in ‘ Athalie,’ his first and 
only composition to French words.” 

“An interesting episode o ‘our sojourn at Soden 
was our assisting at the performance of Cherubini’s 
‘Medée,’ at Frankfort. Mendelssohn’s remarks on the 
peculiarities of Cherubini, his comparisons between 
his earlier operas ‘ Faniska’ and ‘ Lodoiska’ with 
‘ Medée,’ struck me with amazement. How, with the 
inexhaustible stock of his own ideas, he found room 
in his memory for so many works of other composers, 
dead and living, is only to be explained by the fact of 
his rare gifts and exceptional organization. 

“But our errand to Frankfort was not limited to 
Cherubini’s opera; other and weightier objects 
occupied Mendelssohn’s mind. The birthday of a 
child of one of his friends was to be celebrated at 
Soden, and so he wandered from toy-shop to toy- 


‘shop, buying walnuts, gold-leaf, penny trumpets, 


and, more important than all, a small fir tree, 
to be ornamented with sugar- plums, toys, tapers, 
tte., hanging from every branch. On returning to 
oden, Johann, his faithful and attached servant, 
was first consulted, and then the whole family set to 
work decking out the tree, till it looked right cheerful 
and brilliant. At night-fall the carefully locked door 
of the drawing-room was opened, and in poured the 

Ppy little folks, screaming with joy., ‘ Let’s have 
4 march,’ said Carl—Mendelssohn’s elcest son, aged 


six—and they all paced round the tree to the same 
strains I had heard a few months before at the 
Hanover Square Rooms, in the presence of the 
Queen, Prince Albert, and the élite of London society; 
for it was the Wedding March from ‘A Midsummer 
Night’s Dream’ that Mendelssohn played.” 

Benedict’s last recorded reminiscence of his gifted 
friend is as touching as it is brief. In the afternoon 
of the 9th of October, 1847, Mendelssohn visited 
his friend Frau Frege, a distinguished amateur 
singer, and consulted her as to the arrangement of 
his songs in Op. 71. “I really feel miserable,” he 
said, on entering the room, “so much so that lately 
I actually cried over my Trio.” Frau Frege sang his 
songs through to him several times, and then he said, 
“If you are not tired, let us try the last quartet out 
of the ‘ Elijah.’ She left the room for lamps, and 
during her absence Mendelssohn was seized with the 
first attack of what proved to be his fatal illness. He 
immediately returned home to be nursed by his 
anxious wife. 

“Three days later, arriving myself at Leipsic, I 
was permitted to approach him, but only stayed in 
his presence a moment. Outside of his house, in the 
Konig-strasse, there was the din and noise of the fair 
then going forward. Within was a noble nature 
struggling against its fearful enemy, which had 
already taken a fatal hold upon his earthly frame. 
What a painful contrast! On the following day 
he felt better, and earnestly desired to see me. He 
got up and spent almost two hours with me. By 
way of cheering him, I spoke of all the preparations 
and rehearsals of ‘Elijah’ at Vienna, where he was 
himself engaged to superintend the first performance. 
Mendelssohn seemed much concerned at not being able 
to keep his promise with the King of Prussia about the 
production of his Oratorio at Berlin, which stood for 
the 15th or 18th, and begged me to convey his 
apologies to the proper authorities. He hoped to be 
able to follow me thither soon; and, he added, ‘if I 
could only see Schdnlein’ (his former physician) ‘ he 
would soon restore my health.’ In the midst of our 
conversation he would frequently stop, exclaiming 
‘Oh! my poor head!’”’ ; 

“The next day I saw him again, and for the last 
time. He seemed more cheerful, and said ‘I have 
had a narrow escape, but shall never be well unless 
I spend a winter in Italy.’ We discoursed upon 
future plans, and I left him with the sanguine hope 
of hearing soon of his perfect recovery.” 

Benedict’s hope was not to be realised. Almost 
within three weeks after he had bid his friend a last 
farewell, the music-loving soul of Felix Mendelssohn 
passed peacefully away. 

F, G. EDwarpbs. 

“Ir, however, the charm of novelty be an absolute 
necessity, then pardon me if I confess that I fail to 
properly appreciate, or have no particular sympathy 
with such a distinction.” Thus the closing sentence 
of a letter written by Brahms in 1887 to the Hon. 
Secretary of the Leeds Musical Festival, which 
appears in the recently published ‘ History of the 
Leeds Musical Festival.” The eminent composer had 
been requested to write a new work, but declined the 
honour. The sentence, indeed, seems to throw cold 
water over a policy which has brought fame to com- 
posers and honour to the Leeds directors. Bearing 


such an illustrious signature, it might easily prove a 
powerful weapon in the hands of those who are op- 
posed to novelties and who look upon them with a 
jealous eye, as taking up time and attention which 
could better be employed on the “old masters,” and 
it therefore demands a moment’s consideration. 





Brahms’s expressed lack of sympathy with regard to 
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novelty can be looked at from atwo-fold point of view: 
according to one he was right, but according to the 
other wrong. As an earnest thinker and worker he 
wasright. In place of anew composition he proposed 
that one of his old ones should be given. Brahms 
did not like writing to order, for the works which he 
has given to the world were not mere piéces d’occasion, 
but the outward expression of inward feeling. He had 
faith in himself, and preferred to see one of his old 
works “ honoured” rather than to satisfy curiosity at 
personal risk, perhaps, to his own reputation. In that 
_ letter he was writing as one who was conscious of his 
high calling and properly jealous for his art. But, 
on the other hand, the Leeds directors were right 
in seeking to obtain a novelty. The production 
of a new work at an important Festival like that of 
Leeds does an immense amount of good. The fact 
that novelties are sought after stimulates composers 
to write; it may be that many a one turns out to be 
a mere fpiéce d’occasion, is here to-day and gone 
to-morrow; but, like the great contests in ancient 
Greece, these great musical tournaments cannot but 
prove a source of good to the art of music; there 
may be many failures, or mere succés d’estime, or even 
works of exceeding great merit, but one day a genius 
may step in unawares and seize the opportunity. 
Again, so far as the public is concerned, it is surely 
wise to call their attention to contemporary art. The 
musical public will not move of itself, and it naturally 
prefers the safe past to the uncertain present—Handel 
and Mendelssohn to the composers of the day, some of 
whom may, however, become the ‘old masters” of 
the future. The bold policy adopted by the Leeds and 
other Festival Directors has done much to educate 
and catholicise public taste—for though the Festival is 
only a local one, the effect of it is felt throughout 
the length and breadth of the land—and to their 
credit it should be stated that while they have granted 
opportunities of being heard to composers of compara- 
tively small reputation, they have also sought for 
novelties from our best native composers, and from 
the most illustrious musicians abroad. Their policy 
has not been novelty for mere novelty’s sake. 





A VALUABLE suggestion has been made by the 
Rev. Frederick K. Harford in a recent number of the 
Guardian. He points out that by slightly altering 
and re-arranging the verses of the 43rd chapter of 
Ecclesiasticus a very fine Canticle is formed, “‘ which 
for general purposes would be not inferior to the 
Benedicite.” The enterprising English composer 
will no doubt speedily avail himself of this magnifi- 
cent poem, the text of which, as arranged by Mr. 
Harford, we subjoin :— 


“GREAT IS THE LORD.” 
“ Magnus Dominus. 


Preface from Ecclus. xlii. 15, 19, 22, 25, 24. 

‘¢xlii. 15. In the Words of the Lord are His Works. 

‘“‘19. He declareth the things that are past, and for to 
come, and revealeth the steps of hidden things. 

‘©22. Oh, how desirable are all His Works! 

‘25. One thing establisheth the good of another : 

‘©24. And He hath made nothing imperfect. 

“Ecclus. xliii. vv. 1; 23 (5) 6; 9, with part of 10; 11 
and 12; 17; parts of 13 and 17, with 18; 20; 29 and 23; 
24; parts of 31, 27, and 32; 28. 

“xliii. Verse 1. The pride of the height—the clear firma- 
ment—the beauty of heaven, with its glorious show. 

‘*5, Great is the Lord. Great is the Lord that made it. 

‘‘2. The sun when it appeareth, declaring at his rising a 
marvellous instrument—the work of the Most High. 

‘5. Great is the Lord that made it. 

‘“*6. He made the moon also to serve in her season for a 
declaration of times, and a sign for the world. 








“5. Great is the Lord that made it. 

“g with part of 10. The glory of the stars, standing in 
their order, an ornament giving light in the highest places 
of the Lord. 

‘*5. Great is the Lord that made them. 

“tr and 12. Look upon the rainbow, and praise Him 
that made it; very beautiful it is in the brightness thereof, 
It compasseth the heaven about with a glorious circle, and 
the hands of the Most High have bended it. 

“5. Great is the Lord that made it. 

‘17. The noise of the thunder maketh the earth to 
tremble; so doth the northern storm and the whirlwind, 

‘5. Great is the Lord that made them. 

“ Parts of 13 and 17 with 18. By His commandment 
He maketh the snow to fall apace. As birds flying He 
scattereth it: and the falling thereof is as the alighting of 
locusts. The eye marvelleth at the beauty of the whiteness 
thereof, and the heart is astonished at the raining of it. 

‘*5. Great is the Lord that made it. 


‘©20, When the cold north wind bloweth, and the water 


is congealed into ice, it clotheth the water as with a 
breastplate. 

‘5. Great is the Lord that made it. 

‘29. Very great and terrible is the Lord. Very great 
and marvellous is His power. 

‘23. By His counsel He appeaseth the deep, and planteth 
islands therein. 

‘‘5. Great is the Lord that made it. 

‘24. They that sail on the sea tell of the dangers 
thereof, and when we hear it we marvel thereat. 

“ Parts of 31, 27, and 32. Who can magnify Him as 
He is?) We may speak much, and yet come short, for we 
have seen but a few of His works. 

‘* 28. How shall we be able to magnify Him? for Heis 
great above all His works. 

“‘ He is great above all His works. 

“GLORIA Patri.” 





WE have seen many remarkable things in the way 
of examination papers, but never any, we will venture 
to say, so utterly preposterous as those on Musical 
History, Composition, and Orchestration set this year 
by the University College of South Wales and Mon- 
mouthshire, an institution concerning which we 
confess to knowing very little. What kind of musical 
luminaries can that college possess who expect to get 
answered in three hours, by first-year students, a 
paper of which the first question alone covers more 
than the whole ground taken by Rowbotham’s huge 
work? “Write a full account,” says the examiner, “of 
the music, instruments, players, authors—supplying 
names and dates—of (a) The Egyptians, (b) Hebrews, 
(c) Assyrians, (d) Chinese, (e) Indians, (f) Greeks, 
(g) Romans.” It seems a pity to have omitted the 
Etruscans, Aztecs, and Atlantides from this list; the 
composers’ names of these countries are quite as 
important. Question 2 asks the student (amongst 
many other things) to “ write the four Authentic and 
four Plagal scales; their authors and centuries.” 
We would like their authors to write us, but as they 
lived before history begins we fear they must be dead 
now. After a minute examination of musical history 
up to the sixteenth century (all included in question 3), 
question 4 demands “ (a) Dates, nationality, and 
services to music of Meuris (sic), Duffay (sic), 
Ockeghem, Jusquin de Pres (sic), Willaert, Lassus, 
Festa ; (b) and of the English composers of the six- 
teenth century, with the respective distinguished 
contemporaries of each; (c) also of the Italian School 
(sixteenth century), commencing with Palestrina, his 
contemporaries and successors.” Question 5 1S 4 
trifling enquiry concerning oratorio and opera. It 
expects the unhappy candidate to “ (a) Write their 
history, namine | ‘riginators, the various com: 
posers, with heir oratorios. Give names 
and dates ci; (b) Give a full account of the 
English c sers of that (sic) century, naming 


avaescaa 








) 
: 


eXCi 
pap 
ans\ 
ovel 
com 
of ( 
inst! 
cuss 
this 
piec 
scori 
spac 
to h 
woul 
we | 
these 
folloy 
list « 
sacre 
you ¢ 
hand 
opini 
and | 
Tespe 
@) W 
great 





istory 
ion 3), 
ly and 

(sic); 
/assus, 
1€ six- 
uished 
School 
na, his 

is a 
* It 
e their 
; com: 
names 
of the 
aming 











THE MUSICAL TIMES.—Auveusr 1, 1892. 


469 





works of each ; (c) write a full list of Handel’s forty- 
four operas and twenty-two oratorios, supplying dates 
ofeach.” Has the reader had enough? We have only 
quoted about half of this outrageous paper, which 
winds up by demanding “the characteristics, parts, 
keys, tempi, measures, starting notes, and national 
origin of (2) the Allemande, (b) Courante, (c) Sara- 
bande, (4) Minuet, (e) Bourrée, Chaconne, or Passepied, 
and (f) Gigue, with a full list of keys and numbers of 
Bach’s Suites Francaises, Suites Anglaises, and 
Partitas. 

Arter this such a question as “ Analyse minutely 
Bach’s Fugue in C sharp minor, numbering each 
bar,” is child’s play i requiring first-year students to 
work four-part combined counterpoint is quite rational, 
and expecting human beings to answer such horrible 
fugue-subjects as these— 


= ===: 
i gesuu ieee ec eaeree: 


excites but mild wonder. In the instrumentation 
paper, however, there is a compendious question, to 
answer which would be to write Berlioz’s Treatise 
over again. ‘ Write a fairly full statement of the 
compass, tone, quality, melodic or harmonic capacity 
of (2) each string instrument, (b) each wood-wind 
instrument, (c) each brass instrument, also (¢) per- 
cussive instruments.” The person who can answer 
this and several other questions, besides scoring two 
pieces and giving a minute analysis of the form and 
scoring of Beethoven’s “ Fidelio” Overture, in the 
space of three hours, is a person we should be glad 
to have as an amanuensis, for a short-hand writer 
would be nowhere beside such a phenomenon. But 
we have still omitted to quote the best pieces from 
these papers. In that on Composition occur the 
following, which need no comment :—“ (1) Write a 
list of the chorales, part-songs, anthems, also the 
sacred and secular solos and cantata composed by 
you during the present session (MSS. of which were 
handed to the Examiner)... . (5) What, in your 
opinion, should be the subjects of study for all earnest 
and ambitious young composers? (6) Define the 
tespective styles of (a) Bach, (b) Beethoven, (c) Berlioz, 
() Wagner, with their dates and the names of the 
gteatest works of each.” 

















Sir Joun Strainer, in his capacity of Inspector of 
Music, makes some very interesting remarks in his 
report upon music in the Scottish Training Colleges. 

¢ says: “It is, of course, a very satisfactory sign of 
the state of music in a college if several students 
Prove to be capable of playing the accompaniments of 
, the songs ; but a word of warning is necessary against 

lowing indifferent players to undertake the duty at 
the examination. The singer may run the risk of 
being credited with faults due to the shortcoming of 

the accompanist.” Further he says that “A 

much better class of song has now for the most part 

ound its way into the colleges; but here, too, a 

warning is necessary. If classical songs are placed 

inthe hands of students it is of the utmost import- 
ance, not only that the reading should be strictly 
correct, but also that the spirit and intention of the 
pomposer should be caught by the singer. The only 
ope of delivering the next generation from the thrai- 
om of the insipid ballads wit.  \ich our nation is 


exists something loftier and better; and if young 
people really appreciate the beauty of the German 
Lied there need be no fear of their relapse into the 
mire of sugary sentimentality.” 





THE numerous friends of the late William 
Alexander Barrett will be gratified to observe how 
highly Sir John Stainer appreciated the character 
and labours of his colleague. He says in the same 
report: “I deeply regret that one of my Assis- 
tant-Inspectors, who has always taken the keenest 
interest in the advancement of music in Scotland, 
has been suddenly removed by death from his 
useful sphere of work. As an examiner he had 
the happy knack of inspiring confidence in those 
before him, and his sympathy and kindness, not less 
than his justice, made him universally respected.” 





Tuus Musical News: “It is satisfactory to note 
that despite the Wagner exultation (sic), which has 
been going on in connection with the notable per- 
formances lately given in London, the largest 
audiences have been attracted by ‘Don Giovanni’ 
and ‘ Le Nozze di Figaro.’”” We should be sorry to 
damp the enthusiasm of any one for these divine 
masterpieces, but justice must be done, though the 
heavens fall. Sir Augustus Harris is our authority 
for saying that the “largest audiences,” by far, 
have been those which attended the performances of 
“Roméo and Juliette,” ‘Cavalleria Rusticana,” 
“ Siegfried,” “ Tristan,” and ‘ Die Walkie.” It is, 
however, a fact that ‘‘ Don Giovanni” and “ Figaro” 
each attracted a larger audience than “ Fidelio”; and 
from this Musical News is quite welcome to derive 
what satisfaction it may. For our own poor part we 
attach no importance whatever to this kind of 
evidence—everyone knows that statistics, judiciously 
handled, can be made to prove anything. It would 
be easy, for instance, to make much of the fact that, 
of the operas given this season, fifteen are by 
Germans, six by Frenchmen, three by Italians, and 
two by Englishmen. It would also be foolish. 





FERDINAND Poise, the composer of ‘‘ La Surprise 
de l’'Amour” and “Joli Gilles,” whose death, at 
Paris, we recently announced, was also gifted with 
considerable poetical talent, which he occasionally 
exercised in a practical way, by supplying the lyrics 
to some of his own charming operettas. The follow- 
ing verses, written by him shortly before he breathed 
his last, have just been communicated, in handsomely 
printed form, to his numerous friends by the com- 
poser’s widow. Apart from the melancholy interest 
attaching to them, the lines are worth quoting as 
at once graceful and pathetic, like some of the more 
seriously conceived melodies which emanated from 
the pen of this long-suffering musician. The printed 
communication runs as follows :— 


DERNIERE PENSEE DE FERDINAND POISE. 


O mon piano, mon vieil ami! : 
Te voila pour toujours, pour toujours endormi. 


{¢ ne te dirais plus ces douces chansonnettes, 
es airs de Saboly, les Noéls d’autrefois ; 

Je ne te dirais plus ces vieilles ariettes : 
Que je trouvais, le soir, sans chercher, sous mes doigts. 


O mon piano, mon vieil ami! 3 
Te voila pour toujours, pour toujours endormi. 


Comme nous nous aimions! Je té disais sans tréve 
Mes projets d’avenir, ma joie et mon chagrin; 

Et tu fixais le chant des oiseaux de mon réve, 

La phrase fugitive en son rythme divin. . . 


O mon piano, mon vieil ami! ; 
Te voila pour toujours, pour toujours endormi. 
F. Poise. 





ooded, lies in the possibility ot thing that there 


Ecrit le 12 Mai, 1892, a la veille de sa mort. 
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FACTS, RUMOURS, AND REMARKS. Mr. F. H. Cowen gave an Orchestral Concert of , 
THE question of honest musical criticism has come a reac Kagel yg ana “—— Rixhinitieg vi 
up in America and, as far as the discussion has gone, i A fe the “ Grentingvinn” Senathenn the Sym m 
the managers of newspapers are accounted mainly : : : ‘ wi 
responsible for musical criticism which is not honest. on die pO radi er which chee ma ch 
They do not rn thelr paper staiht i this malta enthusiastically by alge audience, thefome ff 
‘ : casei ; meeting with a renewal of the great success it 
porary gives an illustration: Concer-givers want |ohianed ten years ago when Richter fit profiad 
depends upon them for engagements, the manager for . bets te ——- gh pads. bli 
: : Sabah . str 
eed of a tatsie cchocl for an incteace in the number |encored, and the entire Suite is to be taken intothe fF py 
of its students. If these glowing reports are paid for, répertoive of the Exhibition orchestra. After the vol 
if they are not an honest expression of the opinion of Concert Mr. Cowen was presented with a large laurel 
the abees then the person who causes them to be ning 7 nase of the ape ipo of ~ — ’ 
: ose me ; tion. e Viennese papers all speak in the highest 
published i guilty of practising a deception upon the| terms not only of Moz Cowen's music but alo obs 
of a school faculty concert, mayhap the teacher of abilities nag Conductor, which is a great thing in the off 
violin will appear, and although hee be a performer city where Richtee Geservediy reiges supnan a o 
of the most inferior kind (and possibly a poorer aa ng gees they > eg ee ae “y bp 
; age : rate, a nglish musicians share in Mr. Cowen’s 0 
instructor the principe of the school wil manag | uecers. By triumphs sich as his our ind mae | 
absurd things said about him in the public press makes way on the Continent, end alventy the aay Ps. 
Valortaneicly the report does not stay at home where oni bral its path by ignorance and prejudice mg 
the violinist is known, and where it will only cause a iiiaaiaite i ii scseaione ae 
smile; it goes out into other cities and attracts the ; ; : The 
attention of somebody who is looking for a teacher.| THE question of supplying one small pianoforte to win 
Here is exactly the man he wishes to study under; | about every 2,000 children, anent which the members oa 
he accepts the flimsy evidence he holds in his hand | of the London School Board raged so furiously to. first 
of the man’s ability without a question, makes his | gether awhile back, seems now to have subsided. had 
arrangement with the school, packs his trunk, and in| The schools have got the pianofortes, and London the ¢ 
a few days has taken a lesson. If he is a person of| still stands where it did; and there is no bill to pay of it 
average intelligence it will not take many lessons to for pianoforte lessons given to our future masters. It scrol 
convince him of his mistake ; and if he has heard the | is rather a pity the reports of the Education Depart. Sere 
professor play, not knowing the methods pursued by | ment are so long delayed. The following opinion of a Le 


the managers of the school, he will quickly put down | the Senior Chief Inspector, the Rev. T. W. Sharpe, 
the music critic whom he believes guilty of perpe- | has only just, as it were, thawed out, although it was ie 


trating the article which fooled him, as an idiot.” written a year ago. It is well worth quoting. He 
says: ‘The use of a pianoforte in a school has been 


— attacked by the false assertion that it is introduced 


to teach boys and girls in elementary schools to play Ap 

THERE was the usual wealth of ‘ personal” and|the pianoforte; it might as well be asserted that a again 
descriptive paragraphs in connection with the Cin- | soldier is to be taught to play all the instruments in paper 
cinnati Festival. Here are a few by way of specimen: | a regimental band because one of the chief uses of a althor 
—“ The flower-decked and filleted chorus, in their | band is to enliven his march and assist the regularity pera 
snowy, rose and azure gowns, were a lovely sight.|of his step. A school pianoforte has a marvellous his ti 
Under the stern glare of a lorgnette some rare and /effect on the drill and marching of a class, even and ir 
radiant maiden would stand out like a St. Cecilia, | though the instrument may be a little wheezy or out ‘Mops 
with rosy flesh, glistening hair, starry eyes, and | of tune, or may perhaps have lost a note.” Germ: 
curving outline, only to be lost again by a turn of beneat 
the head or change of position.” ‘The sopranos cist nature 


were a pretty sight. How they drooped their pretty) An American professor, Mr. Louis Lombard, has recent 
heads, and the music bubbled from their lips as if by | recently uttered words of exceeding plainness with his art 
inspiration. And the altos’ rows of fair women, in| regard to music as it is among his countrymen. With signal 
white and azure, lifting their voices in sweet accord, | reference to the fact that the male American, as 4 forte , 
gave them back melody for melody.” ‘ Howard |rule, holds aloof from the art, Mr. Lombard said :— the rea 
Hinkle and Dr. W. W. Seely were sitting where they |“In our utilitarian country, most fathers wish to and is 


could easily swap opinions about music without |make railway presidents, or the like, of their sons, oratori 
getting out of their chairs.” ‘ A lovely lot of Blue | unmindful of the fact that the average boy is better instanc 
Grass beauties came to town to hear ‘St. Paul.’”|constituted for humbler offices. ‘Music is good great m 
“ At 7.30, when Theodore Thomas, standing on a|enough for the girls, but I want to make a practic! F | when 


baize-draped platform, high above the audience, let | man of my son.’ This is the thought of ninety-mll J gents, 
fall his polished bdton on the first measure of Mendels- | in one hundred fathers. While there is here notime Pinging 
sohn’s superb Oratorio ‘St. Paul,’ the great Music |to criticise parents, there is no reason for not notim§ FF anniniy, 
Hall was a blaze of colour, that flared from the gilded |the deplorable state of our orchestras, due to the of Mrs, 
and silvered pipes of the huge organ down through the | neglect of training boys in music. The number of 
fan-shaped radiance in which sat the chorus, swept | good native musicians is extremely small. In fact, 
over the top of the copse of violin bows that stretched |there exists no American orchestra worthy of the | Tue 4 
in a crescent to Thomas’s right and left, leaped over|name, the majority of whose members are not Fin an 
the edge of the draped platform, swept through the | foreigners or alien citizens. What a sad confess” | church 
auditorium, climbed to the balcony, and was stopped | from America, where the greatest results have een fF (NY) ~ 
at last by the neutral-toned walls of the gallery far|attained in political and physical science!” We 7 the left 
above.” ‘Even an effete Britisher can appreciate the | English are not so musical as the Americans—at #1) 9 march ¢ 
abounding élan and freedom of the journalist over |rate, they tell us so—but no Mr. Lombard can tru 
the water. fully use the same language here. Member 
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Tue speaker went on to urge that the “ national 
vice of acknowledging no superiors” is a cause of 
musical imperfection : ‘* Nobody inthe United States 
wants to play second violin. In the helter-skelter 
chase after the almighty dollar ‘ vaulting ambition 
overleaps itself,’ and the second violinist wants to be 
frst. No sooner is he promoted than he seeks a 
leadership; and it is but too true that he easily finds 
asmall body of players in need of a conductcr—the 
blind leading the blind! Then begins, indeed, the 
struggle for existence, ending with the survival of the 
noisiest, for most of our small orchestras produce a 
yolume of sound in inverse ratio to their size.” 





AccorDING to a writer in the New York Tribune, 
_music in Cincinnati is damaged by a prevailing spirit 
of frivolity. He says: “‘ There is a very large cultured 
element in Cincinnati which 1s not deceived, and 
which enjoys the good features of the Festival because 
of the local dearth of choral and orchestral music; 
but on the rest of the community the Festivals no 
longer exert the educational influence which they 
ought, and which once they did, because of the false 
light in which they are viewed and the flippant 
manner in which they are treated by the newspapers. 
The prevalent spirit of frivolity, of which mention 
was made in one of the dispatches to this journal, 
was strikingly illustrated on the morning after the 
first Concert. Mendelssohn’s Oratorio ‘St. Paul’ 
had been sung, and the Commercial Gazette celebrated 
the affair by a sprawling design covering a great part 
of its first page, the central feature of which was a 
scroll bearing the notes of ‘ Ta-ra-ra-boom-de-ay.’” 
Surely there must be some mistake! If not, here is 
a Leitmotif (borrowed) for Cincinnati :— 


Apropos to Mr. Vogt, of Toronto, and his crusade 
against the “oratorio nuisance,” a Pennsylvanian 
paper, the Musical News, observes: ‘‘ Gounod, 
although achieving the most eminent success in the 
operatic field, has not considered that he has wasted 
his time or talents in the composition of his glorious 
and immortal oratorios, such as ‘ Redemption’ and 
‘Mors et Vita.’ Brahms, perhaps the most eminent 
German composer of the day, does not consider it 
beneath his dignity to write choral music of the same 
nature. Dvorak, whose magnificent ‘ Requiem’ was 
recently produced with much success, does not lower 
his art thereby. Rubinstein, who has achieved such 
signal success both as virtuoso and composer of piano- 
forte, orchestral, and operatic music, has also invaded 
the realm of oratorio and given us the ‘ Tower of Babel,’ 
and is now putting the finishing touches on a new 
oratorio. The list might be prolonged, but sufficient 
Instances have been given to demonstrate that the 
gteat masters had no idea of perpetrating a ‘nuisance’ 
‘when they penned their oratorios, the Canadian 
gentleman to the contrary notwithstanding. We are 
inclined to the belief that the attempt of Mr. Vogt to 
annihilate oratorio will be quite as successful as that 
Mrs, Partington to mop back the Atlantic.” 








_ THe following remarkable paragraph has appeared 
th an American paper:—‘A better ‘ organised ’ 
“lurch than Grace does not exist in the city 
the ag reas to the right of them, organs to 
: eft of them, and into the very jaws of organs 
arch the six hundred or more worshippers who 
weekly meet in the church. great organ, dis- 
membered by building and. arti includes up and 








down-stairs organs, with attachments innumerable. 
An electric motor at the right foot, a small knob at 
the left, a forest of sleeping cork-like slippery stops, 
a hard bench, what looks like a small ‘ melodeon,’ 
and a musical soul work in harmony. Now a 
thundering peal, again a rustle of angel’s wings, now 
in this corner, again in that crevice; by and by 
through the ceiling frescoes sweet strains are whisked, 
switched, and rolled about after the manner of a 
swinging electric light, and scores of earth-fagged 
souls are wafted almost to the gates of heaven, out 
of the weird old building, nestled there in its gray 
cloak in the midst of the maelstrom of earthly 
selfishness in the hub of the hub of the universe.” 


Our Boston contemporary, the Organ, devotes a 
certain part of its space to what is called “ Cipher- 
ings,”’ and these serve to lighten the effect of pages 
necessarily technical. We take a few examples: 
“The female organist of a Utica church has eloped 
and married a fourteen-year-old boy who pumped 
the organ. The affair has taken the wind out of the 
choir.” Our second is in the form of a dialogue: 
‘**Pa, what are the stops of an organ for?” ‘ They 
are for varying the tone of the instrument. One 
causes a flute tone, another a deep tone, and so on.” 
“T see. Has the hand-organ stops?” ‘No, my 
son. There is no stop to a hand-organ till you tell 
the man you will hit him with a brick if he doesn’t 
move off.” Our third pleasantly expresses a truth 
which has its roots deep down in human nature: “A 
church choir consists of one accomplished musician, 
and a lot of other folks who are densely ignorant of 
music. The accomplished one is the person you are 
talking with.” 


THE Western Press observes: “If Mr. Riseley’s 
scheme, propounded last autumn, of taking some of 
our local musicians to Vienna to represent English 
music at the Exhibition, had been carried to a 
successful issue, the probability is that many musical 
Bristolians would now be on the Continent. English 
music is not entirely neglected at Vienna, however, 
for Mr. F. H. Cowen recently gave there a perform- 
ance of a programme consisting entirely of his own 
works. There are those who say that this is scarcely 
a fair representation of English music.” ‘‘ Those” 
cannot know the facts of the case. The Exhibition 
Committee applied to Mr. Cowen fora selection from 
his own works. The Concert, therefore, directly 
represented his talent as a composer, and nothing 
else. Other English musicians were communicated 
with, and it was the hope of the Committee that 
thus they might obtain a fair idea of contemporary 
music in these islands. 


‘*THE music on Southsea Pier,” says a correspon- 


dent, ‘‘ has much improved since the appointment of 
Mr. George Miller as Musical Director.” The orches- 


tra consists of the string band of the R .-' Marine 
Light Infantry, of which Mr. Miller is imaster. 
At a recent Concert the Allegro fr... 3rahms’s 
Symphony in D figured in the prograr 1, and Miss 
Marian McKenzie sang. Seaside Cc appears 
to be looking up! It was about .~.. By the 
way, it is probable that the bar the Royal 


it the Inter- 

1, an engage- 

y the Mayor 
ibition. If the 
:, the band (of 
om head-quarters 


Marine Light Infantry will perfec 
national and South African Exhi 
ment having been offered the 
of Kimberley, Chairman of the 
Admiralty sanctions its accep 
thirty-six members) will be absc 





for about a hundred days. Thec ) the Exhibition 


will be over £3,000. 
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Mr. Puitie Hace, the able critic of the Boston 
Home Fournal, recently attended a musical festival 
at Springfield, Mass., and came to the following con- 
clusions :—‘‘ The cantata or oratorio heard for the 
first time neither excites curiosity nor gives, as a 
rule, genuine pleasure. Certain oratorios (and they 
may be counted on one hand) are sure drawing 
cards. A miscellaneous concert, where singers step 
in turn upon the stage, each armed with a favourite 
aria and a ballad, is absolutely necessary if the 
Society is unwilling to lose money. These concerts 
attract the great audience and promote the longest 
discussion, for the personality of the singer is brought 
nearer to the hearer. A concert of an instrumental 
nature is regarded as a necessary evil, a prop to the 
dignity of the occasion; and nine hearers out of ten 
are bored.” The application of the foregoing is to 
America only, we presume. 


THE circumstances under which Mr. F. H. Cowen 
and the Philharmonic Society parted company are 
scarcely a subject for public discussion. The quarrel 
was purely domestic in its nature, and we all know 
. what happens to the man who interferes in a family 
dispute. It may have been injudicious in Mr. Cowen 
to address the audience without the leave of his 
directors, and it may be that the directors took too 
serious a view of an act which the public had already 
forgotten. On these points we will offer no opinion, 
being content to express regret that a connection of 
five years’ standing has ended unpleasantly. Mr. 
Cowen not being again invited to take the Philhar- 
monic bdton, it is satisfactory to know that his place 
will be taken by Dr. A. C. Mackenzie, whose qualifi- 
cations are indisputable, and who will worthily 
continue the line of Philharmonic Conductors. 


Some practical joker in the office of the Sunday Sun 
has been playing tricks with the music ‘‘ copy,” and 
the result is curious reading. Mdile. Szumowska, 
it is said, introduced a “‘ very clever Pianoforte Trio,” 
name of composer not stated, and we are told that 
“The Sonata in B flat and Beethoven’s Variations 
in C minor achieved most remarkable results by 
perfectly legitimate means.” In the next paragraph 
we read that Mdlle. Chaminade gave a Concert 
“entirely devoted to her own compositions,” “ and 
played a long and exacting programme in a thoroughly 
satisfactory manner, and, in some instances, notably 
in Chopin, the mastery shown by Mdlle. Chaminade 
over this form of composition was truly remarkable.” 
It looks as though our contemporary’s ‘jokist”’ 
had mixed up the two notices. 


WE have received from Christ Church, New 
Zealand, the programme of a Liedertafel Concert in 
which every piece is headed by a poetical quotation 
more or less appropriate. Thus, above the words of 
a song, “‘ The Admiral’s Broom,” we read— 

The stern delight that warriors feel 
In foemen worthy of their steel. 
Mendelssohn’s part-song “The Voyage” is intro. 
duced by— 
For me the favouring breeze, when loud 
It pipes upon the galley’s shroud, 
Makes blither melody. 
And Stephen Adams’s song ‘My life for thee” 
suggests Tennyson’s stanza, ‘And on her lover’s 
arm she leant,’ &c. Cynical observers of modern 
‘*words for music ” may observe that this plan has 
the advantage of giving just a flavour of poetry. 





Ir is sometimes said that the reign of the typical 
prima donna is over. That may be the case as 
regards the lyric stage, though we doubt it; but 
certainly is not true in respect of the lady’s position 
as a giver of trade testimonials. Madame Patti and 
Madame Marie Roze still recommend a certain soap, 
but they are behind the times as compared with Miss 
Lilian Russell, who has graciously testified to the 
excellence of the G. P. and T. A. Wabash Railroad, 
Here is the certificate in question: “I desire to 
thank you cordially for the magnificent train you 
placed at my disposal on Sunday last, and to compli- 
ment you on the wonderful time made. Chicago to 
St. Louis in six hours, I understand, beats the 
record, so do your superb parlour and dining cars, | 
never made a quicker or more comfortable trip.” 


Mr. G. Ettiotr BrinkworTH, Hon. Secretary of 
the Ballad Singers’ Club, received a gold watch the 
other day by way of testimonial, and, in returning 
thanks, said he “thought they stood at the head of 
London musical clubs, because he did not think that 
clubs like the Lyric and Meistersingers gave such 
concerts as the Ballad Singers.” Most likely they do 
not. Among the performers at the Presentation 
Concert were Mr. Sam Redfern (nigger impersonator), 
Mr. Charles Bertram (conjurer), Mr. C. Collette 
(patterer), Mr. Ben Nathan (droll), Mr. John Nash 
(Jolly Nash), the Brothers Griffiths (knockabouts), 
and Mr. Sam Wright, of “ Hi tiddley hi ti” fame. 


REFERRING to the ballad of “ Undaunted Mary,” 
the Dundee Advertiser remarks: ‘‘ We have sought in 
vain for the author of this pathetic and realistic 
ballad amongst the records of local poets. It is ve 
probably more than a hundred years old, althoug 
we believe that it is still reprinted now and then in 
broad sheet form, and circulated in this quarter. 
But, alas! we long for the return of those halcyon 
days of innocence, when bloodthirsty poetry of this 
kind was the staple mental pabulum of the people. 
Will any one say that ‘ Ta-ra-ra-boom-de-ay ’ appeals 
to a higher culture?” Verily, no! 


Tue Western Figaro makes a hit: “ The following 
advertisement is from the St. Fohn’s Wood Advertiser: 
‘Respectable young man desires to learn music for 
piano, in return for window cleaning, &c. Apply——: 
There are still a few teachers who would decidedly 
have the best of it if they availed themselves of this 
tempting offer, even though the windows were left a 
bit smeary. The young man, however, may have his 
ambition to learn music damped by reading the 
following from THE MusicaL Times: ‘ Choirmaster 
Wanted, for St. Jude’s, Southwark, S.E., to Train 


Boys and Take Organ. Choral Services. Salary, 
£10 per annum. Apply to the Vicar.’” 
We are indebted to a correspondent, Mr. E. A. 


Sutton, for a droll example of the mess into which 
novelists get when, greatly daring, they venture upon 
musical ground. The passage quoted below is taken 
from Mr. W. Black’s “ Wolfenberg”: “. . «10 af 
ordinary ball-room, when there is a pause In the 
music—a dotted note, for example, in a waltz—that 
momentary space of quiet is filled with the rustling 
of silk and muslin... but here, in these slight 
intervals, one caught another sound—the continuous 
swish of the water along the side of the ship.” 
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WE are authorised to state that the Committee of 
Management of the Norwich Musical Festival have 
secured Mr. F. H. Cowen’s new Cantata “‘ The Water 
Lily” for performance at the Festival next year. 
Sir John Stainer has also accepted the offer of the 
Committee to compose a sacred work, and Mr. J. F. 
Barnett’s new secular Cantata for female voices will 
also be performed for the first time. Mr. A. R. Gaul’s 
Cantata, to be produced at the same time, will be 
entitled ‘‘Una,” founded on Spenser’s “ Faerie 
Queene.” 

Tue cry is “still they come.” We have received a 
preliminary prospectus of the South Wales and Mon- 
mouthshire School of Music (regd.), which is being 
founded in Cardiff by Dr. Joseph Parry, who “ hopes 
to meet a want long felt by students in the Princi- 
pality.” The first term will commence on October 3, 
when six scholarships, consisting of one year’s free 
tuition in various branches of the art, will be open to 
residents in Wales and Monmouthshire. 


Messrs. PATERSON AND Sons’ (Edinburgh) sixth 
series of Subscription Orchestral Concerts will be 
given in December and January next, under the 
direction of Mr. August Manns. An orchestra of 100 
performers is promised, and one important choral 
work will be given, with the aid of Mr. Kirkhope’s 
Choir. There is talk of Mackenzie’s ‘* Dream of 
Jubal” in this connection. 


On the 23rd ult. Mr. Joseph Barnby was presented 
with a handsome album containing photographs of 
the past and present members of the Eton College 
Volunteer band (of which Mr. Barnby was honorary 
Conductor) and views of Eton. The presentation 
was made by Mr. Donaldson, and, after a farewell 
speech by Mr. Barnby, the band played “ Auld lang 
syne.” 

Tue return of Sarasate to his native town was 

celebrated by illuminations and a display of fireworks ; 
he himself receiving the Cross of the Legion of 
Honour, and a memorial medal bearing the arms of 
the Province of Navarre. The saying with regard to 
prophets evidently does not apply to those of the 
violin ! 
_ Recent changes at Trinity College, London, 
include the appointment of Dr. E. H. Turpin to the 
post of Warden, vacant by the resignation of the 
Rev. Dr. Bonavia Hunt, who has become a Vice- 
President. Mr. Joseph Bennett, late a member of 
the Council, has also been elected a Vice-President. 

First steps are now being taken towards the for- 
mation of a musical club in Bristol, and invitations to | 
take up membership are out. An institution of the 
kind, as the Birmingham Clef Club shows, can do 
much good; but musicians are “touchy,” and it needs 
to be managed with almost superhuman prudence. 





Opportunities for musical study in Chelsea have 
tecently been increased by the establishment of a 
musical branch at the Public Library. We are 
informed that the collection is already fairly repre- 
sentative of the great composers. 


On the occasion of Grieg’s silver wedding, the 
Professors and students of Trinity College, London, 
Presented him with a silver inkstand. The composer 


hopes “to write a great deal of music with its aid.” 


Dr. CHARLES HarrorD Ltoyp has been appointed 
to succeed Mr. Joseph Barnby at Eton. The choice 
appears to have given general satisfaction. 


ROYAL OPERA, COVENT GARDEN. 


SINCE we last noticed the doings in connection with the 
Franco-Italian side of Sir Augustus Harris’s dual enter- 
prise, there has been great activity, but not very much 
calling for remark, apart from the production of Bemberg’s 
“Elaine.” This isexplained, of course, by the demands of 
German Opera upon the time and attention of the manager 
and his assistants. Going back as far as June 25, just 
prior to which our last month’s record broke off, a revival 
of Meyerbeer’s “ Prophéte” calls for brief mention. This 
work was put upon the stage less, perhaps, because the 
public wanted it than because Madame Deschamps-Jehin 
desired to appear as Fides, and Mr. Jean de Reszke fancies 
himself greatly as Fean de Leyden. There was a large 
attendance of persons interested in the two artists, if not in 
the opera, and the occasion added to the successes of the 
season. The performance excelled dramatically rather 
than vocally, Madame Deschamps is an excellent actress, 
and can give satisfaction even when scarcely equal to the 
demands of her music ; while, in this instance, the Polish 
tenor was handicapped as a singer by the physical disability 
which he brought back with him from America. The other 
characters, sustained by Madame Mavrina, Messrs. Plancgon, 
E. de Reszke, Montariol, and Castelmary, call for no remark. 

The production, on the 28th ult., of Mozart’s “ Nozze,” 
almost the only opera which seems able to defy the ravages 
of time, was distinguished by the appearance of Mz. 
Maurel as Figaro “ for the first time on any stage.”’ That 
the impersonation was lacking neither in humour nor 
vivacity goes without saying; at the same time, it cannot 
be considered extraordinary that the French baritone had 
not before been attracted by the part. Madame Eames 
sang and acted with unwonted sympathy as the Countess, 
Madame Arnoldson was a charming Cherubino, and Mr. E. 
de Reszke an artistic but rather heavy Almaviva. The 
Susanna was Madame Teleki. 

Mr. Bemberg’s “‘ Elaine ’ was produced on the 5th ult., in 
presence of a large and interested audience, who had the 
advantage of knowing something about the story and being 
in sympathy with it. For this alone it was worth while 
bringing the opera out in England. We cannot tell how 
far the Parisian public are familiar with, or care about, 
Arthurian legend, but it is hardly dangerous to assume that 
their knowledge of the subject is rather limited, espe- 
cially as the tale of the ‘‘ Lily Maid of Astolat” has not been 
popularised for them by a favourite poet. It is true, on the 
other hand, that we Anglo-Saxons have neither part nor 
lot in Celtic romance, save in so far as the Celtic element 
has mixed with us. All the same, we generally fancy our- 
selves inheritors of the traditions of the race we partly dis- 
possessed, and have made the story of Arthur and his 
Knights our own. Mr. Ferrier, the librettist of “ Elaine,” 
was wise enough to follow very closely the order of events 
as narrated by Tennyson; the opera, therefore, was a stage 
presentment of incidents which nearly everybody who 
attended its representation must often have seen in his 
mind’s eye. The advantage of this to the work need not 
be insisted on. Under the circumstances just pointed out 
we are spared the necessity of going through the poem. 
Enough if we mention how the leading incidents are dis- 
tributed. In the first of the four acts we have the departure 
of Arthur to the tournament, leaving Guinevere to the care 
of Lancelut, and the setting out of the knight, in disguise, 
towards the same scene of action. We also have Lancelot’s 
arrival at Astolat, his hospitable reception as a stranger, 
the first meeting of Lancelot and Elaine, and_ the 
rise of their mutual love. The second act, which 
is spectacular more than anything else, shows the victory 
of Lancelot over his rival, Gawaine, and his hurried 
departure in a badly wounded state. When the third act 
opens, we find Lancelot nursed by the Hermit and watched 
by Elaine. To him comes Gawaine with a summons to 
appear at Arthur’s Court. Lancelot obeys, and takes what 





We all trust he may. 


proves to be a final leave of the Lily Maid. The last act 
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opens at Astolat, where E/uine, broken-hearted and wasted, 
watches for the return to her of Lancelot, who “ cometh 
never.’ Guinevere treacherously sends back her love-gage, 
as from Lancelot, and the maiden dies of the shock. The 
scene’ shifts to Arthur’s Court, and after a passionate 
rupture between Lancelot and Guinevere, the barge bearing 
Elaine’s body drifts down the river and halts before the 
eyes of the faithless knight. No reader needs to be told 
that this story is a good one, or that, while so far-removed 
in point of time, it is, in some form or other, present with 
us every day. We have here purely a tale of human nature, 
which, like its Maker, is ‘the same yesterday, to-day, and 
for ever.”” Hence it commands our attention and excites 
our feeling. The picturesque elements in the book are 
apparent at a glance. 

In estimating the music, we must bear in mind that Mr. 
Bemberg is a young man whose musical life, as far as it 
has gone, has been spent in contact with, and under the 
influence of the most fascinating school of opera now in 
existence. The French are the opera-makers of the present, 
and the charming talent of men like Gounod, Bizet, and 
Massenet is just the sort to influence youth. Mr. Bemberg 
has been affected by it to a very considerable extent, and 
the music of ‘ Elaine”? was manifestly written in a mood 
of hero-worship. It is French ‘to the backbone,” and 
suggests one or other of the masters above-named on 
almost every page. But this, as the parallel case of 
Mascagni shows us, is not incompatible with a certain 
individualism—the germ of stronger and more independent 
character to be developed in after time. As a matter of 
fact, Bemberg is not a mere imitator. There are many 
passages in “ Elaine” which have traits not to be found in 
the masters whose lead he has followed, and on those we 
base our hope of the future. The composer is simply going 
through a process common to all who have left their 
mark upon the history of music. He may not reach the 
goal, but he deserves to be encouraged on his way. 
Mr. Bemberg is happier in dealing with lyrics than 
with dramatic scenes, and much of the charm of his 
music lies in the love songs and duets plentifully pro- 
vided by the librettist. Here his unfailing tunefulness 
and happy orchestral colouring, combined with the ring 
of true feeling, produce results eminently satisfactory. 
With experience, and the confidence it brings, he may 
show corresponding merit as a dramatic composer, but for 
that we shall have to wait. In point of form, the opera 
follows the modern French fashion, and contains regularly 
developed “numbers,” which satisfy a sense of musical 
proportion. Representative themes are few in number and 
used in the simplest manner. The opera was very well 
received, and proved fortunate in its leading exponents, 
Madame Melba being a most admirable Elaine, both as 
singer and actress ; Madame Deschamps-Jehin giving to the 
smaller part of Guinevere the full advantage of her ripe 
talent; and Mr. Jean de Reszke, though not in good voice, 
presenting a picturesque and passionate Lancelot. Messrs. 
Plancgon, Dufriche, Ceste, Montariol, and E. de Reszke 
completed a powerful cast. 

The turn of ‘ Aida’ came on the 7th ult., when Miss 
Macintyre appeared in the title-part, Miss Giulia Ravogli 
as Amneris, Mr. Maurel as Amonasro, and Mr. E. de 
Reszke as Ramfis. It is only necessary to say of this 
performance that the Scottish soprano, while as far from 
being an actress as ever, sang with great intensity and 
made a corresponding impression. Mr. Dimitresco 
appeared as Radames, and certainly exerted himself to do 
his part justice. On the 11th ult. “Don Giovanni” was 
given a second time, with Mr. Maurel again as the hero; 
Madame Nordica playing Elvira; Madame Valda, Donna 
Anna; Mr. E. de Reszke, Leporello; Mr. Dimitresco, 
Don Ottavio ; and Miss Sigrid Arnoldson, Zerlina. This 
representation had some exceptionally good features, 
among them a Don Giovanni entitled to respectful con- 
sideration as the work of a very thoughtful artist, who never 
ceases to aim at higher things than those hitherto attained. 

On the 23rd ult. Mr. George Fox’s ‘“‘ Nydia,” lately 
performed at the Crystal Palace, was produced in Drury 
Lane Theatre. The qualities, positive and negative, of 
this work were discussed in the June number of THE 
Musica Times, so that it is only necessary to place on 
record a graceful impersonation of the blind heroine by 





Madame Sigrid Arnoldson, the rest of the cast having been 
the same on both occasions. A few extra performances 
which for obvious reasons cannot be noticed here, closed 
the season. 


GERMAN OPERA. 


However disputable on ethical grounds the plot of «Die 
Walkiire” may be—and there is no getting over the fact 
that Wagner accentuated rather than toned down the 
repulsive features of the Icelandic Saga—there can be no 
question of the astonishing brilliancy, impressiveness, and 
force of the score. Nearly all of the artists engaged in the 
performance on June 29 had already appeared in the 
previous representation, and in nearly every case had fully 
justified their inclusion in Sir Augustus Harris’s company; 
nevertheless the announcement which accompanied the 
cast in the bills was as gratuitous as it was ill-advised, 
Nothing can possibly be gained by forcing invidious com. 
parisons except the resentment of those whose opinion is 
worth having. Frau Ende-Andriessen’s impersonation of 
the rebellious daughter of Wotan was a highly meritorious 
and intelligent performance. She sang with vigour, acted 
with dignity, and looked the part fairly well. It was, in 
short, a good but not a great achievement. Herr Reich. 
mann, the Wotan of the cast, is past his prime as a singer, 
and in the second act his voice was hardly equal to the 
exigencies of the situation. He improved, however, as the 
evening advanced, and rendered a good account of himself 
in the last act, in which his delivery of the famous 
Abschied was marked by a good deal of expression. 
Herr Alvary made a decidedly picturesque Siegmund, and 
was heard to great advantage in the love duet. His 
mode of producing his voice is not by any means 
invariably pleasing, but it has this to recommend it—thathe 
rarely shows any symptoms of fatigue, even at the close ofa 
performance. Fraulein Bettaque sang with taste and effect 
as Sieglinde, and acquitted herself with credit as an actress, 
The best singing of the evening was that of Fraulein 
Heink as Fricka. She not only has a very fine voice, but 
she understands how to make the most of it, which is more 
than can be always said of German singers. Herr Wiegand 
was a most formidable and truculent Hunding. The most 
exciting episode in the opera, the ‘“ Walkirenritt,” was 
rendered with spirit by the band and the eight representa- 
tives of those heroic horsewomen, but the impressiveness of 
the situation was seriously impaired by the absurd magic 
lantern business introduced to represent their zrial evolu- 
tions. We may be told that ‘ they always do it that way,” 
but that, in our opinion, is no adequate justification of the 
practice. The non-appearance of Grane (Briinnhilde’s 
horse) and of Fricka’s rams can hardly be counted as sins 
of omission, the introduction of Wagner’s menagerie being 
generally more conducive to amusement than anything else. 
The mise-en-scéne, though not brilliant, was fairly satis- 
factory, and the temper of the audience was, as usual, 
highly enthusiastic in spite of the delay at the beginning of 
the last act. 

Frau Klafsky, who appeared for the first time in London 
as one of the Rhine-maidens in the performance of “ Das 
Rheingold” given in 1882, made her rentrée on the 2nd 
ult. in the title rdle of “Fidelio,” her impersonation of 
which is highly and deservedly appreciated in Germany 
The performance was rendered additionally attractive by 
the fact that Beethoven’s noble work was given as the 
composer intended that it should be given—i.e., with spoken 
dialogue, and without the clever but unnecessary additions 
made by Balfe and adopted in the Italian version of the 
opera. To do justice to this dialogue involves an extra 
demand on the histrionic capacity of the company, and from 
this test the Hamburg artists emerged with decided credit. 
They are all good actors and their elocution is excellent. 
Frau Klafsky—in whose case the puff preliminary was once 
more resorted to in the bills—is a pleasing rather than 
a great singer, but she is an admirably sympathetic 
actress, and the sincerity of her emotion in the dungeon 
scene visibly moved her audience. In the great aif 
‘* Abscheulicher” one felt the want of a more sonorous 
organ, but the artistic intelligence of her impersonation 
more than outweighed this deficiency. Her stagt 
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nce, again, is picturesque, and her play of facial 
expression varied and natural. Fraulein Traubmann, who 
has one of the best voices in the company, made a sprightly 
Marzelline, and Herr Landau sang acceptably as Faquino. 
Herr Seidel, the Flovestan of the cast, is an accomplished 
actor, but his deflection from pitch interfered with the 
success of his singing, and the same remark applies with 
even greater force to the Rocco of Herr Wiegand, which 
was, for the rest, a good piece of acting. The cast was 
completed by Herr Litter as the Minister and Herr 
Lissmann in the réle of Pizarro. According to usual 
custom, the ‘‘ Fidelio” Overture was played at the beginning 
and the ‘‘ Leonora No. 3’ between the acts. Herr Mahler’s 
reading of the latter showed marked individuality and 
contained some original points, some of which were 
decidedly effective. On the other hand, the tempi adopted 
both here and in the body of the opera were occasionally open 
to criticism, and the misguided violence of the drummer 
was more than once disagreeably in evidence. The opera 
was fairly mounted, but the appearance of the prisoners— 
notably one very rotund captive with a short tunic and 
yellow top-boots—must have proved rather trying to anyone 
with a sense of the ridiculous. 

The performance of ‘‘ Die Gotterdammerung ” began at 
seven o’clock on the evening of the 13th ult., and, though 
it lasted till the stroke of midnight, very few persons left the 
house before Briinnhilde’s thrilling act of Suttee. The colossal 
work was not, however, performed in its integrity; the 
introductory scene of the Norns being omitted, and a 
shortened version employed of the duet between Waltraute 
and Briimnhilde. Frau Klafsky’s impersonation of the 
latter réle, assuredly one of the most arduous and fatiguing 
inthe whole sphere of the lyric drama, was at almost all 
points exceedingly fine. Her parting from Siegfried, with 
its expressive pantomime, as she watches the departing 
hero, was at once charmingly picturesque and touchingly 
natural. Again, her horror at the appearance of the 
untoward and unexpected visitant was conveyed with 
convincing power ; while in the great farewell scene, though 
her voice showed signs of fatigue, she rivetted the attention 
of the house throughout by her dignified, yet passionate, 
conception of the part. Especial praise is due to her for 
her wonderfully artistic management of her drapery, by 
which the plastic beauty of her impersonation was greatly 
enhanced. Herr Alvary’s Siegfried was in many respects 
the best thing he has done. He was more absorbed 
in his part and less inclined to pose, and altogether more 
sincere than in his other impersonations. The sense of 
impending doom was conveyed with much skill, and Herr 
Alvary’s singing of the passage where the effects of Hagen’s 
potion pass away and his memory returns just before his 
death, was both vocally and artistically of a very high order 
of excellence. Fraulein Bettaque, in the réle of Gutrune, 
lent excellent aid both as singer and actress, and Fraulein 
Heink’s fine voice and incisive style told with admirable 
eflect in the duet mentioned above. One of the most 
enjoyable things in the entire evening’s performance 
was the delightful singing by Fraulein Traubmann, 
Ralph, and Froehlich of the lovely trio of the Rhine- 
maidens at the beginning of the third act. Herr Wiegand 
played the part of Hagen with a due appreciation of its 
sinister significance, and Herren Knapp and Lissmann were 
adequate representatives of Gunther and Alberich respec- 
tively. The splendid “ Rheinfahrt ” music and the famous 

Trauermarsch” afforded Herr Mahler and his orchestra 
Opportunities for distinguishing themselves, of which they 
availed themselves more as regards spirit and intelligence 
than beauty of tone. The musicianship of the Hamburg 
orchestra is of a high order, and the playing of the wind 
insttuments—notably the horns—-quite admirable; but 
the quality of the strings, especially in any sustained 
high notes, often left a great deal to be desired on the 
score of smoothne:  .=d purity of tone. The men’s chorus 
in the second act \ ung with an abundance of barbaric 
force highly appr»; te to the situation, but the scenic 
accessories were moderately successful, The funeral 
pyre is a difficu ing to manage, but the vision of 
Valhalla presente he back could easily have been made 

more effectiy A word of praise is due to the ex- 
emplary conduct Grane, Briinnhilde’s charger. His 
singular gentlene 


disposition may not have added to the 





artistic completeness of the representation, but it must 
certainly have been most reassuring to many ladies present. 

Presumably out of a regard for the maxim dulce est 
desipere in loco, an opportunity was afforded the excellent 
troupe of German artists engaged for the present season of 
vindicating their talent for the comic as well as the tragic 
vein by the production of Nessler’s ‘‘ Trompeter von Sak- 
kingen.” It is hardly necessary to recall to our readers 
the history of this famous or, perhaps, we should say 
notorious piece, the extraordinary popularity of which was 
held by some critics to betoken a reaction against the a!l- 
pervading influence of Wagner. Such an explanation in 
reality argues a radical misconception of the conditions of 
the German musical world. In Germany, as elsewhere, 
there has always been and there always will be a section 
of the community addicted to light not to say trivial 
music, and to this section the muse of Nessler appeals 
with powerful effect. Moreover, in the present case 
he has been immensely assisted by the popu- 
larity of Scheffel's poem, on which Bunge’s libretto is 
founded. It would be a mistake, however, to regard 
Nessler’s score as a mere reaction of finite against infinite 
melody. It is certainly full of catchy tunes, swinging 
rhythms, and undistinguished cadences ; but, at the same 
time, there is an effort after continuity, which proves the 
composer to have taken a leaf out of Wagner’s book, while 
the orchestration at times soars above the opféra bouffe 
level. It is, in fine, a sort of compromise between the 
French opéra comique and the modern German opera— 
enormously inferior to the first in delicacy and grace, 
and to the second in depth and strength. Scheffel’s 
poem is vulgarized in the libretto and the music 
follows suit. The humour is stodgy and lumbering, 
and the sentiment redolent of the pomatum pot. 
The opera should be called not ‘*The Trumpeter,” but 
“The Cornet Player of Sakkingen’’; a whole page of 
criticism could not express our feelings more clearly than 
this homely image. As for the performance, it was worthier 
of the music than of the artists engaged. Herr Reichmann 
proved a creditable, though somewhat swaggering repre- 
sentative of the Trumpéier ; Fraulein Bettaque was excellent 
as Maria, and the gouty Freiherr was conscientiously 
played by Herr Wiegand; Fraulein Heink was grotesque 
rather than humorous as the Countess, and the fatuous 
Damian found a clever representative in Herr Landau. 
The choruses—regular stereotyped Liedertafel music—were 
well sung, but the ‘* Maitrank” ballet was chiefly remark- 
able for the exiguous costumes of the coryphées. Herr 
Feld conducted in creditable style. 

The performance of “ Tannhauser,” on the 16th ult., 
afforded convincing proof of the popularity of the German 
Opera season. It was given on an ordinary subscription 
night, Italian Opera being relegated for the nonce to Drury 
Lane, but the audience was as overflowing and enthusiastic 
as at any of the Wednesday representations. On the 
whole, the performance was of very great all-round excel- 
lence, though the inferior quality of the German strings 
seriously impaired the effect of the instrumentation, notably 
in the Overture, Herr Mahler’s reading of which was, for 
the rest, decidedly unimpressive. Frau Klafsky was the 
Elizabeth, and a better exponent of the part on its dramatic 
side has not been seen on the English boards. She is 
eminently a sympathetic actress, and sympathy is of the 
essence of Elizabeth’s character. Her voice, though it 
has no special beauty of tone or amplitude of volume, 
was adequate to the needs of the part; and it may 
be mentioned, in evidence of her -artistic regard for 
dramatic propriety, that she had the courage to sing 
the Prayer with her face towards the shrine, and her 
back almost completely turned to the audience. Herr 
Alvary’s impersonation of Tannhduser was, as a piece of 
acting, fully equal, if not superior to any of his performances 
in the “ Ring.” Especially excellent was his conception of 
the concluding scene of the second act, where his faltering 
and stumbling exit was quite a four de force. Vocally 
regarded, his performance was less effective than usual, 
except in the Narrative of the journey to Rome in the third 
act. Herr Reichmann’s impersonation of the part of 
Wolfram was intelligent and sympathetic. His intonation 
was not always immaculate, but, apart from this, his reading 
of the character was laudably free from the exaggerations 
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with which it has been associated of late seasons, and his 
singing, both of the Fantasy and the ‘ Abendstern” song, 
marked by considerable depth offeeling. Fraulein Bettaque’s 
Venus, though not of transcendental excellence, was at all 
points immensely superior to the performance of therepresen- 
tative of the part in last year’s production, while the Shep- 
herd’s song was admirably given by Fraulein Heink. Of 
the remaining members of the cast, Herr Landau deserves to 
be singled out for his spirited singing in the part of Walther. 
The efforts of the chorus were unequal. The ensemble in 
the second act was decidedly good, but, on the other hand, 
the Pilgrims found insuperable difficulties in keeping up 
- to pitch. It is worthy of note that hardly any “cuts” 
were made in the score beyond those indicated by Wagner 
himself. The performance was, however, dragged out to 
four hours and a half by the enormous length of the waits. 
The customary ovation was accorded to the principal 
singers, and Herr Mahler was, as usual, summoned at the 
close of every act. 

“Siegfried ” and “ Tristan” have each been performed 
four times, ‘“‘ Tannhauser,” ‘‘Das Rheingold,” ‘ Die 
Walkie,” ‘ Die Gotterdammerung,” ‘“ Fidelio,” and the 
‘*Trompeter”’ twice each. The superb Isolde of Frau 
Klafsky in the last representation of ‘‘ Tristan’? should 
not pass without acknowledgment. 





RICHTER CONCERTS. 

Tue Richter Concerts came to a worthy end on the 4th 
ult., when nothing was wanting to crown the success of a 
series in which the high traditions of these Concerts have 
been admirably maintained. Neither at the last Concert 
nor at the preceding one was any novelty introduced, and 
the programmes call for little criticism beyond what is 
implied in general praise. It was not, perhaps, very 
certain that anyone wished to hear Dvordak’s ‘“‘ Husitska ”’ 
Overture again, but Brahms’s ‘Song of Fate,’ the 
“‘ Verwandlungs-musik und Graal-Feier’’ from the first 
act of ‘‘ Parsifal,”” and the Pastoral Symphony would alone 
have made a Concert of great significance, to say nothing 
of Mr. Santley’s splendid singing of a Handel air. The 
sixth Concert was still more interesting in its material. 
The first scene from ‘‘Das Rheingold,” sung extremely 
well by Mesdames Amy Sherwin, Minna Fischer, and 
Girtin Barnard as the three Rhine-maidens, and 
Mr. Andrew Black as Alberich; the ‘ Tannhauser” 
Overture, and the closing scene from ‘‘ Gétterdammerung ” 
were the Wagnerian pieces, and Beethoven’s Overture 
‘‘Die Weihe des Hauses” and Berlioz’s ‘ Symphonie 
Fantastique” completed the programme. Madame Nordica 
sang the music of Briinnhilde with astonishing dramatic 
power, reaching a plane never before touched by her; and 
the orchestral work was, it is needless to say, done admir- 
ably by Dr. Richter’s band. In acknowledging the great 
debt owed to these Concerts by all musicians it is necessary 
to make a distinct recognition of the analytical pro- 
grammes written by Sir George Grove and “C. A. B.” 
These are always as interesting as they are helpful; 
witness the new analysis by the last-named of the ‘‘ Weihe 
des Hauses,”’ an extremely valuable contribution to musical 
literature and knowledge. 





SIR A. HARRIS’S OPERA CONCERTS. 


Or the four Opera Concerts given by Sir A. Harris, at 
St. James’s Hall, only that of June 29, devoted to compo- 
sitions by Wagner, calls for description. Many of the 
principal singers from Covent Garden appeared at the other 
Concerts, but a programme of miscellanies is no longer 
received with the approval marking the period of the Floral 
Hall entertainments.. Besides being wholly drawn from one 
source, the scheme derived interest from the fact that the 
German orchestra and the instrumental force led by Mr. 
Carrodus in turn occupied the platform. The chief piece 
contributed by the visitors was the ‘ Walkiirenritt,” with 
the vocal portion sustained by the eight ladies who were to 
represent the Valkyries in the second of the ‘Ring des 
Nibelungen ” series the same evening. Under the baton of 
Herr Mahler, the picturesque work rendered so familiar at 
the Richter Concerts naturally made its full effect. With 
the demand for an encore the Conductor and the Valkyries 
were willing to comply, but as two or three of the brass 
representatives were not to be found, the piece was not 





repeated. The English band began the second part with 
the Overture to ‘ Tannhauser,” presided over by Signor 
Mancinelli. Of this a better account has been given else. 
where by the same executants. The most Satisfactory 
of the vocal features were Herr Max Alvary’s rendering of 
the ‘ Liebeslied ” from the first act of ‘‘ Die Walkiire,” the 
delivery by Madame Emma Eames and Malle. Meisslinger 
(in lieu of Madame Melba and Malle. Giulia Ravogli) of the 
duet from the second act of ‘‘ Lohengrin,” Mr. Van Dyck’s 
vigorous version of the Schmiedelieder from “ Siegfried,” 
and Frau Ende-Andriessen’s refined reading of the Liebestod 
from “ Tristan und Isolde.” 


THE ARTHUR GORING THOMAS MEMORIAL, 


THE co-operation with British artists of so many foreign 
singers of repute at the Concert at St. James’s Hall, on the 
13th ult., on behalf of the Arthur Goring Thomas Memorial, 
afforded abundant testimony to the respect in which the 
deceased was held both at home and abroad; whilst the 
crowded attendance indicated entire approval by the public 
of the resolve to found a Scholarship bearing his name at 
the Royal Academy of Music, where for three years he was 
a student under Mr. Prout and Sir Arthur Sullivan. The 
selection consisted entirely of Goring Thomas’s works, 
and was made as representative as possible of the different 
branches of composition in which he gained distinction, 
Chronological order was also to some extent adopted ; thus 
the Concert began with the performance by the Royal 
Italian Opera orchestra of the MS. Overture “ The Light 
of the Harem,” penned while the composer was at the 
Academy, and first heard in 1880. To this succeeded eight 
detached vocal pieces, typical of the delicate grace and 
refined fancy that specially marked Goring Thomas's 
treatment of French verse. MM. Edouard de Reszke and 
Plancon gave the settings of Victor Hugo’s ‘“ L’Extase” 
and “ Sois Heureuse ” respectively; Madame Calvé chose 
“ Avril”? and ‘*Ma Voisine”’ (accepting an encore for the 
former); Madame Deschamps-Jéhin did justice to the 
delightful “‘ Une Nuit de Mai,” and there were a couple of 
duets. Madame Emma Eames’s contribution was “ Winds 
in the trees.” The excerpts from ‘ Esmeralda” (1883), 
given in French, brought to the platform Madame Melba, 
Mr. Ben Davies (who had already sung ‘O vision 
entrancing,” in lieu of Mr. Edward Lloyd, indisposed), and 
M. Lassalle. The prima donna introduced an air “ Dans la 
plaine blonde et sous les allées”’ (encored), apparently com- 
posed expressly as a vehicle for her fluent execution, and not 
worthy its surroundings. Then came the Suite de Ballet 
written in 1887 for the Cambridge University Musical 
Society, and finally the second act of ‘‘ Nadeshda,” with 
Madame Nordica, Messrs. Ben Davies, Eugéne Oudin, and 
Norman Salmond as principals, some well-known vocalists 
for the semi-chorus, the Italian Opera orchestra, and 
Academy students for the full chorus. Several eminent 
musicians were at the pianoforte and conductor’s desk during 
the afternoon. As the gross proceeds were to be applied to 
the Scholarship, there should be no difficulty in making up 
any balance required to complete the fitting memorial to an 
esteemed and amiable composer for whom a brilliant future 
seemed in store. 


MR. SAURET’S CONCERT. 


Tue familiar proverb respecting the inadvisability of the 
employment of a steam-engine to crack a nut was exempli- 
fied on the rst ult. at Mr. Sauret’s Concert in St. James's 
Hall, when he secured the German orchestra associated 
with the Wagner operatic performances for the sole purpose 
of playing his accompaniments. It would have been inter- 
esting to have heard the Teutonic force in a classical sym- 
phony and other selections, but under the circumstances the 
sparseness of the attendance afforded no room for surpris¢. 
The excellent French violinist gave an expressive, if not 
powerful, rendering of Max Bruch’s first and, according to 
general agreement, best Concerto, in G minor; but he was 
heard to greater advantage in Dr. A. C. Mackenzie’ 
‘« Pibroch ” (conducted by the composer), which he played 
with fine technique and brilliancy of style. Minor solos 
were included, and Miss Marguerite Hall gave some variety 
to the programme by her tasteful singing of airs by Handel 
and Goring Thomas; but the general impression left by 
the Concert was that what might have been a highly 
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interesting evening was to some extent wasted. The 
Concert, with the exception of the ‘ Pibroch,” was ably 
conducted by Mr. Feld, who has proved an intelligent 
assistant to Mr. Mahler at the German Opera. 





PIANOFORTE RECITALS. 


A FEW more entertainments of this nature have to be 
dealt with before closing the record for the season. Mr. 
Alfred Reisenauer, who first appeared in London eleven or 
twelve years ago, gave the first of two Recitals at St. 
James’s Hall on June 28, and certainly astonished if he 
did not charm a comparatively small audience. The extra- 
ordinary contrasts in which he indulged between the most 
violent fortissimo and the faintest pianissimo gave an unplea- 
sant air of exaggeration to his rendering of Schumann's 
Etudes Symphoniques and Beethoven’s Variations in C 
minor, which were among the more important works in his 
ptogramme; but some of the minor pieces were played with 
welcome moderation, and, on the whole, Mr. Reisenauer 
left an impression that he has more than ordinary executive 
powers, but that he needs to bring them under artistic 
discipline. At his second Recital, on the gth ult., Mr. 
Reisenauer was less extravagant, and although his readings 
of Beethoven’s ‘‘ Waldstein ’? Sonata and Schumann’s Car- 
naval were in some matters of detail open to question, 
there was much more artistic balance than at the previous 
performance and most of the smaller pieces were delight- 
fully played. Five numbers from a Suite ‘‘in the old 
style,” from the pianist’s own pen, gave a favourable 
impression of his talent as a composer. 

Sir Charles Hallé gave his sixth and last Schubert 
Recital on the rst ult., the leading works for pianoforte 
being the Sonatas in A and in B flat, Nos. 2 and 3, of the 
so-called posthumous series composed in 1828, the last year 
of the composer’s life. These are both very lengthy works, 
which may partly account for their general neglect by 
pianists; and although they abound in beautiful ideas they 
are less vigorous than some of the earlier Sonatas. The 
Clavierstiick in E flat minor and B major, also composed 
in 1828, and the Allegro patetico in E, the date of which is 
unknown, completed the list of solos. Miss Fillunger’s 
tendering of eight Lieder, including ‘‘ Standchen,” ‘Am 
Meer,” and ‘‘ Die Taubenpost,” left little, if anything, to 
be desired. Sir Charles Hallé deserves the heartiest thanks 
of musicians for these Recitals, and although the audiences 
were not as large as could have been wished, there is reason 
to believe that the performances have yielded much pleasure 
and profit to those who attended them. 

Mr. Eduard Zeldenrust gave a Recital on the rst 
ult. at Princes’ Hall, on which occasion the young 
Dutch pianist proved himself again an earnest and con- 
scientious artist, entirely free from all sensationalism, and 
the possessor of an excellent technique. Since we last 
heard him his touch has gained considerably in lightness 
and delicacy, as was shown in his performance of Mendels- 
sohn’s Scherzo in E minor and numbers by Schumann and 
Chopin, while his interpretation of Bach’s Fantasia and 
Fugue in G minor, Beethoven’s Sonata (Op. 31, No. 2), 
and Liszt’s Rhapsody (No. 6) left scarcely anything to be 
desired, the artist being throughout received with hearty 
and well-deserved applause. Madame de Swiatlowsky 
successfully contributed vocal numbers by Handel, Glinka, 
and others, 





M. MAUREL ON SINGING. 


M. Vicror MaureL gave a Lecture, entitled ‘‘ The appli- 
cation of science to the art of speech and song,” on the 
12th ult., at the Lyceum Theatre, before Sir George Grove, 
Dr. Mackenzie, and many other specially invited and 
leading members of the musical and literary world. 

M. Maurel began by referring to his previous discourse 
on the same subject, delivered in the same place in 1890, 
and to a lecture recently delivered at Milan, which, some- 
what amplified, had ‘been since published by Messrs. 

inzard, in Paris. This pamphlet, however, the lecturer 


said, by no means exhausted the subject, and time on the 
Present occasion would only permit of his speaking on two 
Ptincipal points—viz., the production of vocal sound and 
the chief errors of modern methods of teaching singing. 


The remarks he was about to make were not a mere theory, 
but were the result of long practical and scientific observa- 
tion; they were, moreover, entirely disinterested and simply 
made in the interests of vocal art. The production of vocal 
sound was conveniently divisible into two parts—viz., 
‘‘ Modulation,” by which he meant the vocal progression 
from one note to another; and ‘‘Signification ”’—1.e., the 
intellectual value of any combination of sounds by which 
words were formed. Thus divided, it was possible to 
classify every vocal sound under the four following heads— 
viz., 1. Good tone and intellectual value; II. Tone alone; 
III. Intellectual value alone; IV. No tone and no intel- 
lectual value. There were, of course, three qualities in 
sound—viz., timbre, pitch, and intensity. Singing depended 
for its effects upon the relations of these qualities to one 
another. In each individual, every variety of pitch had a 
particular timbre (i.e.. a vowel sound) and a particular 
degree of intensity best suited to it. And as individuals 
differed physically, so these relations differed for each 
individual. The difficulties of vocalists arose from their 
having to satisfy the requirements of these three qualities 
simultaneously. The two chief errors of modern systems of 
teaching singing were the method of production known as 
the coup de glotte and the vocalisation at all pitches without 
modification of the vowel sound used. Physiologically, each 
step of the scale corresponded with a specific position of the 
vocal organs, and this position determined the vowel 
sound; therefore if we altered the pitch we must vary 
whatever vowel sound was used, or we sinned against 
physiological laws. By variation of a vowel sound he 
meant the delicate and infinite gradations of pronunciation 
of which each vowel was capable. In conclusion the 
lecturer said that fuller particulars of the laws he claimed 
to have discovered would be given in his forthcoming 
volume on the subject. 


ROYAL COLLEGE OF MUSIC. 


THE Orchestral Concert, usually given in St. James’s Hall 
at the end of a term, took place on the 11th ult. The pro- 
gramme was of that ambitious and interesting character 
which we now look forward to at these Concerts, and the 
playing of the orchestra, always the most enjoyable feature, 
reached the same level of excellence as that to which we have 
so often called attention on previous occasions. Indeed, it 
is no exaggeration to say that as regards finish of phrasing 
and careful observance of even the smallest dynamic and 
thythmic nuances, the performance of the purely orchestral 
numbers in the programme might have served as a model 
to more than one_ professional orchestra we have 
heard in the same hall. The principal piece brought 
to a hearing was Dvordk’s genial and effective Symphony 
in D (Op. 60). Mr. John Sandbrook was the soloist in a 
MS. scena for baritone and orchestra, a setting of Lord 
Tennyson’s poem “ Merlin and the Gleam,” by Mr. E. W. 
Naylor, an ex-student. It cannot be said that the young 
composer has succeeded, and it would, of course, have been 
unreasonable to expect him to succeed in doing for Lord 
Tennyson’s poem what Schumann has been said to have 
done for the second part of Goethe's “‘ Faust ”—viz., eluci- 
dated, by the magic of his music, the poet’s meaning; but we 
cannot but admire Mr. Naylor’s courage in attacking a poem 
which, to an average reader, may seem to stand in need of 
elucidation. The scena, which is of considerable length, 
is more remarkable for the fanciful, and often melodious 
and appropriate music given to the orchestra, than for any 
interesting phrases the voice part may contain; and Mr. 
Naylor may be urged to try his strength on a work which 
will give him more scope for exercising his undoubted 
talent for oichestral writing. Beethoven’s Pianoforte 
Concerto in C minor was played by Mr. William G. Spencer, 
and his rendering can be highly praised for excellent 
phrasing and neatness of execution. Miss Clara Butt, 
who sang an air by Gluck, possesses a fine voice, but her 
enunciation lacks distinctness. The remaining numbers 
in the programme were Schumann’s Overture to ‘‘ Geno- 
veva”’ and the glorious Quintet from Wagner’s “‘ Meister- 
singer,” which was beyond the capacities of the singers, 
and in consequence received but an indifferent interpreta- 
tion. Professor Stanford conducted. 

The ninth Annual Meeting of the Corporation of the 





Royal College of Music was held at Marlborough House on 
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Thursday, the 14th ult. The Prince of Wales, president, 
occupied the chair. The attendance at the meeting was 
very large, among the members of the Corporation and 
Council. present being Prince Christian, Lord Charles 
Bruce, the Earl of Lathom, Earl Stanhope, Lord Thring, 
Lord Aberdare, the Duke of Westminster, Sir Charles Hall, 
Sir Philip Cunliffe-Owen, Sir J. Whittaker Ellis, Sir Arthur 
Sullivan, Sir Samuel Wilson, Sir W. J. R. Cotton, Sir G. 
H. Chambers, Sir W. J. Clarke, Lady Ellis, the Hon. G. 
W. Spencer Lyttelton, Mr. Samson Fox, Sir George Grove 
(Director), and Mr. George Watson (Registrar). 
The director read the report of the Council, and the 
~ balance sheets, &c., audited by Sir Charles Lister Ryan, 
were ordered to be printed and circulated. The report 
stated that the number of pupils on the books at the end of 
the Easter term was 317—61 scholars and 256 students, as 
against 295 in the preceding year ; and the reports of the 
examiners were of a very satisfactory character. Fifteen 
open scholarships became vacant at the end of 1891, for 
which 526 candidates competed, 151 going up for final 
examination. At the associate examination there were 79 
candidates, and 39 obtained certificates. Mr. Sidney P. 
Waddington has been re-elected to the Mendelssohn 
Scholarship by the committee of that fund for another year, 
and the College have renewed the special grant of £50 made 
to him last year. They have also made a grant of £75 
to Percy Rideout, composition scholar, to enable him to 
travel abroad. The entrance exhibition of £10 at the 
commencement of each term has been abolished, and a 
‘ second exhibition of £zv <reated for students of six terms’ 
standing. The following exhibitions, tenable for one year, 
will therefore be competed for in each term :—(1) £15 to 
students of not less than one year’s standing ; (2) £20 
each to students who have completed their second year. 
The new College building will be ready for occupation next 
spring. 

The Prince of Wales, in moving the adoption of the 
report, said: ‘‘ We may gather from it that the College is 
in every respect in a most flourishing condition. The new 
College, as you are aware, is gradually approaching com- 
pletion, and I hope that by next summer it may be open— 
an occasion which, I am sure, will be very gratifying to my 
friend Mr. Samson Fox, to whose liberality we owe this 
very fine building. With the new College we shall 
necessarily require a certain amount of money for furniture 
and for the maintenance of the fabric, wages of servants, 
and other items. These expenses will probably be much in 
excess of the present expenditure, and to provide for this a 
proper fund is required. This is a matter of somewhat 
grave importance, and therefore I thought it necessary on 
this occasion to bring it before you. Another subject I 
would mention is that of travelling fellowships, for which, 
as you are aware, power in the charter exists. The want 
of such an addition to the College studies has already been 
very greatly felt, but opportunities have been given, 
either by special grant of the Council or through private 
liberality with the approval of the Council, of sending some 
of the good pupils abroad for periods of a year or more. 
The object of this is not for the purpose of study, as that is 
completed at the College, but it will give them great 
experience, and if these travelling fellowships became a 
systematic part of the College education it would indeed be 
a great boon. I now move that the report and balance 
sheets be received and adopted.” 

His Royal Highness then presented the Hopkinson Gold 
Medal for pianoforte playing to Amy J. Grimson (scholar) 
and certificates of proficiency (bearing the title of Associate 
of the Royal College of Music) to those who were success- 
ful at the recent examination. i 


fs 





ROYAL ACADEMY OF MUSIC. 

THE usual summer Orchestral Concert of this Institution 
took place in St. James’s Hall on the afternoon of the 
26th ult., and was on the whole highly successful. A 
noteworthy piece in the programme was a vocal scena, 
composed by Mr. Granville Bantock, of whose great pro- 
mise as a composer we speak in another column. The 
present piece is highly declamatory, with interesting 
accompaniments showing the influence of contemporary 
masters. The scena was sung with much spirit by 
Mr. H. Lane Wilson. Two movements from an 





Orchestral Suite by Mr. Reginald Steggall were 
also introduced, but these were unfortunately placed at 
the end of the programme. There was less pianoforte 
music than usual, and the most promising solo effort 
was that of Miss Edith Mann in Raff's “Ode ay 
Printemps.”” Miss Ethel Horton Smith was scarcely equal 
to the requirements of the first movement of Beethoven’s 
Concerto in E flat, though she played neatly. A very 
creditable duet performance was that of Mozart’s Concerto 
for two pianofortes, by Miss Llewella Davies and Miss 
Maude Wilson. Remarkably good execution was displayed 
by Miss Gertrude Collins in two movements from 
Wieniawski’s Violin Concerto in D minor (Op. 22), and 
equal praise must be bestowed on Miss Sylvia Wardell, a 
highly promising soprano, for her rendering of Rebecca’s 
Prayer from “Ivanhoe.” Dr. A. C. Mackenzie conducted 
the Concert with conspicuous ability, and there was a 
crowded and enthusiastic audience. The work of the 
Academy is evidently progressing in the most satisfactory 
manner. 

The decision for the Charles Lucas Medal took place on 
the oth ult. The examiners were Messrs. August Manns, 
S. C. Griffiths, and E. H. Turpin (in the chair). There 
were seven candidates, and the Medal was awarded to 
Charles Macpherson for a wind sextet. Roland Revell and 
S. Szczepanowski were commended. 


THE “ ASSOCIATED BOARD.” 

Tue third Annual Report of the Board, which has just 
been issued, is very pleasant reading. The number cf 
candidates who entered for the Local Centre Examinations 
amounted to 1,579, as against 1,443 in 1891, and would 
doubtless have been considerably increased, but for the 
prevalence of so much illness throughout the country 
during the winter. Honorary local representatives have 
been appointed to twenty-one newly formed centres, and 
the net addition of ninety-five heads of schools and music 
teachers to the registration list affords evidence of the 
satisfactory development of the scheme of the local school 
examination. 

Further, the total number of candidates entered in 1892 
for the various subjects of examination at the Local Centre 
and the Local School Examinations were 3,784, as com- 
pared with 3,612 in the previous year. 

Of the local centre candidates, only 28 failed at the 
preliminary examination, from which 311 were exempt 
under the new regulation, 8 were absent, and 17 were 
allowed to postpone their examination until another year. 

In the junior grade only 1g per cent. of the candidates 
failed, as compared with 10°6 per cent. in the previous 
year; and in the senior grade the failures were 2°38 as 
against 1°67. 

Taking both grades together, the failures were only 2:2 
per cent., as compared with 4°3 per cent. last year, and the 
high average of marks shown by the examiner’s returns— 
an average which has improved year by year—may be 
taken as evidence of the increased attention now given to 
the study of the rudiments of music. 

At the final examination, 1,589 candidates presented 
themselves—viz., 1,115 in the senior and 474 in the junior 
grade. The results are very satisfactory so far as they 
relate to the passes in both grades, but in honours there 
is a great falling off from last year, which is much to be 
regretted. In the senior 50 per cent, and in the junior 
58°65 per cent. passed, whereas in 1890-91 46 per cent. of 
the former and 57 per cent. of the latter were successful. 
Of those who passed last year only 10°50 per cent. of the 
senior and 8°60 per cent. of the junior candidates took 
honours. : i 

The results of the School Examinations (which are given 
in detail) are altogether encouraging, showing as they do 
an increase in the passes of nearly 3 per cent. in the higher 
and of 5 per cent. in the lower division. j 

The entrances for examination for the year ending 
June 30, were 1,847—viz., 719 in the higher and 1,128 in 
the lower division. Of these candidates, 295 took up 
more than one subject, 22 were excused attendance an 
had their fees returned, and g2 were absent. Of the 2,028 
examined, 1,343 passed. The Board feel that too much 
importance cannot be attached to these examinations 
as a means of effecting a salutary influence on the character 
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of the musical training of the young. Cases have been 
brought to their knowledge where heads of schools have 
expressed their strong approval of them as testing the 
efficiency of the music teachers in their schools. 

It has been decided that, in future, any candidate shall, 
on payment of a small enquiry fee, be made acquainted 
with the number of marks awarded under each of the 
separate headings on the examiners’ report sheets. 

The work of the Secretary, Mr. George Watson, is 
acknowledged in the warmest terms, and the thanks of the 
Board are conveyed to their honorary local representatives, 
to the municipal and other public bodies, and to Sir 
Charles Lister Ryan, K.C.B, for their hearty co-operation. 

With the completion of the third year’s work of the 
Board, the term of office for which its original members 
were elected has expired. It is not surprising that they 
should “ record their satisfaction at the measure of success 
which has so far marked their undertaking,” or that they 
should ‘look forward most hopefully to the future.”” The 
subjoined list shows the yearly increase in the number of 
candidates :— 


Candidates. 1889-90 1890-91 1891-92 Total. 
Local Centre Ex- ) 
aminations .. 1,188 .. 1,495 .. 1,642 .. 41325 |g ogo 
Local School Ex- 5 
aminations .. — .. 2,115 .. 2,142 .. 4,257 


This, of course, is very gratifying, but the Report points 
out that the Board *‘ do not conceal from themselves that 
much yet remains to be accomplished in furtherance of the 
object which they have in view. They feel that it will take 
time for the public fully to realise the importance of a 
reliable and sound system of local examinations, and they 
believe that the more the character of the work of the 
Board becomes known, the more general will be the con- 
fidence and approval with which their endeavours to raise 
the standard of musical culture in the country will be 
teceived.” In this opinion. we most heartily concur. 

The annual meeting of the Board was held at Marl- 
borough House on the 15th ult. H.R.H. the Prince of 
Wales presided, and among those present were Prince 
Christian, Lord Charles Bruce, Sir Arthur Sullivan, Sir 
George Grove, Dr. A. C. Mackenzie, about fifty of the 
honorary local representatives, and Mr. George Watson, 
secretary. Lord Charles Bruce read the report, and the 
Prince of Wales, in moving its adoption, said he was sure 
they would agree that it was satisfactory. He had little 
doubt that all their endeavours and the valuable time which 
they had given to the matter would bring forth fruit. 

The motion was seconded by Prince Christian and 
carried. On the motion of Dr. Mackenzie, seconded by 
Sir George Grove, a vote of thanks was passed to his 
Royal Highness for allowing the meeting to take place at 
Marlborough House and for presiding. In the evening the 
members of the joint Board, the local representatives and 
fiends dined together, Lord Charles Bruce presiding. 


TRINITY COLLEGE. 


An Orchestral Concert was given in Princes’ Hall, on the 
gth ult., by the students of Trinity College. This must 
certainly be accounted the best ever given by the pupils of this 


ing sixty-six players, many of them ladies—was extremely 
good, and in Mendelssohn’s “ Ruy Blas’? Overture and 
Mr. Frederick Corder’s ‘“‘ Roumanian” Suite made a dis- 
tinctly favourable impression. The pianists were Miss E. 
Bonavia Hunt and Miss Shuttleworth, both of whom dis- 
Played such ability in the matters of expression and 
phrasing that they may be observed in the future with 
every confidence. Amongst the violin players, Miss F. 
Brotherhood, a girl scarcely into her teens, awakened a 
great deal of interest. She has a very full tone and her 


style is remarkably broad. Much is to be expected of her. 
€ singing was good throughout, and the Conductor, 
Mr. Corder, as well as his colleagues, are to be congratu- 
ted on the success of a Concert which spoke so much for 


on whose behalf the work was written. 


MADAME CONSTANCE HOWARD'S LECTURE- 
CONCERTS. 


THERE is so much in the plan of this lady’s treatment of 
Wagner calculated to prove useful educationally that it is to 
be regretted she should have come late in the season and 
selected “‘ Die Meistersinger von Nurnberg”’ for analysis, as 
this music-drama happens to be the only example of the 
composer’s mature style not given in London this year. 
For instance, had she undertaken the “ Ring ” tetralogy, an 
exposition of the governing ideas of the ‘‘ Nibelungenlied,” 
of the significance of the “leading motives” prefacing 
or accompanying crises of the action, and of the remark- 
able ingenuity and dramatic strength of the orchestration, 
would have been much appreciated by amateurs as a pre- 
paration for the performances at Covent Garden and Drury 
Lane. Perhaps on another occasion Madame Howard 
will see her way to illustrate the Wagnerian work that for 
the time may be engrossing the thoughts of the musical 
public. A competent pianist, and thoroughly versed in the 
details of the score of ‘‘ Die Meistersinger,” she completed, 
on the 12th ult., the three Recitals arranged at Steinway 
Hall. After being played, the purport of all the more im- 
portant musical passages was explained in clear and 
unpedantic terms, and the situation upon the stage success- 
fully brought before the imagination of the listeners. 
These Concert-lectures have been popular on the other side 
of the Atlantic, and there is reason to believe they would be 
welcome here in slight advance of the opera season. 


TONIC SOL-FAISTS AT THE CRYSTAL PALACE, 


Tue annual Choral Festival of the Tonic Sol-fa Associa- 
tion was held at the Crystal Palace on the gth ult. The 
proceedings included a competition between choirs of 
children, a great Concert by 5,000 juveniles, and the first 
performance of a new Cantata, entitled “Israel in the 
Wilderness,’’ composed by Mr. Alfred Gaul, by a choir of 
3,000 singers, assisted by the Crystal Palace Band, largely 
augmented by amateurs. Five children’s choirs competed. 
Each choir had to sing a two-part song, ‘ Silver River,” by 
Dr. Marsden, a two-part sight test, and a piece of its own 
choice. The adjudicator, Mr. Roddie, of Aberdeen, 
awarded the first prize (a silk banner) to Neath (South 
Wales), the second prize (a silver medal) to Portsmouth, 
the third prize (a bronze medal) to Bow (Malmesbury 
Road), and honourable mention to Mr, Rotherham’s Metro- 
politan Choir. The programme of the children’s Concert 
was well chosen with a view to popular favour. There 
were action songs, a piece in which the boys whistled 
popular airs (‘‘ Whistle and Hoe,” by W. Harding Bonner), 
anecho song, a vocal waltz, a vocal march, the usual amusing 
display of coloured tickets, and singing from hand signs. 
Of the pieces, Mr. Cowley’s ‘‘ White Sails’ and Mr. 
Donald’s “* Never say fail’? were among the most effective. 
The juvenile orchestra, albeit it was not nearly strong 
enough, deserves a word of encouragement. We are not 
aware that any other great children’s concert-organising 
association has drawn upon this willing source for its 
accompaniments. The Tonic Sol-fa Association is doing 
a good work in thus setting the example. The Concert 
was ably conducted by Mr. W. Harding Bonner, and the 
organ was efficiently played by Mr. Frank Proudman. 

The most important event of the day was the first per- 
formance of Mr. Gaul’s Cantata. This new work was com- 
posed by request expressly for the occasion, and is dedicated 
to Mr. W. G. McNaught and the members of the Tonic 
Sol-fa Association. The libretto is by Jetty Vogel and con- 
sists of passages selected from Scripture connected by 
suitable reflective rhymed lyrics, and deals with the deliver- 
ance of the Israelites, their sojourn in the wilderness, and 
the plagues of Egypt. In all this, of course, there is 
ample scope for the composer to exhibit his powers. 
We may say at once that the music is characterised by 
Mr. Gaul’s usual felicity of treatment. It is evident that 
the composer, while earnestly seeking a natural expression, 
has steadily kept in view the resources of the choral societies 
Most of the music 





the credit of the College. 


is easy, straightforward, and flowing—picturesque rather 
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than dramatic—and it is all cast in a mould that enables the | 


most ordinary listener to apprehend its form and purpose. 
Among the most striking features of the work is an 
arrangement of an ancient Hebrew theme, said to be one of 
the oldest extant. In harmonising this melody Mr. Gaul has 
commendably endeavoured to secure an archaic effect, 
without which an old subject of this character would be 
unintelligible. In venturing to set a description of the 
plagues of Egypt Mr. Gaul invites dangerous comparisons. 
He was bound at all hazards to avoid imitation of Handel, 
and to endeavour to strike out a new path. In our opinion 
the music to this section is the most original and expressive 
in the whole Cantata. The setting is in the form of a 
chant in choral unison throughout, the orchestral accom- 
paniment and interludes furnishing harmony and _illus- 
trative effects. Mr. Gaul had every reason to be gratified 
with the performance and reception of his Cantata, and 
he may expect to hear of many more performances. 
The execution was, on the whole, very good indeed, but 
it would have been even firmer if Mr. Gaul had enjoyed 
more experience of the habits and expectations of large 
choirs at the Palace. The Cantata was followed by a 
well-performed miscellaneous selection, including ‘ Hark, 
the mountains resound” (Haydn’s Seasons) and ‘Ye 
mariners of England” (Pierson), conducted by Mr. L. C. 
Venables with skill and decision. Between the parts an 
ear-test was played on the organ, part by part, the choir 
writing down the names of the notes and afterwards singing 
from their copies in full four-part harmony. This demon- 
stration of the educational value of the Tonic Sol-fa method 
was entirely successful. 





CHURCH SUNDAY-SCHOOL CHOIR. 


Durinc the twelve years of its existence this choir has 
materially assisted in the promotion of a taste for good part- 
music among the young, whilst maintaining a fair standard 
of executive efficiency. Its scheme resembles that of other 
organisations, but labourers in the cause of musical 
improvement can scarcely be too numerous. The annual 
Concert at the Crystal Palace, on the 16th ult., erred only in 
the matter of length. Over a dozen part-songs and 
choruses were given in the first section by 5,000 vocalists, 
in turn conducted by Messrs. George Hare and H. 
McLaren, with Mr. F. W. Belchamber at the organ; but 
notwithstanding the ample programme, the audience were 
so moved towards the close by the stirring delivery of the 
vocal March “ The Fire Brigade” as to insist upon repeti- 
tion. The singing generally was marked by steadiness 
and as much regard for expression as could be reasonably 
expected. Particularly creditable performances were those 
of Cowen’s “ The Children’s Home” (as arranged for four 
voices by Alfred Caldicott), ‘‘ Sleepers, wake” (“St.Paul”), 
Ebdon’s Magnificat, Oakey’s ‘‘Sing we with the joyous 
bells ” (a version of ‘‘ The Bells of Aberdovey’’), and G. W. 
Martin’s ‘Our Saxon Fathers.’ For the second part 700 
members of the Church Choral Union, selected from the 
School Choir, were responsible. The most substantial 
feature was Stainer’s “‘ The Daughter of Jairus,” a Cantata 
entitled both by its elevation of style and melodic smooth- 
ness to more frequent hearing at large choral assemblages. 
The soloists were Miss Helen Ornarey, Mr. Wilfred 
Pepper, and Mr. J. Blackney, and the instrumental portion 
was played by the Crystal Palace Orchestra, led by Mr. 
Carl Jung. The Conductors of the Choral Union are 
Messrs. Roston Bourke and George Hare. 





LONDON SUNDAY-SCHOOL CHOIR. 


THE twentieth annual Festival of this Association at the 
Crystal Palace was held on June 29, and, according to the 
custom adopted of late years, the number of competent 
members was attested by a couple of vast choral gatherings 
on the Handel orchestra. In connection with the choir 
(established in 1871) an instrumental force was formed in 
1885, under the direction of Mr. David Davies, and is now 
turned to useful account at the Sydenham and Royal Albert 
Hall meetings. The first body to claim attention on this 
occasion was the junior choir of over 5,000 voices. Under 





the conductorship of Mr. J. Rowley (Mr. H. G. Holmes 
being at the organ), a programme of part-songs was 
gone through with much success. Among the listeners 
was the Gaekwar of Baroda, who was so struck with the 
freshness and spirit of the delivery of the final piece, “ Now 
pray we for our country,” that he asked for a repetition, 
but the youthful vocalists were too rapidly trooping from 
the orchestra to call them back. Later came the senior 
choir of 4,000 voices, with more advanced work. In the 
anthems and choruses of their first part excellent effects of 
light and shade were produced in ‘“ How lovely are the 
messengers” (St. Paul’), Stainer’s ‘‘ Leave us not, 
neither forsake us,” and in Mendelssohn’s ‘“ Morning 
Prayer,” the sacred selection terminating with the Halle. 
lujah from ‘“ Judas Maccabeus.’”’ In the secular division 
the rendering of ‘Awake, the flowers unfold” (Leslie), 
“The Victor’s Return”? (Mendelssohn), “Come now, ye 
maidens” (Clemens), and ‘The Owl” (Silas) was com. 
mendable for precision and balance of tone. Mr. Luther 
Hinton, as Conductor, had the choralists completely under 
control, and Mr. David Davies again efficiently presided at 
the organ. 


ROYAL SOCIETY OF MUSICIANS. 


THE 154th Anniversary Festival of this Society took place 
on the 11th ult., at the Hotel Métropole, under the presidency 
of Mr. F. Meadows White, Q.C. The guests included 
Mr. W. Kuhe, Mr. C. G. Fuller, Mr. E. de Munck, Mr. G. 
G. Treherne, Mr. F. Berger, Mr. Horton Smith, Q.C,, 
Lieut. F. C, Griffiths, Mr. F. Rose, Mr. Walter Macfarzen, 
Mr. Joseph Barnby, Mr. A. J. Hipkins, Dr. A. C. Mackenzie, 
Mr. Alfred Littleton, Mr. Augustus Littleton, Dr. Ringer, 
Mr. Lennox Browne, Col. T. B. Shaw-Hellier, Mr. August 
Manns, Mr. W. H. Cummings, Dr. L. B. White, the Sub- 
Dean of the Chapels Royal, Mr. Otto Goldschmidt, His 
Honour Judge Lumley Smith, and Mr. Thomas Threlfall. 
The report stated that during the last season a sum of 
nearly £4,000 was expended in providing for the main- 
tenance of the widows and orphans and in solacing the 
declining years of the poorer members of thé Society, 
who, in old age, had been disabled and precluded from 
continuing the exercise of their profession. In many 
cases relief had been afforded to deserving persons who 
had no claim upon the Society’s funds. The Chairman, 
after the usual loyal toasts, proposed that of ‘ Prosperity 
to the Royal Society of Musicians of Great Britain,” 
and referred to the great advance in musical culture 
which had taken place in this country during the past 
forty or fifty years. With that advance the social position 
of professional musicians had improved and had now 
become recognised as it deserved to be. But there must 
necessarily be many members of the profession who, 
from a variety of causes beyond their control, found them- 
selves at some period in need of the assistance which the 
Society was established to afford. Increasing competition 
made it difficult for the aged musician to keep pace with 
the requirements of his profession, and the scanty rateat 
which he was paid precluded him from laying by that pro- 
vision which was requisite for his maintenance and comfott 
in old age. The Society had met these needs to the best 
of its ability, unobtrusively yet kindly, and he knew of no 
institution that was more deserving of support than the 
one for which he had to ask for aid. Mr. W. Macfarren pro- 


posed “ The Musical Institutions of the country,” coupling , 


with it the names of Dr. A. C. Mackenzie and Mr. Barnby. 
—The former gentleman spoke of the unbroken harmony 
which existed amongst the various leading musical institu- 
tions, and paid a tribute to Mr. Barnby as the future managtt 
of the Guildhall School of Music.—Mr. Barnby said he 
felt very strongly the enormous responsibility which would 
rest upon him in his new position. He might say, indeed, 
that he approached his duties almost with dismay ; never 
theless, he had never turned his back upon any difficulty, 
and he did not intend, by God's help, to do so now. They 
might take his word for it that no favouritism would be 


_shown, but that all would have equal justice done them— 
'Mr, Lumley Smith gave the “ Health of the Chairman, 
,and other toasts followed.—Subscriptions to the amount 

| £1,266 were announced. 
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MUSIC IN SCHOOLS. 


Tue important post of Music Superintendent to the 
London School Board will shortly become vacant by the 
retirement of Mr. John Evans, who has served the Board 
in this capacity for twenty years. We have now and again 
in these columns expressed our appreciation of the excellent 
service rendered by Mr. Evans to the cause of popular 
musical education in the great work now accomplished in 
London Board Schools. It is a splendid testimony to the 
efficiency and earnestness of the Board teachers that Mr. 
Evans in taking his farewell is able to state that every 
school under the Board now earns the note-singing grant. 
But it is not merely note singing that is stimulated so 
successfully. Beauty of execution and the cultivation of 
good taste are often found in the best schools. A competi- 
tion of some dozen or so selected choirs that is to be held in 
Exeter Hall early in November will reveal this to those in- 
terested in school music. We trust Mr. Evans will live 
many years in his well-earned retirement, and that he will 
be gratified by witnessing even greater developments of the 
progress of musical study in our elementary schools than 
we have so far experienced. 


A Conference of head teachers and officials interested in 
elementary schools and the choice of school songs was 
recently held in Bradford. Mr. J. E. Rooper, one of 
H.M.’s Inspectors, took the chair, and there were about 
sixty teachers present. Mr. Rooper gave great praise to 
the singing of the Bradford Board Schools. He advocated 
the use of a more vigorous and healthy sentiment than 
was usually found in school songs. In the course of the 
interesting discussion that followed the unworthy opinion 
was expressed that the music is of no consequence provided 
the words are satisfactory. This side-light helps us to 
account for the strange fondness many school teachers 
have for composing school songs; but we are glad to 
observe that an opinion so disastrous to musical art was 
promptly condemned by Mr. Watkins and others. Mr. 
Docksey, the able Music Superintendent of the Board, read 
a short paper, in which he claimed for the Bradford 
schools the credit of enjoying the use of an extensive 
repertory of good music. 


OBITUARY. 


By the death, on the 13th ult., of Mr. Cuarves E. 
STEPHENS, the musical world loses one of its most respected 
members—an excellent musician, and a singularly amiable 
and upright man. Mr. Stephens, who was the nephew of 
the celebrated ‘‘ Kitty’ Stephens (afterwards Countess of 
Essex), was born in London on March 18, 1821. He 
studied the pianoforte under J. M. Rost and Cipriani Potter, 
the violin under Henry Blagrove, and harmony and compo- 
sition under J. A. Hamilton; but first became known as an 
organist. His compositions, which are numerous, include 
works for orchestra, church, and chamber; but it is as a 
teacher, speaker, and writer on the art that his services will 

longest remembered. For the last twelve years Mr. 
oan had acted as Hon. Treasurer to the Philharmonic 
lety. 

Another old Birmingham musician has passed away. 
Mr. HENRY Synyer, for thirty years a violinist in the 
Festival orchestra, and for a long period Conductor of the 
military band formed by him in conjunction with Alfred 
Gilmer, whose death we chronicled two months ago, died 
at King’s Heath, on the 17th ult., in the seventy-fifth year 
ofhis age. As a teacher he had a high reputation, and as 
aman he was universally esteemed. 

With regret we announce the death, at Armadale, 
Cove, N.B., in his eighty-seventh year, of Mr. J. Muir 
Woop, the well-known music publisher. He was an 
eminent authority on Scottish music. 

We have also to record the following deaths, viz. :— 

On June 24, at Coburg, HEINRICH BRUCKNER, the cele- 
brated scene painter of the Coburg Hof-Theater, who, in 
Conjunction with his brother, painted the admirable scenery 
to “ Parsifal,” “ Tannhauser,” and “ Die Meistersinger ” 
for the Bayreuth Festspielhaus. He was in his eighty- 


On June 25, at Dresden, Professor Gustav SCHARFE, 
an eminently successful teacher of singing, for many years 
a professor at the Dresden Conservatorium, aged fifty- 
seven. 

On the 8th ult., at Paris, PrlERRE THARAUD-MAINVIELLE, 
for thirty-five years a leading violinist at the Paris Grand 
Opéra, previous to his retirement in 1872. 

On the oth ult., at Neustadt-on-Oder, HERMANN RIEDEL, 
for many years a highly-esteemed organist in that town, 
aged seventy-nine. 

On the 14th ult., at Rome, GAETANO PaLtonl, esteemed 
vocal professor and meritorious composer of chamber music. 

On the 15th ult., at Venice, RAFFAELE CARCANO, excel- 
lent choral conductor and professor at the Liceo Marcello. 

On the 2oth ult., at Milan, Giovanni Faccio, father of 
the late eminent composer and conductor, Franco Faccio, 
aged eighty-four. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THERE are still one or two musical events perhaps 
worthy of a brief record. The Midland Institute School ot 
Music gave a Students’ Concert on June 27, and some of 
the work done was very praiseworthy. The Orchestral 
Class in Beethoven’s Symphony (No. 4), Weber’s “ Jubilee” 
Overture, and a new March by the Conductor, Mr. F. 
Ward, showed marked improvement. The extent to which 
the clarinet is studied here was shown in a Suite by 
Miller, in which nine executants joined, the whole family 
of the instruments, including the bass clarinet and corno di 
bassetto, being represented. This performance, under 
Mr. T. E. Pountney, was the great feature of the evening. 
Members of various vocal and instrumental solo classes 
gave evidence of careful training, and the Concert well 
displayed the varied work of the school, 

Mr. Philip Yorke, a Birmingham tenor, gave a Concert 
the same evening at Birchfield, assisted by Miss L. Glan- 
ville Taylor (pianist), Mr. F. A. Ward (violoncellist), and 
Mr. B. Nock (Conductor). Mr. Yorke, a recent débutant 
in the profession, sang with great effect, having a powerful 
yet dulcet-toned voice. He has been engaged by Mr. 
William Greet as principal tenor for ‘‘ La Cigale.” 

On the 2nd ult. Mr. S. S. Stratton read a paper on the 
subject of Musical Examinations before the members of the 
Musical Guild. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


TuE Bristol Society of Instrumentalists shows signs of 
vigour. To meet the demand for the study of orchestral 
instruments, particularly the violin, a junior branch of the 
Society is to be formed. 

At the third annual meeting of the Bristol Choral Society, 
recently held, a satisfactory report was presented. The 
Rev. T. E. Brown, of Clifton College, resigns the presidency 
of the Society, as he is about to leave Bristol. Dr. Pigou, 
the Dean, who has accomplished wonders, musically and in 
other directions, during the comparatively short time he 
has been in Bristol, will probably be the new President. 
At present the Society has 563 members. The works to 
be studied in the coming season are “Elijah,” “ The 
Golden Legend,” the ‘‘ Requiem” of Brahms, “ Mignon’s 
Requiem ” of Schumann, and Parry’s “‘ L’Allegro.” 

Mr. John Harvey, the honorary local representative of 
the Royal Academy of Music and the Royal College of 
Music Joint Examining Board, on the 12th ult. distributed 
the certificates to the successful candidates, and stated that 
Bristol stood third on the list as regarded the number of 
entries and the successes won. 

A meeting of professional and amateur musicians was 
held a few weeks ago with the idea of establishing a 
musical club for Bristol. Resolutions in favour of the 
project and appointing a provisional committee were 
adopted. Circulars inviting gentlemen to become members 
have since been issued, with what result it is yet too early 





seventh year. 


to determine. 
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A Choral Festival in connection with the Church Choir 
Guild, of which Dean Pigou is president, was held in 
Bristol Cathedral on the 14th ult. In addition to the 
Cathedral choristers and song men there were eighty-five 
singers from Weston-super-Mare, Twickenham, and 
Merthyr Tydfil. Mr. Lewis, Warden of the Guild, con- 
ducted, and Mr. Riseley presided at the organ. 


MUSIC IN DUBLIN. 
TERCENTENARY OF DUBLIN UNIVERSITY. 
(FROM OUR OWN CORRESPONDENT.) 


Music entered largely into all the proceedings in con- 
nection with the Tercentenary celebrations of Trinity 
College, Dublin, from the Commemoration Service in 
St. Patrick’s Cathedral to the University Ball with which 
the festivities terminated. Only the events of the opening 
day, however, need record here. 

On Tuesday, the 5th ult., after the Reception in the 
Examination Hall, Trinity College, the guests and dele- 
gates, with the College Senate and the representatives of 
the Lord Mayor and Corporation of Dublin, walked in pro- 
cession through the streets in full academical or official attire 
to St. Patrick’s Cathedral, where a solemn Commemoration 
Service took place in the presence of the Archbishop of 
Dublin and nearly all the chief dignitaries of the Church of 
Ireland. The Service was largely choral, and its principal 
features were the performance of Stewart’s Te Deum in E 
flat and Blow’s Anthem “I beheld and lo!” the verses of 
which were sung by Messrs. Helmesley, Bapty, T. F. 
Marchant, and T. G. Kelly. The music was under the 
direction of Sir Robert Stewart and Mr. Charles Marchant, 
Organist of the Cathedral. 

The Fellows’ Garden Party was perhaps the most 
brilliant gathering ever witnessed in this country—brilliant 
not alone in respect to colour and sunshine, but as an 
assemblage of distinguished men and fair women. Amongst 
the Doctors in Music present (whose picturesque costumes 
were not the least attractive objects in the landscape) were 
Sir John Stainer, Sir Robert Stewart, Doctors Hubert 
Parry, Stanford, Mahaffy, Joze, Smith, Gater, &c., and 
the Bachelors were represented by Messrs. Marchant, 
Telford, Seymour, &c. The enlivening strains of military 
music were alternated with part-songs, &c., performed by 
the University Choral Society under the direction of Sir 
Robert Stewart, as follows: ‘*Gaudeamus igitur,” “ My 
Ladye Fayre” (Stewart), “ Dextra te longe”’ (Sapphics on 
the planting of a commemoration mulberry tree), ‘‘ Come, 
fairest nymph’ (Mornington), ‘‘The fairest flower” 
(Stewart). 

On the same evening the Tercentenary Ode was 
performed in the Leinster Hall by the University Choral 
Society, with full band and choir of 250 performers, to a 
crowded and fashionable house. The Ode is the joint 
work of Dr. Savage Armstrong and Sir R. P. Stewart, and 
displays the talents of both author and composer to much 
advantage. It is to be doubted, however, whether an 
“occasional ” work of this nature could by any possibility 
show a composer at his very best ; and Sir Robert Stewart, 
whilst revelling in the opportunities which the poet afforded 
him for the classic, melodramatic, and even humorous 
effects which he knows so well how to achieve, seems occa- 
sionally to have been led by the text into a species of imagery 
which leaves something to be desired in the matter of 
clearness. The opening chorus, “ The hallowed light,” 
descriptive of the dawn of learning, was sung to 
perfection by the choir. So also were No. 3 (unaccom- 
panied), “‘In the earth’s exultant hour”; No. 4 (fugue), 
‘“‘Here to her lasting home”; No. 6 (in eight parts), 
“Refreshed from truth’s pellucid springs’; No. 11, 
“Guardian of light” (ending with Valse movement), and 
No. 13, “Our triumph is the victory of thought,” all of 
which are skilful and effective specimens of high-class 
choral writing. In No. g, ‘‘ The men of old are with us 
still,” the difficulty of dealing with the names of famous 
men is successfully met. A strange effect is tried during 
the chorus by the combination of two Irish melodies by 
solo instruments, whilst the chorus sings staccato; and 
some unusual designs of the same class are met with in 





No. io, which deserves a special description. It opens 
with an instrumental Symphony of a graceful character, in 
which harps and horns play a prominent part, at the 
conclusion of which the tinkling of a spinet is heard 
playing ‘‘ The Carman’s Whistle,” from Queen Elizabeth's 
Virginal Book, by Byrde (1566). Next comes a tenor 
recitative, ‘‘ Mother, since the Lion-Queen,” which js 
presently broken in upon by a storm, in which the 
drums and cymbals are well in evidence. The recitative 
ending with fife and drum accompaniment, a chorus 
succeeds—‘‘ And tempered Empire with a softer sway ”— 
in the accompaniment of which are heard snatches of 
‘¢ Rule, Britannia,” and “‘ British Grenadiers,” ; and in that 
of the closing phrases of this number, ‘“ Till now three cen- 
turies,” occurs a still more surprising combination of “ God 
save the Queen” with ‘‘ Garryowen.” Besides the above. 
named recitative, the other solo pieces are ‘He who 


with heart unmoved can tread” and “ Forward let the , 


venturous mind,” for’ tenor; ‘‘ The rugged chief in richer 
cell” and ‘Aurora of the conquering sun,” for bass; 
‘Purge the fair world of ill,’ for soprano, with chorus; 
and “ Yes, frail of heart and faint of eye,” duet for soprano 
and tenor. Mrs. Hutchinson, Mr. Barton McGuckin, and 
Mr. David Bispham ably interpreted the solo music; Mr. 
Th. Werner led the band, Mr. James Culwick was 
executant of the spinet music, and Sir Robert Stewart 
conducted. After the performance, amidst much applause, 
the composer was presented with a costly baton by the 
members of the University Choral Society. 

Amongst the other musical events connected with the 
Tercentenary Celebrations were the performances, in 
Trinity College Chapel, of the “ Acts’ for the degree of 
Doctor in Music by Mr. J. Warriner, Forest Hill; and for 
Bachelor in Music by Mr. Joseph Seymour, Dublin. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


MusicaL stagnation has been the order of the day in 
this district during the past month so far as relates to 
public performances and the like. In the meantime gossip 
is rife as to what may be expected at the hands of the 
Philharmonic Society now that it is definitely settled to 
continue the coming season on the lines mapped out during 
the last half-century or more. Up to date, however, no 
definite information is to hand. 


The new Music School brought the second term of its ° 


existence to a successful close on the 28th ult., for which date 
a Concert was announced, the leading features of which con- 
sisted of Handel’s Organ Concerto in F, Geminiani’s Grosso 
Concerto (No. 1), and the performance of the Ensemble 
Class. The winners of the first scholarships were in evi- 
dence among the soloists, and have established their claims 
to the honours awarded them. During the past month 
there has been a private students’ evening and a Lecture on 
‘‘ The Genesis of the Clavier,” by Mr. Argent. The music 
school, in fact, appears to be unostentatiously doing excel- 
lent work. 

Junketing has prevailed among the numerous members 
of the Liverpool professoriate during the month just closed. 
On the 16th ult. about forty members of the North-Western 
Section made an excursion to Port Sunlight and inspected 
the extensive works of Messrs. Lever and Co. Among the 
attractions provided at this replica of More’s Utopia—for 
verily this model village is a beautiful thing—an excellent 
choir and band has been formed from the ranks of the 
work-people. 

Chief interest, so far as the Principality is concerned, 
naturally gathers round the coming national Eisteddfod 
to be held at Rhyl early next month. Other competitions 
and music meetings have, however, been held elsewhere, 
and the erst remote but now easily accessible and charm- 
ing district of Llanwrst has been the scene of another 
such Festival as that reported recently in connection with 
Nonconformist bodies. The Bishop of St. Asaph attended 
at a choral gathering on the 7th ult., in which choifs 
attended from both churches in Llanwrst, Llandoget, 
Llangerniew, Eglwysbach, Llanrhos, and Capel Garmon. 

Preparations are on foot for the triennial Festival 0 
Parish Choirs, at Chester Cathedral, the date of which is 
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About fifty choirs will take part and the 
voices will number nearly 1,000. A brass band will aid the 
organ, at which Dr. J. C. Bridge will preside. The anthem 
will consist of a portion of Mendelssohn’s g5th Psalm, 
and the Rev. Hylton Stewart is to conduct. 


Mrs. JULIAN MARSHALL’s Fairy operetta “ Prince Sprite” 
was given for the first time at the West Theatre in the 
Albert Hall, on the oth ult., by a company of young ladies, 
under the direction of the composer. The operetta, the 
libretto of which is written by Bertha Thomas, is designed 
for school use, and in this capacity will no doubt be found 
extremely valuable, the music being tuneful, and, it need 
hardly be said, musician-like, while the composer’s large 
experience in school work has enabled her to effectively 
gauge the capabilities of youthful vocalists. The addition 
of a violin part ad lib. to one or two rnovements materially 
added to the effect, especially in the solo sung by 
Abricotine; and this, with an extremely melodious and 
graceful dance (which, with only one group of dancers, 
was perhaps a trifle long), was warmly applauded by the 
audience. It can hardly be said that the young interpreters 
showed any remarkable histrionic talent, but Miss Rachel 
Pezze, as Prince Leander, may be mentioned as giving 
promise of future capability. The operetta, which was 
prettily mounted and dressed, was accompanied on the 
pianoforte by Mrs. Marshall, assisted in the duet parts by 
Miss Mary Carmichael and by Miss Marshall (violin). 
The theatre was crowded by a friendly audience, and the 
composer and authoress were warmly called at the end 
of the performance. The operetta is one which should 
find special favour at school entertainments. 


Tue following gentlemen passed at the recent Examina- 
tion for Fellowship in the College of Organists :—Mr. H. L. 
Adams, Hull; Mr. G. Beale, Streatham; Mr. A. Bly, 
Camberwell; Mr. A. H. Edwards, Barrow-in-Furness ; 
Mr. A. L. Holloway, Fakenham; and Mr. W. Stansfield, 
Dudley. Passed for Associateship: Messrs. W. Attersoll, B. 
Barrow, R. W. Bartle, F. Bax, R. Bareham, F. 
Bentley, J. C. Billing, G. A. Boulter, W. J. Bunney, 
W. B. Brierley, L. Butler, R. Cooper, T. Cross, S. F. 
Dalladay, H. J. Dawson, R. T. M. Darton, E. Dale, Miss 
M. Ellis, Messrs. A. C. P. Embling, J. A. Freeman, F. J. 
Gostelow, H. M. J. Gibbon, R. R. Glendining, H. A. Gisby, 
P, Harmon, C. H. Kirby, C. J. Lee, W. Lee, W. C. 


’ Luttman, H. E. Macpherson, H. C. Morris, H. H. Nelson, 


W. A. Nicholls, H. W. Reyner, W. B. Ross, F. G. Sanders, 
J. H. Trevor, C. F. Warner, W. C. Webb, Walter 
Williams, and William Williams. The Examiners were 
Professor J. F. Bridge, Mr. A. J. Eyre, Dr. C. J. Frost, 
Dr. G. M. Garrett, Mr. W. S. Hoyte, Dr. C. W. Jordan, 
Dr. Haydn Keeton, Dr. H. Walmsley Little, Dr. C. Harford 
Lloyd, Dr. G. C. Martin, Mr. Walter Parratt, and Mr. W.G. 
Wood. The diplomas for Fellowship were presented to 
the successful candidates by Professor J. F. Bridge, and for 
Associateship by Dr. William Pole. 


Mr. Ernest Fow es, at the third Chamber Concert of 
his pupils, held on the 23rd ult. in the St. James’s 
Banqueting Hall, revived an interesting work in Samuel 
Wesley’s Trio for three pianofortes. Though penned so 
far back as 1811 it remains in MS. and was lent for the 
occasion by Miss Wesley. In letters to Vincent Novello 
this Trio was several times referred to by the composer in 
Modest terms, from which it seems to have obtained the 
favour of Clementi. It is in three movements—Presto 
assai, Andante grazioso, and Pastorale—with a few bars 
lento as an introduction. The first and second sections 
are rather unduly extended, but, on the other hand, the 
bright and piquant Finale is too brief. The composition 
throughout suggests the influence of Handel, and being 
generally pleasing deserved reproduction. Mr. Ernest 


‘Fowles, Miss Julie Moncel, and Mr. Bernard Fowles 
undertook its interpretation, and at the close were warmly 
Congratulated upon the care and ability displayed. Miss 
Beatrice Fry and Mr. Ernest Fowles played in good style 
the Allegro molto from Mozart’s Sonata in D for two 
Planofortes, and Mr. J. E. Hambleton (violoncellist) joined 
Mm some other pieces. 





It is a gratifying sign of the times that such a purely 
classical work as Gluck’s “‘ Orfeo ” should have been selected 
for two performances in aid of the Gordon Boys’ Home, at 
the Grosvenor Club, on June 28 and 30; and it is further 
pleasant to be able to record that both were well and fashion- 
ably attended, the audiences feigning, if they did not feel, 
much interest in the interpretation of the Franco-German 
composer’s masterpiece. The opera was given with full 
scenic accessories, and although the score was not followed 
implicitly, but little violence was offered to Gluck’s inten- 
tions. The leading part was taken by Miss Meisslinger, a 
member of Sir Augustus Harris’s company, possessed of a 
fine mezzo-soprano voice inclining to contralto, and a sound 
and intelligent actress. Very wisely the young artist 
omitted Bertoni’s florid but inexpressive air with which the 
first act usually concludes. Miss Gherlsen as Eurydice 
and Miss Pauline Zoran as Eros were commendable, and 
the chorus and orchestra were equal to their duties. The 
performances were ably conducted by Signor Arditi. 


Tue Musical Exhibition, which will be held at the Royal 
Aquarium from September 13 to October 8, has received an 
unusual amount of support. The names of Dr. Mackenzie, 
Dr. Bridge, Dr. Turpin, Sir George Grove, Mr. Fuller 
Maitland, Mr. Hamish MacCunn, Mr. G. A. Sala, Mr. 
Augustus Littleton, Mr. George Riseley, Dr. Longhurst, 
Mr. J. F. Barnett, Mr. Joseph Bennett, Sir Herbert Oakeley, 
Mr. E. T. Treherne, Mr. H. V. Higgins, Dr. Spark, Mr. 
T. A. Barrett, Dr. Hiles, the organists of thirteen cathe- 
drals, and many others are to be found in the list of those 
who are aiding the Directors in the formation of the 
Exhibition. Already the majority of the principal manu- 
facturers have taken spaces, and lectures on subjects 
interesting to musicians are being arranged; competitions 
for choirs, orchestral and military bands are being organised, 
and recitals will also be given by leading organists and 
pianists. 

Tue pupils of Mr. Arnold Dolmetsch gave a very inter- 
esting Concert at the Portman Rooms on June 30, when a 
programme was presented very similar in construction, and 
of almost equal interest, to those with which Mr. Dolmetsch 
has made us familiar. Purcell’s Overture and instrumental 
music for ‘‘The Tragedy of Bonduca”; a Sonata by 
Corelli for two violins and violoncello, with pianoforte 
accompaniment; Bach’s Concerto for three violins, 
three violas, three violoncellos, and bass; and a Handel 
Sonata, played by all the violins, were amongst 
the most interesting pieces performed by these clever and 
evidently well-taught young people, who also accompanied 
Miss Florence Monk in a‘‘Salve Regina” by Pergolesi. 
It is not easy to overrate the educational value of such 
Concerts, for hearers and players alike. Mr. Dolmetsch is 
doing admirable work for at least two generations of 
musicians. 


Tue Edinburgh Society of Musicians held its fifth 
Annual Business meeting on the 2nd ult., in its own rooms 
in Queen Street. Notwithstanding the extra call on the 
resources of the Society, occasioned by the rent and 
furnishing of new premises, the Treasurer’s balance has 
been kept on the right side. The office-bearers for next 
session were elected as follows :—President, Mr. Walter 
Hately; Vice-Presidents, Messrs. Daly and Laubach; 
Hon. Treasurer, Mr. A. C. Edmunds; Hon. Secs., Messrs. 
Dibdin and Franklin Peterson. The Benevolent Fund of 
the Society is growing steadily. Handsome donations 
have been given this year by members and others, and the 
Concert which Mr. Waddel’s Violin School gave in aid of 
the fund resulted in a surplus of £45. Several cases of 
distress have been relieved, and small sums judiciously 
granted among the more unfortunate members of the 
musical profession. i 


St. GzorGE’s HALL was completely filled on the 23rd 
ult., the occasion being the annual presentation of diplomas 
and medals to students of the London Academy of Music; 
a somewhat arduous function to perform in the presence of 
some 140 recipients, which, however, was most gracefully 
discharged on the part of Madame Nordica. The proceed- 
ings opened with a miscellaneous Concert given by students 
of the Institution, and pleasantly terminated with a perform- 
ance of the second act of Flotow’s “ Martha,” in which 
Miss Teresa Blamy, Miss Elise Evans, Mr, Gilbert Denis, 
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and Mr. Mervyn Dene took part, all of whom rendered a 
good account of the teaching carried on, in the dramatic 
class of the Academy, by Madame Heritte-Viardot. Mr. 
A. Pollitzer conducted an altogether most creditable per- 
formance. 


A SINGLE-MANUAL organ, to which Messrs. Norman 
Bros. and Beard, of Norwich, have recently adapted the 
Hope-Jones electro-pneumatic action, so far as was practic- 
able without sacrificing the work already done, has been 
erected in the Council Room of the English Church Union, 
35, Wellington Street, Strand. This organ was originally 
built with tubular pneumatic action, and though the builders 
do not consider it to be a complete example of the new 
system, they are satisfied that it suffices to show the 
superiority of the Hope-Jones action. The specimen 
organ of the company which has purchased the patents is 
now in course of construction, and will, when finished, be 
erected at the office of the company, No. 4, Huggin Lane, 
Queen Victoria Street. The organ at the English Church 
Union can only be seen on application to the builders. 

THE annual Harp Concert of Mr. John Thomas, at St. 
James’s Hall, on the 5th ult., attracted a surprisingly large 
audience, considering that the season was moribund. The 
orchestra presented an attractive appearance with twenty- 
two young lady harpists, who were heard in some selections 
suitable enough for such an unusual combination. The 
Concert-giver displayed his consummate ability in his solos, 
and joined Miss Harriet Shaw and Miss Marianne Eissler 
in duets from his own pen. A curious piece in the pro- 
gramme was Chopin’s Marche Funébre, arranged for the 
band of harps. Besides the artists already named, Madame 
Valda, Mr. Hollman, Madame Edith Wynne, Miss 
Damian, Miss Hannah Jones, Mr. Hirwen Jones, Mr. 
Daniel Price, and others took part in the Concert. 


TueE Invitation Concert given by Mr. Granville Bantock 
at the Royal Academy of Music, on the 12th ult., served to 
confirm the opinion held by many eminent musicians that 
Mr. Bantock is one of the most promising among “ coming” 
men in the English musical world. The programme con- 
sisted entirely of his own compositions, among which a 
one-act opera ‘‘ Caedmar,”’ three German Lieder, and a 
recitation with musical accompaniment may be specially 
named. The opera reveals gifts which, properly used, 
should eventually place Mr. Bantock in a very high 
position. It was well sung by Miss Lilian Redfern, Mr. 
Edwin Wareham, and Mr. John Walters. Miss Hilda 
Wilson, Miss Clara Jecks, and Messrs. Learmont Drysdale 
and Reginald Steggall lent valuable aid. 


THE most interesting feature of the Concert given by 
Signor Simonetti on June 24, at the Portman Rooms, was 
a new String Quartet (Op. 4) from his own pen. This 
proved to be a most genial and attractive work, generally 
original and always refined in its melodic material, and 
bearing throughout the impress of a really artistic mind. 
It is a welcome addition to the scanty stock of modern 
chamber music. The Concert-giver was assisted in its 
admirable interpretation by Messrs. E. Hopkinson, A. 
Hobday, and Peruzzi. Madame Frickenhaus and Signor 
Simonetti gave an extremely discreet performance of the 
“ Kreutzer” Sonata, and the vocalists were Miss Mar- 
guerite Hall and Mr. Norman Salmond, both of whom 
were very deservedly successful. 


THE series of the Sarasate Concerts came to a conclusion 
on June 25 with a chamber performance in which, as usual, 
Madame Berthe Marx afforded valuable assistance. The 
two artists were heard together in Schubert’s Fantasia in 
C (Op. 159), which they have frequently played on previous 
occasions, and in Schumann’s Sonata in D minor (Op. 
121), the ensemble being equally admirable in both works. 
The pianist and the violinist both contributed solos, those 
of Mr. Sarasate including a new and showy “ Sérénade 
Andalouse”’ from his own pen. Encores were of course 
numerous, and everyone will be pleased to learn that 
Sarasate Concerts will form a noteworthy feature of the 
autumn musical season. 


Mr. Percy PINKERTON gave a Concert at Collards’ 
Rooms on the 12th ult., when a programme was presented 
which, if in no ways ambitious, was very pleasantly 
artistic. Mr. Pinkerton sings with excellent taste and 


refinement, and was conspicuously successful in two son 
by Ernest Baughan, who writes very expressively, and not 
only aims at, but reaches a really high level. Hig 
accompaniments are particularly worthy of notice. The 
violin obbligato to each was played by Signor Simonetti, 
who also gave solos in his best manner. Miss Jeanne 
Denys, Madame Amy Sandon, Signor Mhanes, and Mr, 
Delmar Williamson also assisted, the songs of each being 
well given and received, 


THE Western District Orchestral Society held the Closing 
meeting of its second season on Monday evening, the 4th 
ult., at the Schoolroom of the Methodist Chapel, Queen’s 
Road, Bayswater. The usual band rehearsal was, on this 
occasion, interspersed with songs, instrumental solos, recita. 
tions, &c., contributed by members of the Society. During 
the evening a handsome ebony bdton, mounted in silver, 
was presented to the Conductor, Mr. David M. Davis, 


through whose energetic efforts the orchestra has achieved { 


its success. The Society gives gratuitous Concerts to the 
working classes in the West of London, and during the past 
season its work has been greatly appreciated. 


THE students of the Guildhall School of Music gavea 
very successful Orchestral Concert in the Guildhall, on the 
23rd ult., in presence of the civic authorities and a large 
general audience. Excellent renderings were given by the 
orchestra, under Mr. G. W. Collins, of Mendelssohn's 
‘“* Ruy Blas ” Overture and Bizet’s ‘ Arlésienne”’ Suite; and 
Mr. Hermann Klein directed a performance of selections of 
“Le Nozze di Figaro,” which showed how carefully the 
vocalists had been trained. Miss Levine, in Mendelssohn's 
Violin Concerto, and Miss Jessie Huddlestone, Miss 
Florence Oliver, and Mr. Edward Epstein in vocal pieces, 
showed much promise. 


Mrs. AMELIE Husert, who gave an evening Concert at 
the Steinway Hall on June 28, has a good and effective 
voice of dramatic quality, which was best displayed in the 
great air from ‘‘ Samson et Dalila,” ‘‘Mon cceur s’ouvrea 
ta voix,” though all her solos were very expressively sung. 
Her coadjutors were Miss Leonora Clench, a young violinist 
remarkable for her full tone and breadth of style; 
Miss Adelina de Lara, who played pianoforte solos 
in her happiest way; Mr. David Bispham, who gave 
a very dramatic reading of the “ Erl-King’”; Mr. Leo 
Stern, and Madame Antoinette Sterling. 


A Vion Recital was given at the Portman Rooms, on 
the 4th ult., by Mr. Otto Peiniger’s pupils, who bore more 
or less convincing testimony to their master’s merits as a 
teacher. The most promising was Mr. Colson, who dis. 
played considerable ability in a Romance by Ersfeld ; and 
a good deal may be looked for from Miss Evelyn Johnson, 
a child who has obvious musical talent, but needs careful 
training. Songs were contributed by Miss Louisa Dale 
and Miss Mowbray-Lingard, and during the afternoon Mr. 
Peiniger himself played violin solos pour encourager les 
autres. 


Miss CLARA FRIEDLANDER, who gave an afternoon 
Concert on the 4th ult., at the Princes’ Hall, appears to bea 
pianist of considerable ability; but it is impossible at 
present to form a just estimate of her powers, partly 
because she was only heard in minor pieces by Schumann, 
Chopin, Beethoven, Mendelssohn, and Liszt, and also 
because indulgence was claimed for her on account of a 
sprained wrist. Mr. and Mrs. Oudin, Miss Esther Palliser, 
Mr. Ben Davies, Mr. Leo Stern, and others took part ina 
generally well selected and high-class programme. 


An excellent performance of the music of Gounod’s 
opera “ Faust” was given on Monday, the 18th ult., at the 
People’s Palace, London, by the People’s Palace Choral 
and Orchestral Societies, before an audience of 4,000 people. 
The soloists were Miss Edna Gray (Marguerite), Miss 
Lilian Delves-Yates (Siebel), Mr. Charles Ellison (Faust), 
Mr. Perry Averill (Valentine), and Mr. Franklin Clive 
(Mephistopheles). Mr. Orton Bradley conducted, Mr. W. 
R. Cave led the orchestra, and Mr. B. Jackson was at the 
crgan. 


A Concert was given by Miss Meadows, at Messts. 
Collards’ Rooms, on the 4th ult., when she was assisted by 





her pupils, the Meister Glee Singers, and Miss Bateman. 
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ee The pianoforte playing of the last-named lady was greatly | form collections of any kind. Those of musical instruments 
O Songs appreciated, and the singing of the Misses Odell, Miss | have been founded in London, Paris, Brussels, and else- 
ind not Cheese, Miss Edith Meadows, Miss Hope Hall, and Mrs. | where, as recently in Berlin, upon the energy and tact, in 
|. His Wright was marked by considerable artistic feeling and | the first instance, of collectors, who save all that is good 


>. The ve evidence of careful training. Miss Edith Meadows | and worth preserving from destruction that would other- 
nonetti, also played two pianoforte solos with much success. wise be inevitable. eS! ; 
Jeanne Taz Annual Dinner of the Royal Academy of Music Among Herr de Wit’s instruments will be found many 


remarkable specimens of the keyboard kind, clavichords, 
spinets or virginals, and harpsichords, many of these being 
of great beauty and originality of decoration; there are 
also Positive and Portable organs as well as Regals, those 
scarce instruments of which Herr de Wit has a large and a 
small specimen. As to lutes and viols and their kin there is 
all the keenest student may care to see. It is understood 
that they are, or could easily be made, playable. In the 
Dur; : iii.) ihe course of next September Herr de Wit will give an Historical 
‘ime Ar the recent Higher Examinations at Trinity College, | Concert after the manner of those that made the Music 
—_ London, the diploma of Licentiate in Music was conferred | Section of the London Inventions Exhibition noteworthy, 
k= Miss Jessie Edwards, Mr. John B. Heavysege,|and which were free to the public which had paid for 

ion Miss Marian Reynolds, and Mr. Joseph Seymour. Six | admission to the general exhibition. At Vienna a price 
h . candidates took the diploma of Associate in Music, and | will be charged on each of the three occasions that this 
Bs seventy other certificates were awarded. The Warden | performance will be given, in order to cover the expenses; 
(Dr. Turpin) distributed the certificates on Tuesday after- | at the first it will be a gulden for each seat, the second and 


nd Mt Club took place at the Criterion Restaurant on the 23rd 
h being ult, when very many distinguished musicians were present, 
either as members or guests. Mr. Walter Macfarren pre- 
closing sided, and speeches were also made by Dr. A. C. Mackenzie, 
the 4th Dr. J. F. Bridge, Mr. Banister, Mr. Cummings, and Mr. 
Queen’s Threlfall. The wonderful card tricks of Mr. Charles Ber- 
on this tram and the amusing recitations of Mr. Arthur Helmore 
 Tecita- were notable features of a most enjoyable evening. 
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gave a noon, the rgth ult. third will be at lower prices. The programme is to include 
on the Mr. JAN Mutoper, a violoncellist of ability, gave a Con- vocal pieces for mixed choir with accompaniment of the 
a large cert in the Steinway Hall on June 24. His most successful | Regal organ, and instrumental pieces by C. P. E. Bach, 
1 by the contribution was an Aria by Sebastian Bach ; but in a Duet Lulli, Couperin, and Rameau, with a Concerto composed 
Issohn’s fot two violoncellos, with Herr Schuberth, he was not less | for the one-keyed flute with the original accompaniment by 
te; and stisfactory. An occasionally faulty intonation is Mr. Frederick the Great ; this will recall to some the celebrated 
tions of Mulder’s worst fault. Mr. William Nicholl sang very | Picture by Menzel at Berlin. The performance is to 
ully the charmingly, and Miss Anna Goodhart, Mrs. Leith Mac- conclude with a chorale played upon eleven Russian one- 
ssohn’s gregor, and Count Vinci gave assistance. note horns. There was a Russian band of this kind in 
2, Miss ‘ vi : . London some sixty years ago. 

pieces, Tue Competition at the Guildhall School of Music forthe | The descriptions of Herr de Wit’s pearls” are evidently 


Soprano Prize took place on the 8th ult., Miss Anna | intended for the Exhibition catalogue, and are, therefore, not 
| Williams acting as judge. There were sixteen competitors, | in every case exhaustive. To achieve this fulness of detail 
ua and the prize was awarded to Miss Emily Briggs. In the | would enlarge what is an attractive handbook to an organo- 
ffective Competition for the Warner Prize Mr. Eugéne Oudin acted | graphic treatise, and has been beyond the author's 
d in the as judge. There were ten competitors, and the prize was | intention. 

pi awarded to Mr. Edward Epstein. 











lin Mr. EBENEZER Prout will be the Adjudicator of the| Manual of Voice Training. By E. Davidson Palmer. 
"style; Prize Essay on “‘The Theory, Progress, and Present [Joseph Williams. } 
e solos Development of Chamber Music,” for which Trinity! Ty1s manual has two specialities which in these days 
© gave College offers a gold medal next term. should attract many readers. It sets forth an entirely new 
Ir. Leo Dr. WESTBROOK’S Oratorio ‘ Jesus ” was performed, for | method of voice production, and reveals that which it 
the first time in London, on the 2nd ult., by the choir in | declares “has been a secret for centuries.” The new 
connection with the Goldsmiths’ Company’s Technical | method consists in training the voice downwards from that 
mm, + and Recreative Institute, New Cross. portion commonly known in male voices as the falsetto ; 
. and the “secret” lies in the proper development of this 
ho die. part of the voice. Mr. Palmer says that the falsetto is “in 
é reality the foundation of the voice. . . . To train it rightl 
id ; and REVIEWS. the pt high sort must be omitted, and the middle 
ohnson, 2 .. |and lower notes must be gently and: perseveringly exer- 
careful Pearls from the Instrumental Collection of Paul de Wit, | cised. In this way the weakest part will gradually acquire 
sa Dale Leipzig. : LUE. strength, a new voice will seem to grow out of it, the 
on Mr. [Office of the Zeitschrift fiir Instrumentenbau, Thomas- | extremes will develop of themselves, and the whole will 
iger les kitchhof, 16, Leipzig. ] form a complete voice, pure, strong, and equal, having 
Tuts handy book of illustrations of obsolete musical | only one register, and capable of being freely and unre- 
ternoon instruments which have been of late years, so to speak, | strainedly used from its lowest to its highest note without 
to bea recalled to life, appears with a descriptive text in three |the least painful effort, and with a delightful sense of 
sible. at languages, German, French, and English, and may be | enjoyment which only those who have experienced it can 
partly taken as a catalogue raisonné of Herr Paul de Wit’s | fully realize.” Several arguments are advanced in support 
umann, splendid contribution to the special Loan Exhibition of | of this theory, and a number of clever vocal exercises given 
id also Music and the Drama now going on at Vienna. The |for its practical application. Whether Mr. Palmer be a 
nt of a illustrations are nearly 200 in number and are pleasing in | discoverer or a ‘‘faddist” will doubtless appear in due 
Palliser, tfiect as well as accurate, having been reproduced from | time. His theory is, at any rate, new enough to provoke 
art ina f° original photographs in a coloured process known as|any amount of opposition. The book also includes an 
Photo-lithochromy. The price in the bound form, 8s., is so | excellent scheme for the acquirement of clear articulation, 
od’s low that a book such as this is, largely illustrating musical | Mr. Palmer justly observing that “‘ good pronunciation is of 
“* the acheology and history, should be in every musician’s | as great value to the singer as it is to the elocutionist, and 
’ 


Choral library. The large paper edition is not bound. It was| hence the subject is one which should be attentively and 
eople. subscribed for at 20s., but, since publication, has been raised | diligently studied.” 

P Miss © 308. Herr de Wit is well known as the editor of the : : . 
’ important musical trade paper at the office of which his A Treatise on Byzantine Music. By the Very Rev. S. G. 





Faust), book is published. He is a viola da gamba player and an | Hatherly, Mus. Bac., Oxon., Protopresbyter of the Patri- 

or tthusastic collector. This is his third collection, the first | archal Gcumenical Throne of Constantinople. 

5 at the ‘wo having of late years been acquired b he Prussian {Paisley and London: Alexander Gardner. ] 
Government wherewith to found a nation: wnographic| Tus very interesting work is the amplification and com- 
museum in Berlin. The present collection ‘thy of a| pletion of an effort made for the first time in English (in 

Messts. like distinction and it is to be hoped will i its pre- | the Scottish Review for October, 1889) ‘‘ to clear up some 

sted by ts. Museums are fed by the fine sense _.10°* who | of the difficulties which beset the student when confronted 


iteman. 
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with Eastern music generally.’ By ‘Eastern’ Mr. 
Hatherly explains that he means only nations under the 
influence of the Roman Empire of the East; India, 
China, and Japan being, therefore, excluded. The treatise 
is divided into six chapters. The first and last respectively 
introduce and summarize the subject ; one is devoted to the 
diatonic genus, another to the chromatic, and the remaining 
two give classifications of the scales and upwards of fifty 
examples of Greek, Russian, Turkish, and Egyptian music, 
ancient and modern. The similarity of several of these with 
some of the melodies given in Captain Day’s book on 
the “‘ Music of Southern India” (reviewed in our December 
number) will not escape the notice of students. For instance, 
melodies in the key of C, with the D and A flattened, are 
found in both books. Mr. Hatherly’s matter is excellent ; 
his manner, however, is not altogether satisfactory. The 
scales are written out in a needlessly perplexing way that 
makes the subject seem much more difficult than it really 
is, and technical terms are occasionally used in a sense 
quite other than that which obtains among English musi- 
cians. For instance, all through the book the tritone is 
called a ‘major (!) fourth”; and the term ‘“ double- 
counterpoint” is used to describe the mere inversion of 
intervals. These defects, however, do not detract seriously 
from the value of the book, which, like that on Indian 
Music already referred to, should be in the hands of every 
student who would know something of the sources from 
which the broad stream of European music flows. 


Three Dances from the music to ‘‘Henry VIII.” By 
Edward German. Arranged for pianoforte sole by the 
Composer. [Novello, Ewer and Co.] 

Tue thousands who have heard these clever pieces at 
the Lyceum have now an opportunity of renewing acquain- 
tance with them under conditions which enable their 
musical merits to be far better appreciated than before, 
when attention was mainly fixed on the life and movement 
of a fascinating stage picture. These dances are so well 
contrasted that a consecutive performance of the three may 
safely be risked. So played, they make an admirable little 
‘suite.’ In the first, entitled ‘‘ Morris Dance,’ Mr. 
German has cleverly suggested the old modes without 
departing from modern needs in the matter of tonality. 
The ‘‘Shepherd’s Dance” which follows is full of grace 
and charm. It might have been danced at Versailles by 
the courtly ones who used to play at Damon and Phyllis in 
the “Jardin Anglais.” The ‘Torch Dance” is a very 
striking bit of tone-colour, the wild, frenzied, almost 
Bacchanalian character of its themes sé vividly suggesting 
scenes and sounds of revelry by night as to render the title 
superfluous. 

Original Compositions for the Organ. Nos. 150-158, 
[Novello, Ewer and Co.] 

THE first three of these numbers consist of short pieces, 
entitled respectively, ‘‘ Meditation,” Andante in D minor, 
and ‘‘Idyl,” by Hamilton Clarke. They are all elegantly 
written and melodious, but preference must be given to the 
Andante, which is a remarkably fresh and piquant trifle. The 
progressions are unconventional, and Mr. Clarke does not 
disdain even consecutive fifths. The remaining six 
numbers are pieces in various styles by E. Townshend 
Driffield. The composer is evidently in sympathy with 
the modern French school, and his bright Offertoire in E 
flat (No. 155) and his March for a Church Festival (No. 
156) might be signed by Wély or Batiste. The rest are 
quieter in style, the most pleasing being an extremely 
melodious Pastorale (No. 154) in the unusual key of F 
sharp. 


Orpheus with his Lute. Trio for Female Voices from 
the music to ‘‘ Henry VIII.” By Edward German, 
The same, arranged as a Song by the Composer. 
[Novello, Ewer and Co.] 


Tus piece should be welcome in both its forms, the 
melody being, though modern in style, quite simple and 
well within the compass of ordinary voices. It ranges from 
the first line to the fourth space of the treble stave. None 
who have heard it at the Lyceum will need telling that it 
is a charming setting of the beautiful words. 


The Forty-eight Fugues for the Wohltemperirte Claviey 
By J. S. Bach. In score, with proper clefs. Edited by Dr, 
Charles Vincent. In Two Books, or forty-eight numbers, 

[E. Donajowski.] 

Tuis, we believe, is the first time these wonderful Fugues 
have been published in this form. There can be little 
doubt that to extract from Bach’s instrumental fugues the 
fullest amount of artistic nourishment they can be made to 
yield the student should write them out himself in open 
score. Not every one has time for this, however, to say 
nothing of patience; musicians have therefore reason to 
feel grateful to Dr. Vincent (and his publisher) for the 
handy volumes now under notice, in which the “ daily 
bread”’ of every musician worthy of the name is so spread 
out that even the most familiar morsels acquire an added 
attraction from the disentanglement. Few are the works 
which could pass unharmed through the ordeal of such 
“ articulation,” since structural weakness, if present in 
of the parts, would have no chance of concealment; the 
‘ 48,” however, have nothing to conceal. 


New Harvest Anthems. Novello’s Octavo Anthems, 
Nos. 404, 405, and 406. [Novello, Ewer and Co.] 

THE first of these is a simple four-part Anthem in hymn. 
form, by Ferris Tozer, set to words by Henry Knight, 
beginning ‘Lord of the rich and golden grain.” The 
music is tuneful and joyous. No. 405, by Oliver King, isa 
fine setting, suitable for harvest festival or general thanks. 
giving, of “I will magnify thee, O God, my King.” No, 
406, ‘‘My mouth shall speak the praise of the Lord,” by 
John E. West, is written in a popular style and the organ 
part will be found particularly effective. We may alw 
call attention to the music in this present issue, which 
is a new Harvest Anthem by the popular Organist ot 
Westminster Abbey. 


Soft Voluntaries for the Organ. Book 14. 
Calkin. [Novello, Ewer and Co.] 

Mr. Cavxin’s facile pen is losing none of its fluency, the 
six voluntaries in the present book being as noteworthy for 
pleasing melody and general finish and refinement as any 
of the preceding instalments. The style is sometimes 
suggestive of Mendelssohn and sometimes of Henry Smart, 
and certainly the composer could not have better models. 
The gem of the present series is an Allegretto pastorale in 
D, but the rest are not far behind in attractiveness and 
musicianly feeling. 


By George 








FOREIGN NOTES. 


Tue original manuscript of the pianoforte score of 
Weber’s “ Freischiitz,” hitherto supposed to be lost, has 
just been discovered in the possession of a lady residing at 
St. Petersburg, the genuineness of the composer’s hané- 
writing having been confirmed by experts. Weber, wt 
may add, wrote the pianoforte arrangements of all his 
important operas, a fact which constitutes their peculiar 
interest and value. 

Madame Pauline Viardot, for some years past the possess0t 
of the original manuscript of the score of Mozart's “Don 
Giovanni,” has just presented that precious document t 
the authorities of the Paris Conservatoire, thereby antic 
pating the actuality of a gift which the distinguished lady 
had already made a testamentary one. 

The German male Choral Society Arion, of New Yor, 
on its way to the Vienna Exhibition, gave a series of highly 
successful performances last month both at Berlin and at 
Dresden, under the able conductorship of Mr. Frank vat 
der Stucken. The Transatlantic choristers were assist 
by the solo performances of a gifted young violinist, Miss 
Maud Powell, and of the well-known brilliant pianist, Het 
Franz Rummel. a 

Under the title of ‘ Denkmaler deutscher Tonkunst, 
Messrs. Breitkopf and Hartel, of Leipzig, announce 
publication of the first volume of a series of musical com 
positions intended to illustrate German musical art at 
different periods of its development. This impo 
national undertaking enjoys the active support of 
Prussian Government, which has appointed a Committet 
including Messrs. J. Brahms, F. Chrysander, Ph. Spitts 
Von Helmholtz, and Dr. Joachim as experts to superin 





the issue. 
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This year’s meeting of the Allgemeine Deutsche Musik- 
yerein will take place, for the first time in its history, at 
Vienna next month, when Liszt’s symphonic poem with 
choruses, ‘‘ Prometheus,” will form part of the musical 

oceedings of the Society. 

Heinrich Hofmann, the well-known German composer, 
has just completed the score of an important work for 
chorus, solo voices, and orchestra, entitled ‘‘ Prometheus,” 
which is about to be published at Leipzig. 

The Berlin Belle-Alliance Theatre is to be re-opened next 
month as an opera house, under the direction of Herr W. 
Hock, with Herren A. Raida and K. Junkermann as orches- 
tral conductors. This will be the third lyrical stage existing 
in the German capital. 

Anew one-act comic opera, ‘‘ Der Brautmarkt von Hira,” 
the libretto by Oscar Justinus, the music by Bogumil Zepler, 
was brought out on the 5th ult. at the Krollsche Theatre, 
Berlin, and met with a decided success, the music being 
“described as graceful and effective. 

A model performance of Wagner’s “ Rienzi” is to be 
given, on October 20 next, at the Dresden Royal Opera, to 
celebrate the fiftieth anniversary on that day of the first 
representation of Wagner’s early opera, an event which led 
tothe appointment of the composer—then struggling with 
adversity in the French capital—as orchestral conductor at 
the establishment in question. The “ Rienzi” performance 
is to be followed by a complete ‘‘ cycle” of the Bayreuth 
master’s music-dramas, with the exception, of course, of 
“Parsifal,”” which is still, and very properly, reserved for 
the Bayreuth Festspielhaus. 

Dr. Richard Pohl, the distinguished German musical 
critic, and one of the earliest and most consistent champions 
of Wagner, celebrated, on the 2nd ult., the fortieth anni- 
versary of his literary connection with the Neue Zeitschrift 
fir Musik, the journal founded by Robert Schumann. 

A new comic opera by A. Forster, entitled ‘‘ Lorle,” 
recently produced with much success at the Krollsche 
Theater in Berlin, and also at Weimar, has been accepted 
for performance at several other German lyrical establish- 
ments. 

Herr Suppé, the successful composer of operettas, has 
completed a new work of this order, entitled “‘ Der Fakir,” 
the libretto by Herr Schnitzer, which will shortly be pro- 
duced at the Vienna Hof-Theater. 

Herr Friedrich Griitzmacher, jun., for some time leading 
viloncellist at the Royal Opera, Buda Pesth, has been 
appointed to a professorship of his instrument at the Con- 
servatoire of the Hungarian capital. 

The town of Bayreuth has just lost one of its historical 
features in connection with the traditional associations of 
the “ Festspiele’’— viz, the Café Angermann, where 
Wagner and his friends were wont to foregather, and 
where many a heated discussion found its amicable solution 
in a final dictum of the poet-composer, whose inmost 
nature, notwithstanding occasional appearances to the 
contrary, was essentially warm-hearted and full of genuine 
geniality. The café, having been condemned by experts 
on account of its mature age and ricketty condition, has 
been pulled down by order of the municipal authorities. 

The Berlin Royal Opera will commence its new season 
on the 16th inst., with a performance of ‘ Tannhauser.” 
Amongst the novelties to be produced here may be 
mentioned Sir Arthur Sullivan’s ‘‘Ivanhoe” (already in 
course of preparation) and Bizet’s ‘‘ Djamileh” ; the right 
of first performance in Germany of Verdi’s “ Falstaff” has 
likewise been acquired by the directors of the Institution. 

9 The performances of operatic works by Bohemian com- 
posers recently given at the Exhibition Theatre in Vienna, 
included the first representation of Dvordk’s “ Dimitry,” 
which was received with enthusiasm, the music being 

tibed as intensely dramatic, and the work generally is 

ed upon as one of exceptional importance. The per- 

formance afforded a genuine triumph to the Czech element 
ithe Austrian Empire. 

nthe occasion of the recent Coronation festivities in 

Ungary, a festival play, written and partly set to music 

Count Geza Zichy, the well-known aristocrat-artist, 

Tepresenting various phases of Hungarian national life, 

Was produced at the Opera House in Buda-Pesth, in the 

Mesence of the Emperor and of a highly enthusiastic 


audience. 


Madame Pauline Lucca, who last year established an 
academy for the training of operatic vocalists at Gmunden, 
near Ischl, gave an interesting private performance, last 
month, with her pupils, of Flotow’s opera ‘“ Martha,” 
in the handsome little bijou theatre attached to her 
residence. This being the first occasion of the kind, the 
proceedings were opened with a prologue written by Count 
Prokesch-Osten. 

The performances of the Amsterdam Choral Association 
at the Vienna Exhibition last month, under the direction 
of M. Daniel de Lange, have attracted the universal atten- 
tion of music-lovers present. The programme consisted 
chiefly of works by the old Dutch and Flemish masters. 

Anton Rubinstein has definitely abandoned his projected 
tour in the United States, and the contract, which engaged 
him for fifty Concerts, has been cancelled. 

A full-dress rehearsal of Rubinstein’s new musical drama 
‘Moses’ took place recently at the German Theatre of 
Prague. By the express wish of the composer, who was 
himself present, the performance was kept strictly private, 
the object of the rehearsal being to ascertain the suitability 
of the work for public representation. The result has, 
however, not been divulged, and meanwhile the proceedings 
have at all events succeeded in stimulating public curiosity. 

Frau Therese Vogl, the famous interpretress of Wagnerian 
heroines, more especially of Isolde and Briinnhilde, is about 
to retire from the lyric stage. The gifted artist has been 
for many years a member of the Munich Hof-Theater, to 
which royal establishment she will still remain attached in 
future in an honorary capacity. 

Herr Richard Strauss, of the Weimar Court Theatre, who 
was to have conducted the Bayreuth performances of “ Die 
Meistersinger ’’ alternately with Dr. Hans Richter, has been 
obliged to cancel his engagement on account of ill-health, 
and is just now recruiting at Reichenhall, where he occupies 
his leisure with the elaboration of a new opera entitled 
‘*Guntram.” His place at Bayreuth has been taken by 
Herr Muck, of Prague. 

Herr Pollini, the manager of the Hamburg Stadt- 
Theater, proposes to produce M. de Lara’s opera ‘‘ The 
Light of Asia’ at that town during next season. Various 
alterations will, however, probably be made, including the 
excision of both prologue and epilogue. 

A grand “ Festspiel,” enacted after the manner of the 
Oberammergau plays, in the open air, was performed on 
several days last month at Bale, in the presence of an 
immense concourse of people, to celebrate the five hun- 
dredth anniversary of the re-union of the two parts of the 
town known as Grand-Bale and Petit-Bale. The Festival 
play, which consisted of a series of picturesque scenes 
from Swiss history, is spoken of as a highly artistic 
production, both as regards the libretto and the music 
wedded thereto; the former being from the pen of Herr 
Wackernagel, and the latter by Herr Hans Huber, both 
natives of Switzerland. 

The State-subventioned Musikschule of Munich has just 
been converted, by a decree of the Bavarian Prince Regent, 
into a Royal Academy of Music, with an elementary 
branch to be forthwith added thereto. Herr von Perfall 
continues to be the director of the Institution, with Pro- 
fessors Rheinberger and Abel as superintendents. 

Herr Arrey von Dommer, the present learned librarian of 
the Municipal Library of Hamburg, author of a very 
meritorious “Handbuch der Musikgeschichte,” and for 
many years the highly competent, albeit somewhat severe, 
musical critic of the Hamburger Correspondent, has had 
the degree of Doctor, honoris causd, conferred upon him by 
the philosophical faculty of the University of Marburg. 

The Bayreuth Festival performances commenced on the 
21st ult. with a representation of ‘‘ Parsifal.”” Every seat 
was occupied, all places having been disposed of for some 
time previously. After the final drop of the curtain, the 
cosmopolitan audience enthusiastically applauded the lead- 
ing artists, the members of the orchestra, and the chorus. 
An important collection of letters by the late Franz Liszt 
is shortly to be published by Messrs. Breitkopf and Hartel, 
of Leipzig, edited by ‘‘ La Mara,” the well-known German 
musical authoress. 

The seventeenth annual Choral Festival of Mecklenburg 
took place on the gth and roth ult., at Gistrow, under the 
direction of Herr Schondorf, musical director in that town. 
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Thirty-three choral societies took part in the performances, 
which, however, presented no feature of special interest. 

At one of the summer Concerts, given last month at the 
Girzenich Hall, in Cologne, a young violinist, Miss Ethel 
Spiller, lately a pupil of the Brussels Conservatoire, created 
quite a furore by her admirable performance on the instru- 
ment, which is described by German critics, judging from 
a high artistic standpoint, as altogether phenomenal. 

A boy violinist, aged nine years, Bronislaw Hubermann, 
of Warsaw, has recently attracted the attention of Dr. 
Joachim, who speaks of him as presenting the most wonder- 
ful instance of early development of an undoubtedly great 


. musical talent. 


MM. Albert Soubies and Charles Malherbe’s interesting 
articles anent the history of the Paris Opéra Comique, 
recently published in the columns of Le Ménestrel, have 
just been issued in book form under the title of ‘‘ Histoire 
de l’Opéra Comique”’ (la seconde salle Favart), 1840-1860 
(Paris: Librairie Flammarion). 

M. Paladilhe, the composer of “La Patrie,’”’ has been 
elected to the chair vacated by the late Ernest Guiraud, at 
the French Académie des Beaux-Arts. 

The second and third divisions of the much-coveted 
Grand Prix de Rome of the Académie just referred to, for 
the composition of a Cantata, have been awarded this year 
to MM. Biisser and Bloch, respectively, both of them pupils 
of the late Ernest Guiraud. None of the candidates 
obtained the first prize. 

The gratuitous theatrical performances given in Paris, in 
connection with the national fétes on the 14th ult., included 
Gounod’s ‘‘ Faust,”’ at the Opéra, and Boieldieu’s ‘‘ La 
Dame blanche,’ at the Opéra Comique, concluding, as 
usual on these occasions, with the singing of the ‘* Mar- 
seillaise.”’ 

Berlioz’s twin music-drama ‘Les Troyens” is to be 
performed during the coming season both at the Berlin 
Opera and the Dresden Hof-Theater, the performance in 
each case to occupy two successive evenings. The work 
was first produced in its entirety some two years since at 
Carlsruhe, under Felix Mottl's direction, and just lately, in 
a curtailed form, for the first time in the composer’s native 
country—viz., at the Paris Opéra Comique. 

At the Paris Grand Opéra M. Camille Saint-Saéns’s 
‘“‘ Samson et Dalila” is in course of preparation, and will be 
produced in October next, with Madame Deschamps-Jehin 
and MM. Vergnet and Lassalle in the principal parts. A 
new work, ‘Stratonice,” by M. Fournier, is also to be 
brought out here. 

Amongst the leading novelties to be produced at the 
Paris Opéra Comique during the coming season are Léo 
Delibes’s posthumous opera ‘ Kassya,’”’ M. Massenet’s 
‘‘ Werther,”’ and a new opera by M. Salvayre, ‘“ Beaucoup 
de bruit pour rien,” M. Louis Gallet, the librettist’s, 
version of Shakespeare’s comedy ‘‘ Much Ado about 
Nothing.” 

At the Comedie Francaise it is proposed shortly to 
revive the “Antigone” of Sophocles, with the choruses 
written for the work by Mendelssohn, to be sung behind 
the scenes. 

An unfinished opera, entitled ‘‘ La Jacquerie,” by the late 
Edouard Lalo, the libretto from the pen of M. E. Blanc, 
is just now being completed by a very able young French 
composer, M. Arthur Coquard. The score of the first act 
has been entirely completed by its composer, and is 
described by Le Ménestrel as of the highest artistic value. 
Another unfinished operatic work, “ Briinnhilde,” by the 
late Ernest Guiraud, is being completed by M. Camille 
Saint-Saéns. Both works are to be brought out at the 
Grand Opéra, under M. Bertrand’s energetic management. 

At an interesting and extensive sale of autographs 
recently held at the Hétel Drouot, in Paris, the highest 
price in the musical section of the collection—viz., 57 francs, 
was paid for a letter written by Méhul to Rouget de Lisle, 
the author of the ‘‘ Marseillaise.”” A letter by Grétry, also 
addressed to Rouget de Lisle, fetched 44 francs; while 
letters by Spontini, Richard Wagner, and Lesueur were 
knocked down at 33, 30, and 26 francs respectively. 

Sefior Sarasate has been decorated by President Carnot 
with the Cross of the Legion of Honour. Although a 
Spaniard by birth, the great violinist was educated at the 
Paris Conservatoire, where he studied under Alard. 





The Cross of the Legion of Honour has also been con. 
ferred upon M. Eugéne Bertrand, the present managing 
director of the Grand Opéra, and upon M. Widor, the well. 
known French composer and professor of organ playing at 
the Paris Conservatoire. 

There is some probability of Mozart's opera “ Die 
Entfihrung aus dem Serail,” better known in this coun 
as “Il Seraglio,” being revived during the coming season at 
the Paris Opéra, with Madame Marcella Sembrich in the 
part of the heroine. This will be good news to French 
amateurs, as this charming work has not been heard in 
Paris for many years past, or indeed anywhere, 

The Théatre Lyrique is at length to be resuscitated in 
Paris, where the Renaissance Theatre is to be opened, 
under that historical denomination, on the first of Janu 
next, under the management of M. Léonce Detroyat. 

The Commission recently appointed by Government for 
the purpose of revising the existing organisation of the 
Paris Conservatoire have recommended the following 
reforms to the authorities—viz., The opening of new classes 
for viola and saxophone, and of additional ones for 
counterpoint and for singing ; an increase of the salary of 
professors, an increase of the stipend granted to students 
for their maintenance, and an addition to the Council of 
the Institution by the election of distinguished musicians 
and men of letters connected with the art. 

A new three-act opera, entitled ‘‘ Atenaide,” by Signor 
Adolfo Tirindelli, a noted violin virtuoso, is shortly to be 
brought out at the Rossini Theatre, in Venice, the premitr: 
being looked forward to with much interest in Italian 
musical circles. 

Festive proceedings in honour of Rossini, extending over 
the early part of the present month, are in progress just 
now at Pesaro, the composer’s birthplace, in connection 
with the opening of the Musical College (Liceo) bearing 
his name, and of the Museum devoted to his memory, 
established in that town. Special operatic representations 
are taking place under direction of Signor Mascheroni, and 
concert performances conducted by Signor Pedrotti. 

A new opera, ‘‘ Maometto II.,” by the Maéstro Lorenzo 
Fabbris, was brought out last month with much success at 
the Malibran Theatre, in Venice, the composer conducting 
hisown work. It will be remembered that a ‘‘ Maometto II.” 
also figures amongst the operatic works of Rossini, although 


& 


we are not aware whether the same libretto has been made‘ 


use of in the present instance. 

Verdi’s new comic opera “ Falstaff,” with A. Boito’s 
libretto, is positively to be produced during next year's 
Carnival season at the La Scala, of Milan. 

The first prize for the composition of a Columbus hymn 
offered by the Genovese Gymnastic Society has been 
unanimously awarded by the jury to Signor Giuseppe Rota, 
of Trieste, out of some thirty competitors. 

The Italo-American Exhibition, organised by the City of 
Genoa in celebration of the fourth century of the discovery 
of America by Columbus, was opened, on the roth ult, in 
the presence of the Duke and Duchess of Genoa, the 
Ministers of Agriculture and Marine, and other dignitaries, 
besides an immense crowd of the general public. In the 
evening the new opera by the Baron Franchetti, entitled 
‘‘ Cristoforo Colombo,” was produced, for the first time, at 
the Carlo Fenice Theatre, amidst great enthusiasm. A 
series of brilliant festivities, musical and otherwise, have 
been arranged in connection with the Exhibition. 

The Royal Academy of Music at Florence, having opened 
a competition some time since for the musical setting of 
Metastasio’s drama “‘ La Morte di Abele,’’ the first prize 
has now been awarded by that Institution to Signor 
Giuseppe Sestini, of Piacenza, honourable mention being 
conferred upon SS. Guglielmo Zuelli, of Reggio, and 
Terenziano Marusi, of Parma. 

The municipal authorities of Cremona have decided to 
erect a monument on the Corso Vittorio of that town to 
Almicare Ponchielli, the composer of ‘* Gioconda.” Pon 
chielli was born in 1834, at Paderno, near Cremona. | 

At the Avenida Theatre, of Lisbon, a fairy opera, entitled 
‘As Maravilhas do cavalleiro da Rocha Vermelha,” the 
music by Senhor Dias da Costa, was brought out last 
month with great success. 

Signor Pietro Mascagni, in a letter published by the 
Fanfulla, of Rome, announces that he has completely 
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ee. . . . . . 
finished the score of his new opera ‘‘I Rantzau,” and that | under “ Tausig,” in the list of his arrangements, but so far 
the work will be brought out on November Io next, at the | as I can at present ascertain are omitted from the list ot 


Pergola Theatre, in Florence. 


Schubert’s works in the same book, and they are not to be 


A new journal devoted to music and the drama, and | found in Breitkopf und Hartel’s catalogue of Schubert’s 
entitled Avvisatore Artistico, has just issued its first|works in the 1885 edition of their ‘‘ Vollstandiges 


numbers at Milan. 


Verzeichniss des Musikalien-Verlages.”—Yours faithfully, 


A Stradivarius violin, in excellent preservation, was sold Rosin H. Leace. 
recently at Stuttgart, at the fancy price of 41,000 marks} 33, Oakley Street, Chelsea, July 9, 1892. 


2,050). 
an fine specimen of a minstrel’s harp, inlaid 


with ivory, exquisitely carved, has just been presented to MISPRINT (?) IN MOZART’S SONATA IN B FLAT 


the Museum of the Louvre, Paris, by Madame la Marquise 
Arconato Visconti. This interesting instrument had formed 


(No. 13). 


of Sir Richard Wallace’s collection and had been TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


acquired for the absurdly low sum of 600 francs by M. Stein, 
awell-known Paris dealer in antiquities, who, in his turn, 
solid it to the lady in question for 15,000 francs; not an 


-gorbitant price under the circumstances. 


We have received the most recent numbers of Cacilia, 
an interesting and exceedingly well conducted monthly 
journal, devoted to Catholic Church music, published, in 
German, at St. Francis (Wisconsin), the organ of the 


American Czecilia-Verein. 











CORRESPONDENCE, 


M. MAUREL’S LECTURE. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—Following the example of the British press which, 
with almost one consent, postpones a discussion of M. 
Victor Maurel’s views on the training of the voice until 
after the publication of his larger work now said to be 
almost ready for publication, I do not wish to enter into 


any criticism upon his last Lyceum Lecture. 


But I desire, with your permission, to protest against his 
tim of originality for his objection to the prevailing 
defective system of practising vocal exercises on one vowel. 
He tells us that ‘‘ the student becomes accustomed to com- 
bine that particular timbre, and that only, with different 
degrees of pitch and power; and when he (the pupil) is 
called upon in the exercise of his profession before the 
public to employ other combinations he is at fault.”— 


(Vide Saturday Review, 16th ult.) 


This is perfectly true, but not by any means new, as may 
be seen by reference to “ Voice, Song, and Speech” (now 
in the 13th edition), by Mr. Lennox Browne and myself; 
andto“ Voice Training Exercises” (now in the 58th edition), 
by Mr. Charles W. Pearce, Mus. Doc., and myself, from 
which it will be seen that I use my Vocal Exercises on all 
vowels with a view of enabling my pupils to sing with 
tqual facility on every vowel at every pitch. I have only 
to add that we on our part do not lay claim to any originality 
fr this teaching which is based, to mention only two 
names, on the discoveries and labours of Helmholtz and 


Alexander Ellis.—I am, Sir, yours most obediently, 


' 18, Earl’s Court Square, July 19, 1892. 


EMIL BEHNKE. 


(Mr. Behnke (guided possibly by the Saturday Review) 
mistaken the main point of Mr. Maurel’s remark. It is 
tot 80 much the use of different vowels that he advocates, 
that of different nuances of the “‘same” vowel. He 
ven discards the use of the word “ vowel,” substituting 
Wit “nuance,” and calls the smaller differences ‘“ sub- 


tances"—Ep, M. T.| 


SCHUBERT'S VARIATIONS IN 


B MINOR. 


TO THE EDITOR OF “‘ THE MUSICAL TIMES.”’ 


Sir,—In the notice of M. Siloti’s Pianoforte Recital in 
the July issue of Te Muscat Times occurs the following 
‘tence: “A set of Variations in B minor, said to be from 

Pen of Schubert, needs identification.”” Will you allow 
Me space to say that these variations, written by the com- 
beer for four hands, were arranged for pianoforte solo by 

ausig? The German title is “« Andantino mit Variationen 
Me Schubert, zum Concertvortfag arrangirt von Carl 
ausig.” They are mentioned in Grove’s Dictionary 


Sir,—May I point out an apparent slip of the pen in 
Mozart’s Sonata in B flat (No. 13 in Zimmermann’s 
edition)? It occurs in the following passage (first move- 
ment, bars 44 and 45) :— 
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As it stands thus in all editions that I have seen (including 
the Breitkopf and Cotta editions), doubtless it is so in the 
MS. too. But should not the B natural in the second bar (*) 
be B sharp? B natural is certainly contrary to the accepted 
laws as to passing-notes, and (what is worse) it offends the 
ear. The same apparent error exists in the recurrence ot 
the same passage in the Recapitulation, where, I 
suppose, the E natural should be E sharp.—Yours truly, 

GEORGE LANGLEY. 
Eastbourne, July 21, 1892. 





EDVARD GRIEG’S SILVER WEDDING. 

TO THE EDITOR OF “THE MUSICAL TIMES.” 
S1r,—Edvard Grieg celebrated his silver wedding on 
June 11, not on June 12. The grand pianoforte, made by 
Steinway, was given to him by musical friends in Bergen, 
not by the maker.—Yours faithfully, 

HILDEGARD WERNER. 
Newcastle-on-Tyne, July 5. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 
Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 
Correspondents are informed that their names and addresses must 
accompany all communications. 
We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 
Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 
E. C. L., MoLty BAWN, AND OTHERS.—Get Randegger’s “ Singing" 
Primer, or Sabilla Novello's “ Voice and Vocal Art,” both published 
by Novello; but we do not believe it possible to learn singing without 
a teacher. 
PAGANINI.—There are fifteen Rhapsodies Hongroises for pianoforte by 
Liszt, but they are published only in separate form. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opi expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 


Bancor.—Mr. T. Westlake-Morgan, the new Organist of the 
Cathedral, has been busy giving Organ Recitals of late. Amongst the 
more important ones given during the past month, mention may be 
made of those at Blaengarw, Pentre, Merthyr Tydfil, Aberdare, 
Tredegar, and The Priory Church, Brecon. 


BrecKENHAM.—On Sunday, June 26, the Dedication Festival was 
observed at Holy Trinity Church. Stainer’s Magnificat and Nunc 




















dimittis in B flat and Mendelssohn’s 13th Psalm were admirably sung 
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by the choir, which had been slightly augmented for the occasion.| ORGAN APPOINTMENTS.—Mr. Thomas Crickmay, to the Missin 7 
An orchestra of stringed instruments, under the leadership of Mr. | Church, Nunhead.—Mr. James H. Ledger, Organist and Choirmaster L 
Henry Haarneck, in addition to the organ, was employed. Master | to Kelvinside Church, G ee Sterndale Grundy, Assistay 

Grigg, one of the choristers, gave a good rendering of the solos, and | Organist to Canterbury Cathedral.—Mr. C. J : 


‘ . May, to Berm 
Mr.:Charles S. Knight, Organist of the Church, conducted. Parish Church.—Mr. A. Herbert Brewer, Organist, Choirmastenal Publis 
Brock.ey.—At a Dedication Festival Service, held at St. Peter’ septic scesciiee aggrage ER 
— iv: vice, held a . Peter's ae eee ; 
Church on the evening of St. Peter's Day, June 29, Sir Julius Bene- pee ee ee C. H. Barber (Tenor), to St. James; SH. 
dict’s Oratorio St. Petey was sung by an augmented choir of about 100 ¥ . of the pl 











voices, — emer of the choral numbers of the work Geoores . — ‘ — - 
raise. e principal parts were sung by Miss Crowden, Miss Mau iNT 
awle, Miss Spon, Mr. E. N. Davis, and Mr. Onyon. Mr. J. Curran CONTEN : S. INC 


accompanied and Dr. C. J. Frost conducted. The Gamen Opera Sennee 7m Re = * . a as 


. fess — ee monet a and oad Sounetiens of the | From my Study am ¥ as el - an Fe 9 5 
estival Society were recently held in Handel Hall, under the direction ’ *e 0 
of Mr. J. A. Matthews, the Conductor. Mr. E. Brind, Organist of the Beethoven's Sketch Books ae or ie es ” on “) 


Abbey Church, Cirencester, was the adjudicator. The following is the Mendelssohn Reminiscences... a .e OME Sh 
list of successes :—Medalists: Mr. E. Attree (tenor) and Mrs. Leatham | Occasional Notes .. we se oo eo ee tee Parts II. 
(contralto). Prizes: Misses F. Jamieson, V. Perry, R. Crickett, H.| Facts, Rumours, and Remarks .. és ty a Pr AU] 
Wheeler, and Mrs. McFee; Messrs. H. G. Workman, A. W. Bryant, Royal Opera, Covent Garden 1 of 1 
H. W. Thomas, and Col. Kettlewell. Prizes for quartet singing to y uae “& oo cn a +. a 
Miss M. A. Tarrant, Mrs. Leatham, Mr. A. W. Bryant, and Mr. G. J. German Opera ee * oe ee ee ve Oe | | ARK 
Matthews (set 4). Set 2 was highly commended (Miss V. Perry, Mrs. | Richter Concerts .. oe ee o. +. on oo eel Voc 
McFee, Mr. Thomas, and Mr. F. Willett). Thesolos and quartet were | Sir Augustus Harris’s Opera Concerts f AS! 
selected from The Redemption, The Messiah, and Red Cross Knight, At The Arthur Goring Thomas Memorial 4 : 
the close of the competition, Mr. E. Brind was heartily thanked for his x " i pa ie * i Cot 
services, and in acknowledging the vote congratulated Mr. Matthews | Mr. Sauret’s Concert ea ele te ee ne ae ne ag BB ammanged 2 
and the competitors upon the excellent work done, and the Festival | Pianoforte Recitals arences. Vi Sis (7 oes OV) 
Society on advancing high class music in such a manner as shown | M. Maurel on Singing... ei ae Pa ‘a er i: 
upon the occasion. Royal Collegeof Music ..  .. wwe a oo No. 10 
Coventry.—An Organ Recital was given at St. Michael’s Church, Royal Academy of Music .. a = hid ae ae 
by Mr. A, Herbert Brewer, on the 21st ult., which included selections The * Aesociated Bonrd” % » 10 
from Spohr, Wesley, Handel, Widor, Lemmens, Bennett, and Wagner, |... ve = oy 7 oii a » 10 
Trinity College pr ve “6 a6 me ae oe A 10 
GRAHAMSTOWN, CaPE or Goop Hopr.—A most successful Concert | Madame Constance Howard’s Lecture-Concerts  .. > Je parts 
was given in the Town Hail, on June 13, by the pupils of the Grahams- Ponte Golctaicte atthe Crvatal-Palace % ” 
town College of Music, the principal of which is Mr. Alfred H. Day, bh : leh adele Ss pa 2 IL 
Organist of the Cathedral. The programme—a very long one—included | Church Sunday-School Choir... “ . a cee le 
songs and choruses, solos for violin, pianoforte, and organ, and a few | London Sunday-School Chcir .. he oe na “oan 1 
duets and trios, the performance of which gave evidence of careful Royal Society of Musicians a ite = a a ee si 
training and, in many cases, of prominent talent. Musicin’ Schools... a * aA - oN oe » 
‘ 09 8 aya oes ee tate ult. Miss Isemonger, anniooet by some of Obituary aA ie. ra oh ae Sh ae 1a 
er pupils and several talented amateurs, gave a grand evening Con- | yy, .:.:) pee ” 
cert in aid of the Rev. L. N. Seichan’s catittes Fund. His Excellency Music in Birmingha = ri ye _ vee 
Sir E. G. Bulwer, K.C.B., Lieutenant-Governor, accorded his patronage ” Bristol ee ee ee *s ee °9 oo & REE 
and was present with a distinguished party. Sir Edgar McCulloch » Dublin... ee oe as = oo ee aad 
and Julius A. Carey, Esq., Her Majesty's Receiver-General, were also * Liverpool .. cs re sts vg ma . te 
patrons of the Concert. The whole of the music, both instrumental | 4 them for Harvest.—“I will feed My flock.” J. Frederick IDSI 
and vocal, was of high class, and its performance left nothing to desire. Bridge i e ‘ Pm mun 


Miss Isemonger played two pieces by Thomé (a native of Mauritius) : fnal devel 
and a Prelude and Gavotte by Grieg with her usual skill and taste. | General News (London) .. a a aad Gloria 
Violin solos were contributed by Miss Standen, and songs by Miss | Reviews a Oe eee ee ee se ee BB raiment a 


Stuart Smith, Miss Corbin, Miss Carey, Miss Kilgour, Mr. Bushnell, | Foreign Notes a ar a ee 

and Mr, Newnham. Coreanondence EL 
LowestorrT.—On the 14th vlt., on the Pier, the Balfe Quartet, con- re — to Corres: pean ig sii im Lit 

sisting of Miss K. Fusselle, Miss S. Fenn, Mr. Sinclair Dunn,and Mr. Fanaa xe P nears ii a ISSA 

F. Swinford gave a costume Recital of Balfe’s Sleeping Queen, The | ZED€ta! News (Country) .. =» “be ae “s co ) 

performance was a great success. Dr. Bunnett conducted. List of Music published during the last Month ais —— cation 








MarpstoneE.—On Sunday, the 24th ult., the choir of St. Faith’s| RRS SX 
Church (augmented to sixty voices) gave a splendid rendering of Sir % ETC 
A. Sullivan’s Oratorio The Prodigal Son. The solos were well sung by T H E M U S I CA L rl M E S. bour 
Miss Kate Trendall, Miss Teale, Miss Nye; Messrs. Saunders, Wind, | _ 7 id, 
M. Crowe, and Lamb. Mr. F. W. Dutnall presided at the organ with} SCALE OF TERMS FOR ADVERTISEMENTS. LARI 














his usual ability. £84. ~ 
Matvern.—On the oth ult. Dr. Swinnerton Heap gavea Recita', Two Lines .. - ‘* °- * - 039 fa, 2d, 
the large hall being well filled. The programme opened with the famous | Three Lines ww . + 0 3 4 ING. 
“Kreutzer” Sonata, Dr. Heap (pianoforte) and Mr. Willy Hess | For every additional Line ee ’ 
(violin). The piece was splendidly performed, and the playing much | Halfa Column .. ‘ . + 200 \ for H 
applauded. The programme included two solos from Mr. Willy Hess, | AColumn .. . . . . + 4 00 Novello’s O1 
two from Dr. Heap, and two instrumental duets. The heartiest | APage.. oo . o* - ++ 710 0 MITH 
applause rewarded the efforts of both artists. The vocalist was Special Pages (Cover, &c.) by arrangement. Anthe 
Madame Berry, whose artistic singing also met with warm apprecia- A remittance s »'d be sent with each Advertisement. 
tion. Mr. W. J. L. Higley very ably discharged the duties of IAL NOTICE. OZE 
accompanist. To insure insertio ertisements should reach the Office writte 
— pm il at ad Church, on the st ee oe } ATER THAN THE Anthems.) 
R. Gale, the Organist and Choirmaster, was presented with a beautifu é 
timepiece and —— by the members 4 nigh ees choir, to com- T NTY-THIRD yo 
memorate the event of his marriage with Miss Blanche Kunz, which a o> 2ST ree } 
took place in St. Mary’s Cathedral, Edinburgh, on the 28th ult. Mr. “ACH MONTH. ae Aathems,) 
Gale has secured the services of Mr. H. Stringer as Choirmaster during | =~ eae F ———" BNANK 
his absence. Wi. ?>UBLISHED AUGUST 20. Writte 
peat iW. Crarc 


Ruy..—The Pavilion Concerts continue to be well patronised. On , 
the 16th ult., however, there was a very large attendance and an THE URI 
excellent programme. Mr. de Jong's flute solo, which is the feature thon 
of the evening in the Saturday Concerts, was given with masterly skill, ‘ . I N G Song (5.5.4. 
and a vociferous encore was the result. Miss Fanny Sellers has R ( i Female Voic 
delighted her audiences daily with her exquisite and tasteful renderings 


of her various songs. The other vocalist is Mr. G. Green, a tenor, I | [ R BOYS — “Ab 
whose engagement has proved deservedly acceptable and popular. Sing (s.s A.A 
y 


The band is improving daily under Mr. de Jong’s capable conductor- Female Voic 
ship, its renderings of compositions by the great masters being highly B OLLI 
satisfactory and artistic. G : MART I N H 
SHERBORNE.—A Diocesan Festival of Parish Choirs was held onthe Rate ee : f “a Non, ET we 
2oth ult.,at Bradford Abbas, near Sherborne. One hundred and twenty Organist and Mast: ie Choristers of St. Paul's Cathe 2. Lead, | 
singers took part in the Service, which included Dr. Bridge’s Evening pein 5 Ballat 
Service in C and Dr. Stainer’s Anthem “O clap your hands,” and] (No, 39, NOVELLO ZR AND CO.’S MUSIC PRIMERS, + Boot a 
was accompanied by a small but efficient orchestra, in addition to the Ed Sir JouN STAINER.) TOV 
Organ. The latter was efficiently played by Mr. R. Hillyar and Mr. J. ne a | EL 
Burt, pupils of the Conductor, Mr. G. F, Lyle, Organist of Sher- G. Mc 


borne Rbbey. After the Recessional Hymn, the Conductor’s ‘Marche | The Exercises for the Boys will also be published separate!) Book 9, 
Imperioso ” was played as the Posilude by the band and organ. London and } -ork: Novetio, Ewer and Co. » 10 
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Published by NOVELLO, EWER & CO. 
ERMAN, EDWARD.—Suite from the Music to 


SHAKESPEARE’S “ Henry VIII.” Composed for the production 
of the play at the Lyceum Theatre, January, 1892. The Pianoforte 
gement, for four hands, by the Composer. 5s. 


aman 
INCENT, CHARLES.—“‘ A Night in Fairyland.” 

\ Cantata for Treble Voices. String Parts, 6s.; Triangle, 1s. 
OUNOD, CHARLES.—“ The Redemption.” 

G Book of Words. Parts I., II., and III. 3d. each. 

—“ Mors et Vita.” 

Pats II. and III., 34. 


Book 





Book of Words. Part I., 3d.; 
AUL, ALFRED R.—‘“‘A Song of Life.” 
of Words. 5s. per hundred. 
ARRY, C. H. H.—* De Profundis” (Psalm cxxx.). 
Vocal Parts. 4s. 
WASSER. J. T.—A Supplemental Tune Book. 
Comprising a selection of Hymn-Tunes and Chants, compiled, 
urnged and partly composed. 2s. 
ria PARISH CHOIR BOOK :— 
, No. 104. Te Deum laudamus in F (Chant Form) 
J. VARLEY ROBERTS 


2 (Chant Form) 


” 


14d 
14d 
14d 
14d 
3d. 
3d. 
3d. 


105. 
106, 


” ” ” . 


107. ” » ”» » 

112. Benedictus qui Venit and Agnus Dei, from Service 
i G. C. Martin 

nC 
J. B. CaLxin 

116. Benedictus qui Venit and Agnus Dei in F 
OHN STAINER 

117. Benedictus qui Venit and Agnus Dei in E 
GerorGE Etvey 3d. 
119. Te Deum laudamus in D (Chant Form) 


F. OusELey 3d. 
REENISH, ARTHUR. J.—(in F). Magnifica 
and Nunc dimittis. Chiefly Unison. 3d. 


IDSDALE, C. T.-—‘‘ Cantio Dominica.” Com- 

munion Service (No. 1, in Four parts), Kyrie (two short and a 
fnal developed Movement), Credo, Sanctus, Benedictus, Agnus Dei, 
«ud Gloria. Composed for Chorus and Soli, with an Organ Accom- 
paiment and Orchestral Parts ad lib. 1s. 


ELCH, H. T.—The Preces and Responses, with 
Litany. Paper cover, 4d. 
ISSANT, G. B.—Hymn to be used at the Dedi- 


cation of a Stained Glass Window. Written by J]. Bownes, M.A. 
i; or, 9d. per dozen. Words only, 2s. 6d. per 100. 


in ne aa “y us 
114. Benedictus qui Venit and Agnus Dei i 


3 








\EICALFE, JOHN A.—“ O God, Thy wondrous 
; bounty.” Harvest Hymn, Written by ANDREW P. MitTcuEL.. | 
td, 

LARE, EDWYN A.—* Thou crownest the year.” | 
Ae easy, melodious, and effective Harvest Anthem, 3d. Tonic 


ING, OLIVER.—“ I will magnify Thee.” Anthem 
AX for Harvest Festival or General Thanksgiving. (No. 405. 
Novello's Octavo Anthems.) 4d. 


MITH, THOMAS.—* Put ye in the sickle.” Full 
Anthem, for Four Voices. 3d. 


0ZER, FERRIS.—Harvest Hymn. Words| 


written by Henry Knicut. (No. 404. Novello’s Octavo | 


Authems,) 2d, 

WEST, JOHN E.—‘ My mouth shall speak the 
praise.” Harvest Anthem. (No. 406. Novello’s Octavo 

Anthems.) 4d. 


BANKS, COLLINGWOOD. —« Carmina.” 
* Written expressly for use as School Sorgs, at Christ’s Hospital, 
4. Craic-Brown. 6d 
URM, MARIE J. A.— Some strain that once 
thou heardest ” (‘‘ Einst that ein Liel erklingen”), Four-part 
t (.s.a.4.). (No. 265. Novello’s Octavo Edition of Trios, &c., for 
tmale Voices.) 3d. 
—~“About the sweet bag of a bee.” Four-part 
F (s.s 4.A.). (No. 266, Novello’s OctavoEdition of Trios, &c., for 
male Voices.) 2d, 


HOLLINS, DOROTHEA.—Four Songs. 2s. :— | 


Non 17 were loved by thee. Words by ALFRED, Lorp TENNYSON 
% Lead, kindly Light. Words by Cardinal NewMaAN, 
3 Ballata. Words by Dante G. RositTI. 
+ Boot and Saddle. Words by Roperr BRowNING. 


NOVELLO's SCHOOL SONGS. Edited by W 





| 
| 
| 


G. McNaucurt :— | 
ook 9, Six Two-part Songs By various Composers gd. 
» 1 Five ,, S a Pa gd. 
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OVELLO’S SCHOOL SONGS. Separate 





1s. 6d. 


numbers :— 

No. 13. The Waspand the Bee(Duet)..ALFRED MorratT 14d. 
» 14 WhoamIthatshines , .. ie 14d. 
» 15. Theselfish little Snails ,, pa tad. 
» 16. Come and play . A 14d. 
» 17. Autumn Flowers .. Pe vs 14d. 
» 18. Pretty Flower, tell us why ,, 14d. 
» 19. Spring Song ee = e 14d. 
» 20. Winter Flowers ~ ie 14d. 
» 21. The Sparrows ‘ ‘- 14d, 
» 22. Time to rise.. pn n a 14d. 
» 23. Breakfast and Puss in ‘d 14d. 
» 24. Going to Bed ad a a Me 14d. 
» 25. Under the Greenwood Tree (Two-part) C. Woop 2d. 
» 26. The Swallow's Flight .. . B. Haynes 2d. 
» 27. Merry Songster .. ois pe J. Kinross 2d. 
» 28. Waken not the Sleeper .. » _ C. ReInecke 14d. 
» 29. Evening Song ¥. », MENDELSSOHN 13d. 
» 30. Whither? : a ‘a Ast 2d. 
» 31. The Violet's Plea .. fi “ | wee 
» 32 Evening... me H. Smart 14d. 
» 33. After the Rain é Pinsut1 2d. 
» 34. The Merry Maidens f RUBINSTEIN 2 
» 35. Spring Song es ep ScHUMANN 14d. 
» 36, Sweet Bells of Eve ‘7 B. Haynes 2d. 
» 37. All seek for rest i Ast 14d. 
» 38. May Song .. om ae : ScHUMANN 14d. 
» 39. Song from “Ruy Blas” .. » MENDELSSOHN 2d. 
» 40. Good night .. ks ae » CC. Retnecke 14d. 
» 41. I sing because I love to sing e PinsuT1 2d. 
» 42. Violets ve we » F.H.Cowen 2d. 
» 43. O-come, ye Flow’rets * .. Asr 1d. 
» 44. The Hunter’s Song = J. Kinross 2d. 
» 45. Cleansing Fires .. »  F.H.Cowen 2d. 
» 46. O Beautiful Violet.. »  C. REINECKE 2d. 
» 47. The Sabbatb Bell.. or a H. Smart 2d. 
» 65. Butterfly Wings (AcTION SonG) ALFRED MorratT 3d. 
» 66, Fairy Circles * a 3d. 

(CCLAREE, REGINALD B.—“A Lament.” Song. 
The words written by WorDSwoRTH. 


~ELBY, B. LUARD.—Six Love Songs. Words by 


Paper cover, 2s. 6d. 
No.4. Absence. 
5. Nocturne. 


‘J Joun Topuunter. 
No.1. Homeward. 
» 2. Longing. ~ 


be » 3. Parting. » 6 Song. 
AYLOR, SEDLEY.—‘ The Cradle Song of the 
Poor.” Song. For Soprano or Contralto Voice. The words 
written by ADELAIDE ANNE ProcrTor. 2s. 


YX ALTHORPE, L. EVELYN G.—Impromptu. For 


the Pianoforte. 1s. 6d. 

ARNELL, FRANCIS DRAKE.—‘ Idyll.” 
Sketch. For the Pianoforte. 1s. 6d. 

© enteietenen COMPOSITIONS for the ORGAN: 


No. 153. Meditation E. TownsHEND DriFFIELD 


154. Pastorale 

. Offertoire ee ee 

156. March (for a Church Festival) 
157. Tempo di Minuetto 


{ Andante} « sof 
| Fugue } Ave Maria 


FAULKES, WILLIAM.—Wedding March. 
the Organ. ts. 6d. 


MISS TERESA HAYNES (Soprano) 
Oratorio, Ballad Concerts, &c. 
go, Bury New Road, Higher Broughton, Manchester. 


TO CHORAL SOCIETIES, &c. 


MR. JOHN BARTLETT 
(TENOR) 
(PRINCIPAL, PRO-CATHEDRAL, KENSINGTON) 
AND OF 
CRYSTAL PALACE ORCHESTRAL CONCERTS, 


COVENT GARDEN PROMENADE CONCERTS, 
Is now Booking Engagements for next Season for Oratori» Concerts, 


Se et 











&c., and will be pleased to make special arrangements as to terms for 
first appearances for Choral Societies or Concert-givers. 


Mr. Bartlett sang last season for most public societies in London, 


including, besides above, People’s Palace, Royal Victoria Hall, Bow 
and Bromley Institute, National Sunday League, &c., and in Provinces 
at Newcastle, Rugby, Portsmouth, Bournemouth, Llanelly, Southsea, 


Hastings, Truro, Falmouth, &c., &c., &c. ae 
References to Conductors of many Choral Societies. } 
For press notices and terms, address, Mr. John Bartlett, Balmuir, 


| Upper Richmond Road, Putney, S.W. Or Agents. 





| tion. 


MR. RIDSDALE BOWLEY (Tenor) 


For Oratorios, Cantatas, Concerts, &c., 11, School Street, Eccles New 


Road, Salford; or, Forsyth Bros., Manchester. 
“Mr. Ridsdale Bowley has an excellent tenor voice and knows how to 


| use it; in the songs allotted to him he has given the utmost satisfac- 
"—Manx Sun, June 11, 1892. 


a concom | 


For 
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ROBERT COCKS & CO.’S 
New and Standard Publications. 
NEW SERIES OF MODERN METHODS. 


O. 1.—WALTER MACFARREN’S PIANO- 





FORTE METHOD. A comprehensive and absolutely progres- |~ 


sive school, with numerous Diagrams and Illustrations, reproduced 
from photographs specially taken for this work. Folio size, 75 pp., 
paper cover, 3s. net; cloth, 4s. 6d. net ; post-free. 

A hearty welcome will be accorded to Walter Macfarren’s Piano- 
forte Method, a concise and well worked-out guide.” —Daily News. 


O.2.—OTTO PEINIGER’S VIOLIN METHOD. 


A complete Course—concise, lucid, and gradual, with Pianoforte 
accompaniment to all the original and selected pieces. All the posi- 
tions fully illustrated from photographs expressly taken for this work. 
Large quarto size, 147 pp., with separate violin part, 30 pp. Paper 
cover, 3s. 6d. net; cloth, 5s. net ; post-free. 

“Mr. Peiniger deserves the highest praise. His Violin Method is 
exceptionally thorough in every respect.”"—Saturday Review. 





In the Press. 
DR. E. H. TURPIN’S 
METHOD FOR THE ORGAN. 


Other Methods in preparation. 


ROBERT COCKS & CO.’S PART-SONGS. 


SIXTY-SEVEN NUMBERS, with Pianoforte Accompaniment, 

including the celebrated Glees ‘‘ The Village Chorister,” ‘‘God bless 

the Prince of Wales,” Benedict’s ‘“ Hunting Song,” Kiicken’s 
“Blanche,” &c. 


VOCAL DUETS AND TRIOS 
FOR LADIES’ VOICES. 
Detailed Lists on application. 


ROBERT COCKS & CO.’S 


NEW EDITION OF 


STANDARD CLASSICAL PIECES, 


Thoroughly Revised, Re-fingered, and Newly Engraved, specially for 
the Associated Board and Trinity College Examinations. 


“ This series is one of the best musical publications of the day, highly 
to be recommended to Professors and Teachers.”—The Graphic. 


151 Numbers ready. List on application. 


CLASSICAL MUSIC 


SELECTED, FINGERED, AND EDITED BY 


ADOLPHE SCHLOESSER, 


Professor at the Royal Academy of Music. 














New Series, 72 Numbers ready. List on application. 


ORGAN MUSIC. 


BEST’S HANDEL CHORUSES. 


BEST’S COLLECTION of ORGAN COMPOSITIONS. 
New Editions at reduced prices. 
Detailed Lists on application. 





THE HISTORY AND CONSTRUCTION OF 
THE ORGAN 
By DR. E. J. HOPKINS anv DR. E. F. RIMBAULT. 


This famous Work, complete, 1 Vol., 636 pp., reduced to ais. net. 
Also, in five parts, 5s. each. 


SPOHR’S GREAT VIOLIN SCHOOL. 


Translated by JoHN BisHop, The only version approved by Sponr. 
Handsomely bound, cloth, gilt, 15s. net. Patronised and adopted by 
the Royal Academy of Music. 


Note.—In ordering, specify R. C. & Co.’s Edition. 


FRANCES ALLITSEN’S NEW SONGS. 
EIGHT SETTINGS OF POEMS BY HEINE. 
In Four Parts, 4s. each. 
Ready shortly. Each Song in two keys. 











6, NEW BURLINGTON ST. LONDON, W. 





MR. HARRISON BROCKBANK (Baritone) 
Concerts, Opera Recitals, Festivals. Address, Farley Sinking 
Brook Street, W. 4, 


MR. JOHN COATES (Baritone) 
Frizinghall, 
Bradford. 


MR. HENRY POPE (Bass) 


(Royal Choral Society Concerts, Carl Rosa Opera, &c.), 
Address, 19, Westbourne Park Villas, W. 


THE ORPHEUS (Male Voice Quartet) 
(Gentlemen of St. George’s Chapel and of Her Majesty's Private 
Chapel, Windsor Castle). 
For Concerts, Banquets, Garden Parties, At Homes, &c. For terms 
address, Marsham Cockaday, St. George’s Chapel, Windsor Castle,’ 
N.B.—Special terms for Charities. 


ISS M. LISTER-NEWMAN (Soprano), Bronz 

and Silver Medalist, Certificate of Merit, Royal Academy of 
Music, accepts Engagements for Concerts. Address, Hollow Gates, 
Barnsley, Yorkshire. 


R. GEORGE PEARCE (Principal Alto, & 

Peter’s, Eaton Square). Compass, two octaves, G to G, May 

be engaged for At Homes, Concerts, Banquets, and Musical Services, 

Terms, 13, Baron’s Court Road, West Kensington, W. “ This gentl. 

man _ has one of the finest alto voices that I have ever heard," 
St. James’s Gazette. 


ULHAM PARISH CHURCH.—tThere ar 

VACANCIES in the Choir of this Church for TREBLE, 

TENOR, and BASS (not Baritone). Stipend, £ro. Apply, by letter, 
to Mr. F. C. Grizelle, 4, Fulham Park Gardens, S.W. 


M4Le VOICE QUARTET.—ALTO and BARI. 
TONE WANTED, to complete party, on mutual terms, 
Gentlemen with good trained voices will kindly write, stating experi- 
ence and compass, to L. K., care of Messrs. Street Brothers, 5, Serle 
Street, Lincoln’s Inn. 
MENS VOICES WANTED, for- City Church, 
4 Small Salary. Apply, by letter, to Organist, 16, Storks Road, 
Bermondsey, S.E. 


R. LORAINE HOLLOWAY, F.C.O., has a 

VACANCY for an ARTICLED PUPIL (Resident). Three- 

manual organ (43 stops), pedal piano, &c. Moderate terms. Address, 
Fakenham, Norfolk. 


RGANIST.—NICE.—A Gentleman of experience 

in Church Music and Choir Training WANTED, from October: 
till June 1 next, for the American Church. Application at once to Mr. 
Stedman, Musical Agency, 12, Berners Street, W. 


A GENTLEMAN, who has a large experience 

in the Pianoforte and Music Trade, is now on a professional 
visit to all the large centres. Having much leisure, he is desirous of 
REPRESENTING an established PIANOFORTE or MUSIC FIRM 
on commission. Apply, Intermezzo, Messrs. Novello, Ewer and Co. 


S MANAGER or otherwise.—Situation desired, 

by a first-class Tuner possessing good business capabilities and 

thorough knowledge of the Trade. Highest references, Rex, Messts 
Novello, Ewer and Co., 1, Berners Street, W. 


\VWANTED, position as ASSISTANT PIANO 


SALESMAN or BOOKKEEPER, by Young Man (26), Fir 
B. T., Messrs. Novello, Ewe 






































years’ experience. Good references. 
and Co., 1, Berners Street, W. 


‘TUR ING WANTED, in or near London, by Firs 

class TUNER. Exceptional references. Octavio, Messi 
Novello, Ewer and Co., 1, Berners Street, W. 

IANOFORTE FINISHER, REGULATOR, and 


REPAIRER requires permanent Situation. Able to tunt 
A. T., 40, York Street, Westminster, S.W. 


SSISTANT REPAIRER seeks RE-ENGAGE- 
MENT. Pianos, Harmoniums, and Organs. Address, E.B, 
Collingwood, Trowbridge, Wilts. : 
RGAN.—Two manuals, 20 stops, all in good con 
dition; hydraulic engine and pump; beautifully carved cast 
The Vicar of Meanwood Church is prepared to receive offers for the 
above. To view, apply,Rev. Annesley Powys, The Vicarage, Me" 
wood, near Leeds. 3 
+ OTHIC HARP, by Erarp, for SALE. A superar 
Instrument, in perfect order. Inspection and trial invited 
1, Devonshire Villas, High Road, Brondesbury, N.W. 
INE old VIOLAS, by Morecui and B. Banks 
also Four-string Double Bass, in case; splendid tone. Bets, 
Messrs. Novello, Ewer am Co., 1, Berners Street, W. 


THE HARVEST TRULY IS GREA! 
SHORT, FULL ANTHEM FOR HARVEST 


COMPOSED BY 


W. W. PEARSON. 


London and New York: Novetio, Ewer and Co. 
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NOVELLO'S SCHOOL SONGS. 


EDITED BY W. G. McNAUGHT. 


A COLLECTION OF ACTION SONGS, UNISON SONGS, DUETS, TRIOS, &c., FOR TREBLE VOICES. 





Published in two forms. 
Accompaniment, 8vo size ; 
the A Edition only is published :— 


A, Voice Parts in Staff and Tonic Sol-fa Notation, with Pianoforte 


B, Voice Parts only in Tonic Sol-fa Notation. Where no prices ave given, 





BOOK I. 


SIX EASY SONGS 
.. A. Moffat 


1. Getting up .. a 
9. The Lark .. oe ss a 
8. Lazy Sheep.. “a at x 
4. The Snowdrop... rc x 
5, The Autumn D; — ate e | 
6. ARiddle .. aC a 
BOOK Il. | 
SIX EASY SONGS 
7. The Little Fish .. A. Moffat | 
8. The Spring Nosegay es fe 
9. The Old Beggar Man... hs | 
10. The Three Little Ants... oe | 
11. The Child’s Evening P ome er Be 
12, The Meadow ie ‘i 
BOOK Ill. 
SIX EASY DUETS | 
13. The Wasp and the Bee 


A. Moffat 


14, Who am I that shines so bright 
15. The Selfish Little Snails .. s 
16. Come, and Play in the Garden AS | 
17. Autumn Flowers .. = 
18. Pretty Flower, tell us why » 
‘ 
BOOK IV. | 
SIX EASY DUETS 
19. Spring Song .. A. Moffat 
20. Winter Flowers .. ae e 
21. The Sparrows oe ee i 
22. Time to Rise re oe is 
23, Breakfast and Puss oe ” 
24, Going to Bed is a MF 
| 
BOOK V. | 
SIX TWO-PART SONGS 
25. Under the Greenwood Tree C. Wood 
26. The Swallow’s Flight B. Haynes 
27. Merry Songsters . J. Kinross 
28. Waken not the Sleeper .. C. Reinecke 
29. Evening Song .. Mendelssohn 
30. Whither ? Abt 
BOOK VI. | 
SIX TWO-PART SONGS 
31. The Violet's Plea .. ; Abt | 
382. Evening... - H. Smart 
33. After the Rain ; ee Pinsuti 
34. The Merry Maidens -» Rubinstein 
35. Spring Song es Schumann 
36. Sweet Bells of Eve .. 3B. Haynes 
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' 
BOOK VII. | Al 
d. 
SIX TWO-PART SONGS 19 | 
37. All seek for rest .. Abt | 1})) 
38. May Song .. Schumann | 14) 
39. Song nd “Ruy Blas” . Mendelssohn | 2 }; 
40. Good-night 3 C. Reinecke | 1}/! 
41. I sing because I love to sing Pinsuti | 2 | 
42. Violets Cowen | 2 | 
| 
BOOK VIII. | 
FIVE TWO-PART SONGS 19 | 
43. O come, ye Flow’rets Abt | 14) 
44, The Hunter’s Song J. Kinross , 2 | 
45. Cleansing Fires aa Cowen | 2 
46. O Beautiful Violet .. C. Reinecke | 2 
47. The Sabbath Bell -« H.Smart| 2 
| 
BOOK IX. | 
SIX TWO-PART SONGS | 9 | 
48. In the Distance .. Abt | 14) 
49. The Sabbath Morn ’. Mendelssohn 14)] 
50. Out in the Sunshine Pinsuti | 2 | 
51. The Angel .. Rubinstein | 2 
52. To the Nightingale Schumann | 1}) 
53. Now the Bright Morning Star C. Wood | 14) 
BOOK X. | 
FIVE TWO-PART SONGS 9 
54, Winds are blowing B. Haynes | 2 
55. In a Gondola ; : Abt | 2 
56. If Hope were but a Fairy “Myles Foster | 13 
57. O Summer Morning Macfarren | 2° 
58. In April .. es oe Hatton | 2 
BOOK XI. | 
SIX KINDERGARTEN SONGS | 6 
59. Rowing... a3 A. Moffat | 1 
60. The Old Clock .. .. we cee 
61. Churning .. eo 14 
62. Feeding Hens and fo sickens ee | 1 
63. The Merry Harvesters .. a 1 
64. Little Soldiers .. aa ad 1 
BOOK XII. | 
ACTION SONGS | 9 
65. Butterfly Wings .. : A. Moffat | 3 
66. Fairy Circles aa | 3 
67. Sing a Song of Sixpence "S. Hardcastle | 6 
To he Continued. 
| 
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~ Price 3s. 6d., cloth, red edges. BA 
WINKEI MANN ‘THE TUNE-BOOK, ‘with the additional Tune 
ql as used at ST. ALBAN’S, HOLBORN, containing nearly 
. . Tunes for Long, Common, Short, and Peculiar Metres; togethers with 
several! Gregorian Hymns and Antiphons ; the Eight Gregorian ed 7 
the Music of the Reproaches; the Seven Last Words; and Litany 
* | Tunes, &c. London and New York: NoveLto, Ewer and Co, 
FoR MALE VOICE CHOIR.—THE NATIONAL 


ANTHEM, price 4d.; JUBILEE ODE, price 6d, net, By 
Guorce RIsELEY. 


OVERSTRUNG VERTICAL GRANDS jim—§ "am i 








“YOUR TONE AND TOUCH ARE SUPERB.”—Rubinstein, 








Paver 65 GUINEAS. OULE’S COLLECTION OF 527 CHANTS, » 
= . RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s, 
OVERSTRUNG HORIZONT AL GRAN DS yo gage! separate vocal parts, 2s. each. —Tonic Sol-fa Notation! 
From 110 GUINEAS. The Chants are selected with due reference to the position of the 

Descriptive Price Lists, &c., Post-free on application. Reciting-note. ' 





‘THE PSALTER, PROPER PSALMS, HYMNS..f ~ 


° - and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jou 
SoLe Importers: ROBERT COCKS & CO., Large type, price 2s. 6d. This Psalter, having been collated Jom 


6, New BurRLInGTON STREET, REGENT STREET, LONDON. Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by: Expla 


THE BRISTOL TUNE BOOK |" Feath Elion 



































EDITION 1801. OULE’S DIRECTORIUM CHORI ANGLI. 
CANUM. 18mo, price Is.; in cloth, rs. 6d. 
Containing 905 Tunes and Chants. Seventhiaiion: 
OULE’S DIRECTORIUM CHORI ANGLI. 
NOW READY. CANUM. 4to, in cloth, elegant, price 7s. 6d. 
THIRD SERIES, including Supplement 1881, containing 190 Tunes Seventh Edition. 
and 118 varieties of metre, HE ORDER FOR THE HOLY COMMUNION, 
ee . Harmonised on a Monotone in a very simple manner for 
A COMPANION TO ALL HYMN BOOKS. Parochial use. By B. St. J.B. Jouve. Price 3d. 
London and New York: Nove.io, Ewer and Co. 
EDITION 1881. re ay 
s. d. and ILL’S EASY VOLUNTARIES.—“ Messiah, 
No.9. Limp Cloth.. .. 4 0|No.11. Small Edition 0 “Judas,” “Elijah,” “Creation,” “St. Paul.” 18. each set of 
» 10. Cloth Boards, red » 12. Tonic Sol-fa 5s o | twenty Voluntaries, Its Or 
edges. 5 0 London and New York: Novetio, EwsR and Co, 
“Sones SERIES. 
No 13. Limp Cloth -» 2 0|No.16. Tonic Sol-fa, sae a 
» 15. Small Edition, me cloth ‘ 1 6 
cloth lies EDWARD BUNNETT, Mus.D., Canras. 
prnencecpren EDITION, 1891. P Po 
«. d: s. d. 
No. 17. Limp Cloth +» 5 ©|No.19. Small Edition .. 3 6 ANTHEMS. 
» <8 Cloth Boards, red » 20. Tonic Sol-fa .. 3 6] Easter.—" If we believe.” Octavo. Four voices -6 ape 
edges 54 6 o ” Tonic Sol-fa .. Th 
Comers and enquiries as to copyright, and also as to » “T will magnify Thee.” Octavo. Four: voices oo & 
supplying at reduced prices, may be addressed to the Bristol ” Tonic Sol-fa .. a uf 
Publishers. Wurrsunpay.—" If ye love Me.” Octavo. Four voices 
London and New York: NoveLto, Ewer and Co. ” “Twas glad tikean " oe it 
Bristol: W. AND F. Morea, Clare Street. v J, CEE SOs cs ae 
And all Booksellers and Musicsellers. SERVICES. 
See ———— | Te Deum laudamusin E. Octavo .. ne «oon “Yee Comp 
3rd Thousand. Benedictus and Jubilate in E » ee ee ne | ee 
AGNIFICAT and NUNC DIMITTIS in E flat, Magnificat and Nunc dimittisinE  . “s «one 
, Tonic Sol-fa .. uae Sea 
by Wittiam S. VinninG, Mus. Bac., Cantab. Price 3d. Cantate Domine and Deus MisereaturinE.. 1... «3 
— and New York: NovELLo, Ewer and Co. — _____ | Magnificat and Nunc dimittis i in F. Octavo 
econd Edition. Price Sixpence. ” ” = bevy wate ve 
MAGNirIcat and NUNC DIMITTIS in A. By| —" : 
I. H. Stammers. A second Setting in E flat, 2d. :: - in Tonic Sol-fa__.. 
London and New York: NovE.Lo, Ewer and Co. The Preces and Responses, with Litany, set in simple form for 





Four Voices .. oe , 

. 

CO M PO SI TION S _ yee se sieve set to favourite Hymns ss - be i 
BY 


SECULAR. 











1s 1" Song, “ By the wayside.” Soprano ee oe .. net 18.64. 
rl. MEE PATTIS ON. » “The Last Prayer.” Contralto oe ee y 18. 64, 
Part-Song, “ Over hill, over dale.” Four Voices oe 
CANTATAS. a4 - “1 » u phe Rhine Maiden.” ner race Mts vy ’ 
The Apsont wer mag tia aii ;' : o 6 List of all compositions a eee same Composer te be had of the 
The koget the Last Minstrel . ‘ > a 6 Publishers, NoveLto, Ewer and Co. 
do. (Choruses only) .. Io rys 
May Day wis 2 (056 
The iabeten of Christ (Sacred) to “oO °6 | H R E E DA N C ES IIL” lice, 
x . “ “ ; 

ANTHEMS, &e. FROM THE MUSIC TO “HENRY V RA 
an Thy works praise Thee (Harvest) 03 «Oo 14 COMPOSED BY - ¢ TR 
ou visitest the earth (Harvest) . 0 2 hoi 
I know that my Redeemer liveth (Easter) °o 3 EDWARD G ERMAN ; ei 

There were shepherds (Christmas). . . 0 2 Arranged for the Pianoforte by the Composer. 

Thirteen Offertory Sentences Oo 4 A usefu 

Six Kyries 0 2 ConTeENTs. the views 

Te Deum laudamus (in F ) . o 3 Morris Dance. | Shepherds’ Dance. altho 
ORIGINAL ORGAN COMPOSITIONS. Torch Dance. With ihe 

Fifteen Introductory and Concluding Voluntaries nC 6c ged: rice T illi . 

Five Concluding Voluntaries : . 6d. sss ne 60 ne 





London and New York : Novant Lo, Ewer onl Co. London and New York: Novetto, Ewer and Co. 
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BAYREUTH FESTIVAL PERFORMANCES. 
Now Ready. 


THE MASTER-SINGERS 
OF NUREMBERG 


BY 
RICHARD WAGNER 
A Musical Explanation with Eighty-four Musical Examples by 
ALBERT HEINTZ 
Translated into English by Constance BAcHE. 
Price One Shilling and Sixpence. 
London and New York: Nove.to, Ewer and Co. 


Now Ready} 


_ TRISTAN UND ISOLDE 


RICHARD WAGNER 


Explained according to the Musical Development of its Motives by 
ALBERT HEINTZ 


With Sixty-six Musical Examples. 
Translated into English by Constance BAcHE. 
Price One Shilling and Sixpence. 


London and New York: Novetto, Ewer and Co. 


Will be Ready Shortly. 


PARSIFAL 


A FESTIVAL DRAMA 


RICHARD WAGNER 


Its Origin in the old Legends, and its Musical Motives explained in 
the order of their Development, by ALBert HEIntTz 
With Sixty-seven copious Musical Examples. 
Translated into English by Constance BAcHE. 


Price One Shilling and Sixpence. 





London and New York: Nove.to, Ewer and Co. 





Just Published. 





SUITE 
FROM THE MUSIC TO SHAKESPEARE'S 


HENRY VIII. 


Composed for the production of the play at the Lyceum Theatre, 
January, 1892, 


BY 
EDWARD GERMAN. 
PIANOFORTE DUET. 
Price Five SHILLINGS NET. 





CONTENTS. 
Overture. 
Prelude to Act II. Intermezzo funébre. 
Prelude to Act III. Allegretto in G minor. 
Prelude to Act IV. March in D. 
Prelude to Act V. Thanksgiving Hymn. 
Three Dances :— 
I. Morris Dance. 
II, Shepherds’ Dance. 
III. Torch Dance. 


Peery Th 


London and New York: NoveLLo, Ewer and Co. 


PRACTICAL HINTS ON BOY CHOIR 
Ch 





_ TRAINING, By G. Epwarp Stusss, M.A., Organist and 
loirmaster of St. Agnes Chapel, Trinity Parish, New York. 


Sixth Edition. 
A useful treatise on the vocal training of Chorister Boys, embodying 
views of standard writers on the voice. 
fithough strictly scientific the book deals with the subject ina plain 
“we way, and will be found of value to all who are entrusted 
“ the training of boys’ voices. It is highly endorsed by leading 
he gam and Choirmasters both in England and America. Price 





London and New York: Novetto, Ewer and Co. 


PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. _ 


ISRAEL IN THE 
WILDERNESS 


A SACRED CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA 





JETTY VOGEL 
ALFRED R. GAUL. 
(Or. 43.) 


THE TONIC SOL-FA FESTIVAL. 

“The chief point of interest was the production of Mr. A. R. Gaul’s 
Cantata ‘Israel in the Wilderness.’ .. . The work was given under 
Mr. Gaul’s own direction by some 3,000 singers, accompanied by the 
Palace orchestra, with Mr. A. J. Eyre as organist. . . . The various 
solo and choral movements display Mr. Gaul’s facility for the compo- 
sition of genuine, effective music; clear in purpose, melodious, 
vigorous, and expressive by turns, and constructed by an experienced 
thinker and worker. Such music will indeed ever be welcome, and Mr. 
Gaul has presented in no previous work betcer characteristics or more 
successful efforts than are to be found in ‘Israel in the Wilderness.’ 
The popular composer was enthusiastically cheered at the close of the 
performance.”—Musical News. 


“ Altogether worthy of the composer of that amazingly popular work, 
‘The Holy City.’ The performance was excellent, and the composer, 
who conducted, had ample reason to feel satisfied with the reception of 
his latest effort.”"—The Referee. 

“Within the means of ordinarily efficient choirs... . The work 
bears throughout traces of a musicianly hand, and is full of agreeable 
melody. The best portion isa number entitled ‘ The Plagues of Egypt,’ 
written in a sort of free chant form, in which Mr. Gaul has introduced 
some very clever orchestral effects. The Cantata contains all the 
elements of popularity, and it was excellently performed under the 
composer’s direction, and very warmly received.” —Standard, 

“Mr. Gaul’s music is exactly what is required for large choral 
gatherings, for it is effective without presenting any overwhelming 
difficulties. The part-writing is excellent. . . . Melodious throughout. 
There is sufficient variety to prevent any feeling of monotony. ... At 
its close the composer was heartily cheered.” —Daily News. 

“Without being unduly difficult, it is indisputably effective.’— 
London Figaro. 

“The music is of that pleasant character which all Mr. Gaul’s works 
possess.” —The Christian World. 

“ The afternoon was particularly interesting owing to the first per- 
formance of Mr. Alfred R. Gaul’s Cantata ‘Israel in the Wilderness,’ 
which had been composed expressly for the event. ... Like the 
majority of Mr. Gaul's productions, it is bright and engaging. ... The 
most pleasing of the twenty-three numbers are No. 3, ‘So He brought 
forth His people with joy,’ a telling chorus; No.9, the chorus, ‘ De- 
clare His honour unto the heathen’; No. 15, the pretty duet between 
the soprano and tenor voices, ‘ As the manna falling from the morning 
skies’ (encored on Saturday); and the concluding march, ‘Onward 
moves the guiding pillar,’ a chorus full of spirit. Mr. Gaul has in the 
section devoted to the Plagues contrived to instrumentally illustrate 
the jumping of the frogs, the buzzing of the flies, the falling hailstones, 
the fire mingled with the hail, the gusty east wind, and the feeling of 
darkness. Several of these are clever examples of the imitative in 
orchestration. At the close of the work, portions of which were loudly 
applauded, though only the above-mentioned encore was permitted 
Mr. Gaul, who conducted, was warmly complimented on a Cantata 
which is likely to become quite as great a favourite with chora 
societies as ‘ The Holy City’ and other of his compositions.” —Daily 
Chronicle. 

“Characterised by the same refinement as that of Mr. Gaul's 
extremely successful work ‘ The Holy City.’""—The Athenaum. 





Price 2s. 6d. ; paper boards, 3s. ; cloth, gilt, 4s. 
Tonic Sol-fa Edition, 1s.; Words only, 5s. per 100. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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HARVEST ANTHEMS 


READY AUGUST 2. 


LORD OF THE HARVEST 


COMPOSED BY 
JOSEPH BARNBY. 


Price Fourpence. 





Now Reapy. 


I WILL FEED MY FLOCK 


COMPOSED BY 
J. F. BRIDGE. 


Price Three- _— 





Reapy AUvuGUST 2. 


SING WE cisipsiaaanal 


COMPOSED BY 
E. V. HALL. 


Price Fourpence. 





Now REapy. 


I WILL MAGNIFY THEE 


COMPOSED BY 
OLIVER KING. 


Price Fourpence. 





‘Seni Seite. 


HARVEST HYMN 


COMPOSED BY 
FERRIS TOZER. 


Price Twopence 








Now Reapy. 


MY MOUTH SHALL SPEAK 
THE PRAISE 


COMPOSED BY 
JOHN E. WEST. 


Price Fourpence. 








READY AUGUST Io. 


HONOUR THE LORD WITH 
THY SUBSTANCE 


(WorDS FROM THE AMERICAN LiTURGY) 
COMPOSED BY 


JOHN STAINER. 


Price Fourpence. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 


HARVEST ANTHEMS. 





All Thy works praise Thee E. H. Thorne 34, 
Bless thou the Lord. . Oliver King 
*Blessed be the Name of the Lord Gadsby 
*Blessed be Thou... E. Bunnett 
*Break forth into joy.. . Oliver King 
Bring unto the Lord, O ye mighty BE Gladstone 
*Fear not, O land, be glad a oe — F .. _ J. Goss 
*Fearnot,Oland_ .. C. H. Lloyd 
*Fear not,Oland .. as ‘ F C. W. Jordan 
Give unto the Lord the glory ahs J. F. Bridge 
*God said, Behold, I have given ~ every herb G. - Macfarren 
*Great is the Lord ms . E. A. Sydenham 
I will give thanks unto Thee E. ‘J. Hopkins 
*I will give thanks unto Thee... e -. J. Barnby 
*I will magnify Thee, O God er J. Goss 
I will sing a new song 7 . P. Armes 
Lo! summer comes again . . J. Stainer 
Lord of the rich and golden grain (Harvest Hymn) F. Tozer 


Make melody within your hearts F, A. J. Hervey 
My mouth shall speak the — ie es J. E. W 
*O come, let us sing to the Lord . ; .. B. Tours 
*O give thanks . ELA. Sydenham 
*O how plentiful is Thy goodness on . TT. M. Pattison 
*O Lord, how manifold are Thy works .. 2 Barnby 
*O Lord, how manifold are Thy works .. . G. A. Macfarren 
O praise the Lord , ; Herbert Oakeley 


BEZRRRSREERRS SAR ESARSRPR RE RPE ER SE 


*O praise the Lord of Heaven .. “i as . Goss 
O sing unto the Lord ; # BP ae Palmer 
O that men would praise the Lord A oe . C. Bridge 
Our God is Lord of the harvest . ‘"Emma Mundella 
Praise, O praise our God and King E. V. Hall 
*Praise the Lord, O Jerusalem E. V. Hall 
Praise the Lord, O Jerusalem .. W. Hayes 
Praise the Lord, O Jerusalem ; W. G. Wood 4 
*Praise the Lord, O my soul ‘ae ag .» H. Lahee 1 
*Praise ye the Lord for sated goodness r F ..G. Garrett 1 
Praised be the Lord.. C. Steggall 1. 
*Rejoice in the Lord. .. B. Tours 


H.W. Wareing 
. E. A. Sydenham 
J. aay Crament 2 


*Sing praises to God.. 
*Sing unto the Lord .. 
Sowing and reaping.. 


The earth isthe Lord’s .. ue ba pe: 4d. 

The earth is the Lord’s : ne Lowe 34. 

The earth is the Lord’s ae T.T. Trimet 4d. 

The eyes of all wait upon Thee .. O. Gibbons 44. 

The fostering earth, the genial showers ; . L. Hopkins 34 
*The harvest-tide thanksgiving (Words only, ts. 6d. - - ‘ 
. Barnby 


1 

.. H. Smart 7 

.G. Garrett 34 

" Herbert Oakeley 44. 
ae ..E. V. Hall 34 
NV. H. Callcott 


.M. Greene 
ie Baptiste Calkin 


*The Lord hath done great things 
*The Lord is loving unto “a man 
This is the day 7 
Thou, O God, art praised i in Zion 
*Thou visitest the earth and blessest it. 
*Thou visitest the earth ; 
Thou visitest the earth 


To Thee,O Lord .. . a 4 C. L. Williams 
While the earth remaineth’ Cs Swinnerton Heap 
*While the earth remaineth . Stan 

tainer 


3 

3. 

4d. 
a ne I 
*Ye shall dwell in the land .. es ee és F = i 
*Ye shall go out with oy Barnby 


* These Anthems are also published i in Tonic So! -fa Notation, 
1d, to 4d. each. 


London and New York: NoveELtLo, Ewer and Co. 


TWELVE HYMNS WITH TUNES 


FOR 


HARVEST. 


SELECTED FROM “THE HYMNARY.” 


PRICE ONE PENNY. 











Sing to the Lord a joyfulsong . Pe a a : 
O Lord, the heaven Thy power displays ee Ae F. 


Father, blessing every seed-time .. va J. B. Dykes 
Lord, in Thy Name Thy servants pa ‘ 'W. Metcalf 
The wintry time hath ended . te H. J. Gauntlet 
Come, ye thankful — eople,come .. George Elvey 
God, the Father, whose creation .. .H.S 

Lord of the harvest, Thee we hail Anonymous? 
Lo, summer comes again .. E. B. Whyley. 
Praise, O praise our eavenly King German. 
Summer ended, harvest o’er 3 .J. Adcock. 
O Lord of heaven, and earth, and sea S. 5. Wesley. 


London and New York: NovE..Lo, Ewer and Co. 


HARVEST 
THANKSGIVING MARCH 


FOR THE ORGAN 


J. BAPTISTE CALKIN. 


Price One Shilling and Sixpence. 








London and New York: NoveLto, Ewer and Co. 














_fonses 
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a E. A. SYDENHAM’S ALBERT LOWE’S HARVEST ANTHEM | 
THE EARTH IS THE LORD’S 


POPULAR HARVEST ANTHEMS Price Threepence. 











horn 
King FULL, EASY, EFFECTIVE. Short, easy, full, and effective. Composed expressly for Parish Choirs, 
=a Price Threepence; Tonic Sol-fa, 14d. London and New York: Novetto, Ewer and Co. 
King SING UNTO THE LORD (oth 1000) ALBERT LOWE’S HARVEST CAROL 
ne ‘ 


GREAT IS THE LORD (28th 1,000). HOLY IS THE SEED-TIME 











Renta 0 Den Tek: Mevense, Buse = _ s mn Composed expressly for Harvest Festivals. Octavo, Twopence. 
sridge HARVEST CAROLS. London and New York: Novetto, Ewer and Co. 
farren 
ATHER, BLESSING EVERY SEED-TIME mae . 
—_ F Composep By FRANK PESKETT. NEW HARVEST ANTHEMS, &c., 
pains By CALEB SIMPER. 


SEED-TIME AND HARVEST 
GRACIOUS LORD, WE GIVE THEE PRAISE Interesting, attractive, popular, easy, melodious, and effective. 
By HERBERT TOWNSEND. 








*WHILE THE EARTH REMAINETH (New) (quite easy) (3rd 1,000) .. 3d. 


wy 
SPARE RRRA RSE PASE SE 




















Tozer Words and Music, price 2d. each; Words only, 2s. 6d. per 100. * 
. ’ 4 ALL THY WORKS PRAISE THEE (New am rd1,000) .. 4d. 
Wax ~~ London and New York: Novetto, Ewer and Co. Ph tg SHALL I ong ps ue 00) ms : , ™ ; _ we ‘a 
ET US THANK THE Lorp (4th 1,000 ae a ‘* «oo 

eve : MUSIC FOR *TueE Lorp Is LOVING (10th 1,000) i a wa «= & 
ttison i THE EARTH Is THE Lorp’s (7th 1 000). . ee ee ee ee 3d. 
arnby : E T F E T I A :. *I wILt FEED My FLOCK (20th 1,000) . ac xe aw 
farren 1 H Sung at Choral Festivals. 
ikeley *FEAR NOT, O LAND (22nd 1,000).. oo eee we 3 
Goss 64. *PRAISE THE Lorp, O My SOUL (16th I ‘000) - aa ee  & 
almer 44 Sung at Choral Festivals. 
ridge 4d J. H. M on U N D E R. MAKE A JOYFUL NOISE (15th 1,000). oe a « } 
adella 34. Sung at Choral Festivals. 
Hall ; *O LorD, HOW MANIFOLD (14th 1,000) . ae és re  - 

Hall « “Goon,” “Easy,” ‘“Errective,” “DIGNIFIED,” “ DEVOTIONAL,” | THEY THAT SOW IN TEARS (12th edition) se ‘i a « = 
ayes ‘ “SiNGABLE,”  “ PopuLaR,” ‘“Musicranty,” &c. See Guardian, | *AND Gop SAID, LET THE EARTH (53rd edition) _.. 3d. 

ood Musical Times, Musical Standard, Musical News, &c. Te DeuM ING (5th edition), 4d. Tz Deum In F (19th ‘edition) 3d. } 
vahee eee Favour!TE MAGNIFICAT AND NUNC DIMITTIs IN F (39thedition) 4d. } 
arrett TE DEUM, ™ I me EVENING SERVICE, No.1 Sung at numerous Choral Festivals. | 
egeall Form) .. 3d.| (in) . 3d.| Maaniricat AND Nunc pimiTTIs In E flat (12th edition) -- 4d. 
roc 1B DEUM, No. = (in B fat) 3d. (Sung at several Choral Festivals. ) Selected for Choral Festival in Llandaff Cathedral. | 
reing EVENING SERVICE, No.2 MAGNIFICAT AND NUNC DIMITTIS IN G (New) (4th edition) .. 4d, 
nham COMMUNION SERVICE | (in D) . 3d. | Easy Hoty ComMunION SERVICE IN E flat (6th 1,000) .. 4d. | 
ment (inG).. (Sung at Canterbury “Cathedral Four Cuant Te Deums (12th 1,000) (D, A flat, G, and A) each 2d. | 
Heap London and New York: NovetLo, Ewer and Co. Four Harvest Carous. Pretty and popular’ ..  .. each rd. 
Lowe Specimen copies from the Composer, Lyndale, Perry Rise, London, S.E. | O How AMIABLE. Festivals (2nd 1,000) .. .. «. «+ 3d i 
mnell x = 3 sa 3 may FORTH INTO . es - a rage p ‘a ee ey 
»bons ; O IVE GLORY TO THE Lorp. Festivals (roth edition) .. << 
pki NEW AN T H E M F R H A RV E SI Those marked (*) are also published in Sol-fa. 
) . 
cat AND GOD SAID LET THE EARTH BRING London: WEEKEs and Co., 14, Hanover Street, Regent Street, w. 


FORTH GRASS HARVEST ANTHEMS, by Tuos. Smitu. Easy 
and melodious. ‘Thou crownest the year,” “O sing unto 
the Lord,” “ Fear not, O Land,” “It is a good thing to give thanks,” 


RICHARD RICHARDS, A.C.O. “My heart is fixed,” “O worship the Lord.” Easy Te Deum in F, 


Five Easy Kyries. Price 3d. eac 








reene Price 3d., of the ComPosER, Buxton House, Handsworth, Birmingham. London and New York: Novztto, Ewer and Co 
alkin : a a : . 
liams Fifth Edition. Nowready. Price Fourpence. HARVEST ANTHEMS 

Heap 0 THAT MEN WOULD PRAISE THE Suitable for small Choirs, 


LORD pot sia 
Full Anthem, of moderate difficulty, for Harvest Festivals O SI NG U NTO THE LORD WITH 


» 

EB: 

B 
BEERAR-RRARCERE RRRRRREEETEEARR 











‘ation, BY 
JOSEPH C. BRIDGE, THANKSGIVING 
SE ee ee oe FULL ANTHEM, COMPOSED BY 
NES DR. J. FREDERICK BRIDGE. 
LORD OF TH E HARVEST Price Fourpence net. 
7 , 
s naenes awemnn THE EARTH IS THE LORD’S 
my COMPOSED BY 
: FOR TENOR SOLO AND CHORUS i 
COMPOSED BY W. J. PRESSEY. i 
h ithin th f a Village Choir. | 
ait ETHEL MAY CLAPTON. An easy Ant i ee a Village Choir 
| Ome Price Fourpence. J. & J. Hopxinson, Fongemey Pegi, 90, New Bond Street, { 
. Metcal. “ EPR . _— 
Pee Saadard work is of a high standard of excellence.”—Musical ARVEST ANTHEM. Words from Psalms and 


6th chapter of St. John. Price 6d. each; or, 4s. per dozen. f 


ge Ele: BE“ An effective tion, without b ertaxing to the choir.”— 
c Smar'. 4 Ph ee eens seal Apply to A. M. JARRETT, Camerton Court, Bath. 


‘ical Age and Journal. 











nonymous. 
; Wh tefl ae eee and will be found as effective as it is Now Ready. 
J. Adcock. ladon Nese Anthem for tenor solo and chorus.”—I/lustrated NEW HARVEST ANTHEMS. 
S. Wes): f “Possesses a freshness and rhythmic flow which will gain for it a Easy ont nie } 
. tordial reception at harvest festivals.”—Daily Chronicle. GREAT IS THE LORD .. F. Aptam. Price 3d. § 
London and New York: NoveLto, Ewer and Co. THE EYES OF ALL .. a .- G.BELcHER. ,, 3d. | 
i 
Third Thousand. CHRISTMAS CAROLS. ; 
CH HILE THE EARTH REMAINETH. Anthem| TWENTY-FIVE OLD AND NEW CAROLS. By Davis L 4 
. for Harvest. Quartet and Chorus. By W. H. Hottoway. Martyn. Complete, price 1s.; separate numbers, 1d. each. 4 
Price 3d. MarTuias and STRICKLAND, 2, Great Titchfield Street, London, W. 
oe pleasing and tuneful composition.” —Manchester City News. 7 
London and New York: NovELLo, Ewer and Co. GOD, THY WONDROUS BOUNTY. New 





Harvest Hymn, written by Rev. ANDREW P. MITCHELL, M.A., 


LORD OF THE HARVEST. Anthem for Har- | with music by Joun A. Metcatre. Price 1d. Copies from Composer, 
vest-tide. Composed by HERBERT W. RENDELL. Price 3d. Guisborough, N. R. Yorkshire; or, Messrs. NovELLo, Ewer and Co., 
London and New York: NovELLo, Ewer and Co. 1, Berners Street, 
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Reapy AUGUST 2. VOCAL SCORE, OLD NOTATION. 21st To 25TH THOUSAND 


NEW CANT ATAS FOR HARVEST. RUTH 
SEED-TIME AND HARVEST A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 
A SACRED CANTATA WORDS BY 
EDWARD OXENFORD 


FOR } 
MUSIC BY 
SOPRANO AND TENOR SOLI AND CHORUS T 
ALFRED R. GAUL. 


THE WoRDS SELECTED AND ARRANGED FROM Hoty Scripture, &c., sing] 
INTERSPERSED WITH SUITABLE HyMNS, AND THE MusIc esiieeatinie: amine | 
L i . 

ss ogee det “The Biblical story of which Ruth is the central figure lends itl the ( 


J O H N E. WE ST : with remarkable suitability to an illustration of a harvest celebration, scho 


The country landscape, the ripened corn, the sturdy reapers, the j 
ing sheaves, the active gleaners, and the busy farmer, all prow ad natic 




















z ae fill the mind’s eye with a pleasant scene of excitement. Set tomuc “toacl 
Price Two Shillings. by a competent composer such as Mr. A. R. Gaul, the narrative’ va 
Words only, Five Shillings per hundred. Ruth’s eventful episode lends itself to a pathetic, picturesque, atj Mus 
? pleasant performance. The bereaved and sorrowful trio of women arise 
whom the calamity of poverty and famine has fallen, as if to give ip. 
Reapy AUGUST Io. tensity to their greater grief, and the unexpected and happy influene 


of patriarchal benevolence displayed by the mighty Boaz, who » 


quickly transforms sorrow into joy, are all introduced and aptly take 
H A R \ ] I S _ I their allotted place in the melodious music of Gaul’s interpretation of ARTI 
the tale.”—Gloucester Citizen. ‘ 





om “The work, like the ‘Holy City,’ is full of beautiful orchestnl , 
A CANTATA FOR HARVESI pansnges, walle the vocal score abounds with charming numbers."- GEN! 
ucks Herald. 
FOR “*Ruth’ is a work of sterling power; its musical form is that of REPO 
perfect tunefulness combined with simplicity and o— oa The Scuo 
TENOR AND BASS SOLI, CHORUS, AND ORGAN, pe ng -_ oa yg a ee ina a — etic aif 
and has produced a work which is wort the subject.”—; 
OR SMALL ORCHESTRA —— he —— . 
“ Bright, tuneful, fresh, and musicianly—this work will be a grat EXER 
COMPOSED BY favourite, and will add to Mr. Gaul’s reputation.”—Birminghan REVI 
Weekly Dart. 
H UGH B L Al R “*Ruth’ has been set to music by several composers; none, hor SoLU 
° ever, has become so worthily popular as the Cantata under notice, , ,, 
— It contains some charming music, and is highly characteristic of : 
Price One Shilling. the story it so vividly illustrates.”"—South Wilts Express. CoRR 


“Full of flowing melody.”—Salisbury Times. 


; IEW YORK: NOVELLO, EWER AND CO, PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ee bie sé é scene ON TWELVE OCCASIONS. 


THE GLE AN ERS’ HA RV EST Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s, 


The Choruses (only) in Vocal Score, for Musical Societies, 


























CANTATA FOR FEMALE VOICES paper cover, Is. 1 Int 
COMPOSED BY Tonic Sol-fa Edition, 9d. Band Parts on loan. a AS 
CHARLES HARFORD LLOYD. London and New York: Novetto, Ewer and Co, al 
Price Two Shillings and Sixpence. POPULAR HARVEST ANTHEMS, &e., 3 TH 
London and New York: Novetio, Ewer and Co. By EDWYN A. CLARE. 4A) 
, , - 
T H E J U BI LE E CAN TA TA These compositions are effective and not difficult. s. On 
(HARVEST CANTATA) *THOU CROWNEST THE YEAR (New) (2nd1,000)  .. we it 
S1nG UNTO GOD WITH THE VOICE OF THANKSGIVING (7th 1,000).. 4 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA Very attractive, effective, and interesting to the Choir. 6. Tut 
COMPOSED BY PRAISE THE Lorn, O sagpenegan gth aa a oe >. REE 
Sung by 400 voices at Doncaster. a 
C. M. VON WEBER. O LorD, HOW MANIFOLD (3rd 1,000) .. 0 «sweet 8 Mu: 
Op. «8 *THE EYES OF ALL WAIT UPON THEE (16th 1,000) .. ae » LU! 
; : (Op. 58.) z s Sung by 1,500 voices at Newcastle-on-Tyne. se 
Edited, and the Pianoforte Accompaniment revised, by EBENEZER | *New Festival Anthem, THE Lorp REIGNETH (easy) « 7a 
Prout. The words translated from the German version of Wendt by | Macniricat AND Nunc pimiTTIS IN D. 5th 1,000 ve ee «] 
the Rev. J. TRourBeck, D.D. Those marked (*) may be had in Tonic Sol-fa. 
Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 15s. London and New York: Novetto, Ewer and Co. ‘al 
Words only, tos. per 100. en aS NS He me a 
London and New York: NoveE.to, Ewer and Co. UT YE IN THE SICKLE, FOR THE HAR + 
| | ~ VEST IS RIPE. By Tuomas SmituH. Price 3d. 
A RV E ST CA N TA TA London and New York: Novetto, Ewer and Co, 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. es 
FOR Eee CE . 
ABQ Hor 
CHORUS, SEMI-CHORUS, AND ORGAN HARVEST MUSIC { ) 
BY 
WORDS SELECTED AND WRITTEN BY 3. SIR 
: JE NT. 
J. FRANCIS WALLER, LL.D. DR. CHARLES VINCE 4 Tes 
THE MUSIC COMPOSED BY Harvest ANTHEM—“ The eyes of all wait upon Thee” .. + 3d. 


: (Tonic Sol-fa, 14d.) ‘ . TH 
GEORGE GARRETT, M.A., Mus.D. _| gvenmc Service—Magnificat and Nun¢ dimittis in G major .. 3 ius 


2 : Co. 
London and New York: NovELLo, Ewer and 6. Wu. 





Price One Shilling. Words only, 5s. per 100, or 2d. each with Music 


the Hymns. TE DEUMwaA 


to 
Tonic Sol-fa Edition, Sixpence. 
em CHANT FORM, VARIED ACCOMPANIMENT 


geet - the use of iy ae and other Choirs at arene COMPOSED BY 
estivals. e music is not difficult, and provision is made for the 

introduction of well-known Harvest Hymns, in order that the Congre- ARTHUR CARNALL. 
gation may take part in the service. Price Fourpence. 





London and New York: Noveto, Ewer and Co. London and New York: Novetio, Ewer and Co. 
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Published this day, No. 3 of , 


THE SCHOOL MUSIC REVIEW 


A MONTHLY PERIODICAL DEVOTED TO THE INTERESTS OF MUSIC IN SCHOOLS. 








: hore establishment of a Journal specially devoted to the interests of Music in Schools is 
believed to be called for by the conspicuous development of the systematic teaching of 
singing and music generally that has taken place in schools during recent years. 

Singing by note is now taught in upwards of 20,000 elementary and middle-class schools in 
the United Kingdom. As most of this music teaching is committed to the care of the ordinary 
school staff, the tuning of the ear, preservation of the voice, and the musical culture of the 
nation may be said to depend ina great measure upon the skill and training of the 120,coo 
gachers composing our educational army. It will be one of the first aims of Tue ScHoon 
Music Review to deal plainly with the questions of what to do and how to do it that constantly 
arise in connection with the varied musical needs of both teachers and pupils. 


THE SCHOOL MUSIC REVIEW wit contain— 


ArticLES ON MusicaL Supjects oF GENERAL INTEREST TO TEACHERS, CONTRIBUTED BY 
ScHooL. Music SPECIALISTS. 

GENERAL NoTES ON Important MusicaL EvENTS OF THE MonrtTH. 

REPORTS OF SCHOOL CONCERTS AND COMPETITIONS. 

ScHooL SONGS IN BOTH NoTATIONS AND SUITED TO THE CAPACITIES OF THE CHILDREN 
IN THE DIFFERENT Divisions oF SCHOOLS. 

EXERCISES IN SIGHT-SINGING IN BOTH NOTATIONS. 

Reviews OF ScHooLt Music. 

SOLUTIONS TO THE QueEsrTioNns IN Music SET AT THE DIFFERENT EXAMINATIONS IN CONNEC- 
TION WITH THE EpucaTION DEPARTMENT AND OTHER EXAMINING Bopigs. 

CoRRESPONDENCE, Notes aND Queries, &c. 


The Music will also be sold separately. Price id. 








CONTENTS OF No. 1. CONTENTS OF No. 2. 
1. GENERAL NOTES. 
1, INTRODUCTORY. 2. Wuat a Hicu ScHoot Girt SHOULD BE ABLE TO DO. 
2A SHorT History oF Music 1n Primary SCHOOLS. By the Epiror, Miss EMMA MunDELLaA, and Mrs. 
By W. G. McNauocur. FLORENCE MARSHALL. 
}. Taz ALTERATIONS IN THE Music CopE. 3- be THEORY QUESTIONS FOR PupiIL TEACHERS AND 
TUDENTS. 
+ A RECOMMENDATION AS TO THE NOMENCLATURE OF/4, Lonpon ScHooL Boarp CHILDREN AT ExeTER HALL. 
INTERVALS. 5. RETIREMENT OF THE Music SUPERINTENDENT OF 
5. ON THE TRAINING OF PupiL TEACHERS IN Music. By| _ THE Lonpon BoarD ScHoots. 
C. TANTRAM. 6. THe ScoTtcu SCHOOLS AND Music. 
6. Tut Revisep Music SyLLaBus For PupiL TEACHERS. egy A ENTERTAINMENTS. 
7. REPORTS OF SCHOOL ENTERTAINMENTS. g. Music (1N BoTH NotTaTIONs) :— 
8, Music (IN Bor Notations) :— ‘Farry Sona.” Two-part Song, by HERBERT 
iene oe oH f W. Scuartav. 
Child rid + ee ee WAY. ymn tor “Dartsy Deu.” Unison Song, by A. Scott Garry. 
* Saas Wacesen” Whites arten Song, by A “Tue PosTILLion.” oe ang om 
Shean . if § by A. me bit 7 * 4 LOWELL Mason s ; 
“Tur DEL s ” Vocal Trio, b ; : “* JUVENILE SONGSTER.’ 
oa ELIGHTS OF SPRING. ocal Trio, by Franz Round, “ TimotHy Trippen’s Horse.” By A. 
ai Morrat. 
Stupies In TimE AND Tung, by W. G. McNaucur. STUDIES IN TIMEAND Tung, by W.G. McNaveur. 
CONTENTS OF No. 3. 
1, GENERAL NoTEs. 7. H.M. Inspectors’ Reports ON ScHOoL Music. 
te How To ARRANGE A ScHOOL SinGING Cass. By J.| 8. ScHooL CHILDREN AT THE CRYSTAL PaLacs. 
Evans. g. Lonpon ScHooL BoarD.—VocaL Music ComPETITION. 
3 Sir J. Starner on Music 1n Scotcn Tratninc Cox-| 10. REVIEWS oF ScHooL Music. 
LEGES. rt. REPORTS OF SCHOOL ENTERTAINMENTS, 
+ Test THEORY QuESTIONS FOR PupiL TEACHERS AND| 12. Music (IN BOTH NoTATIONsS) :— 
STULENTSs. “To a VIOLET.”” Unison Song, by Sir J. Starner. 
§. THe Cuotce oF ScHoot SonGS—CONFERENCE AT “ LitTLeE Bo-Prep.” ActionSong, byJ.W.Extiorr. 
BRADFORD. SPECIMEN TUNE AND TIME TESTS FOR SCHOOLS 
6. Waat a Hic ScHoo GIRL SHOULD BE ABLE TO Do. AND PupiL TEACHERS. 





PUBLISHED ON THE FIRST OF EVERY MONTH. 
Price 14d.; Post-free, 2d. Annual Subscription, including Postage, 2s. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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MUSIC PRINCE SPRIT 
SUITABLE FOR USE AT THE 
, A FAIRY OPERETTA 
SERVICE OF HOLY MATRIMONY 
FOR TREBLE VOICES 
ANTHEMS AND HYMNS. ed; : ’ to Wai VOL. 
The Librett d from Countess d’Aul F 
Blessed are all they that fear the Lord .. ..E.G. Monk 1 6 ERE oe Ee ee Ye 1, CH 
a Vocal pests Ta ee ee I 0 BY 2 = 
essed are all they that fear the Lor a idney Naylor 0 9 , HE 
Except the Lord build the house... .. F.A.G.Ouseley 0 6 BERTHA THOMAS 3 ‘ 
Vocal parts se oe es e a o0 os: 0: 5 
Father of Life. Hymn .. os os sy .. Jas. Turle 0 3 THE MUSIC COMPOSED BY 4 STE 
God, be merciful unto us ies itebs es S. S. Wesley ( 
Cate SE 2s" e3g| FLORENCE A. MARSHALL, [5c 
olio .. ‘in ose A os ie ae as os & 6 a pus 
O God, Thou art worthy .. se Arthur Sullivan 1. CZE 
Vocal parts .. Wea 7 Fe - ces eee PRICE TWO SHILLINGS AND SIXPENCE, 3. SCH 
ctavo ae Oo 4 i , 
Tonic Sol-fa o- Book of Words, Sixpence. r 0. ScH 
a it caacnat nts 
erfect Love (Composed for the Wedding of H.R.H. Princess : { i, CLE 
Louise of Wales and the Earl of Fife) .. .. J.Barnby o 3 London and New York: Novetso, Bwar and Co. p, STE 
_— Ghost, to earth ees, G ii .. Antonin — Oo 4 Preliminary Announcement. ; I 
ere was a marriage in Cana of Galilee .. .. J. Stainer 0 3 ‘ i 
Protect them, Almighty. Chorus oe {: Barnby o 3 Iurontant to CuoraL Socisrins. SEASON, 1892-93, 13, RUB 
ORGAN MUSIC. SULLIVAN’S ORATORIO N 
Welting Masts (Gounod), No.1. Arranged by G. C. Martin 20 THE If. a 
edding March, No. 2.. +s ie .. CharlesGovnod 2 0 15. SCH 
oe 5 ae 0 eas a ies pg ¥f —_ 20 LI G H T O F T H E WO RLD i Dus 
arch in “ Tannhauser” an .. Arranged by F. Archer 2 0 : | 
Processional Wedding March... ..  ..  HenryR.Bird 1 0 WILL SHORTLY BE ISSUED IN TONIC SOL-FA 17. Gor 
Mapa e | sec . a by pies ts ti nee se Io TRANSLATED BY 18. Kun 
e Bride’s March (“ Rebekah,” J. Barnby) Arr. by JamesShaw 1 o Y 
Marchin B flat .. a ey .. Arranged by E. Silas 1 o Mr. E. MASON, F.T.S.C, z _ 
London and New York: NoveELLo, Ewer and Co. Price Two Shillings net. , . 
Messrs. J. B. CRAMER and Co., 201, Regent Street, London, W. aaRasi 
THE SERVICE Now Ready. 2 CLE 
FOR THE THE CHORIC SONG : _ 
7 h i ° 
SOLEMNIZATION of HOLY MATRIMONY _— ej 
sean THE LOTOS-EATERS |,,. 
WESTMINSTER ABBEY - 
nein ALFRED, LORD TENNYSON 2 a 
A SPECIAL ANTHEM Set to Music for Soprano Solo, Chorus, and Orchestra (with Recita- 4}, UIAB 
COMPOSED BY tions), by 8, KuLt 
J. FREDERICK BRIDGE. C. HUBERT H. PARRY. x. 
Mus. Doc., Oxon., Organist and Master of the Choristers. Price Two Shillings. b Czer 
‘ London and New York: NovEeLLo, Ewer and Co. LW.S 
Price Sixpence. = 7 jl W. 
a WO SONGS.—(a) FORGET THEE, just pub- | » Srep 
Lond d New York: ; lished in three keys, for Tenor, Baritone, and Bass; and (}) i 
dan sat Mow Verk: Moverso,BwenentCo. | wa Am NENNG. Ue'te terse fer Based or aa ae 
Just Published. Tenor. Composed by Emeritus Professor Sir HERBERT OAKELEY 
(Op. 30). Price 4s. and 3s. respectively. 
V E S P E R H Y M N AUGENER and Co., 86, Newgate St., and 1, Foubert’s Place, London. 
TO BE SUNG AFTER EVENING SERVICE Just Published. 
WRITTEN AND COMPOSED BY \ K JEDDING MARCH, for the Organ. By Wu. 
FaAuLkKEs. Price ts. 6d. net. 
GEORGE KETT. London and New York: Novetio, Ewer and Co.; 
Peace for the soul that is weary, Or, of the Composer, 23, Rocky Lane, Anfield, Liverpool. 
With trouble and sorrow opprest ; patie? 
Peace for the heart that is yearning Invaluable to Music Professors, School Principals, and all engaged it 
For freedom from sin and for rest; Teaching Music or superintending Pupils’ practice.— Vide Press, Be 
Peace which the world cannot offer, ’ ‘ 
An earnest of Life that’s Divine— M U SIC P U PI LS RE G I STER I. Conc 
ee Needy 0 gh raisin dy erg > By DR. JACOB BRADFORD. mé 
Se cae ree Se 6th Edition, 18th Thousand, One Shilling. 2. Const 
é Price One Penny. London and New York: Noveto, Ewer and Co. N feg 
London and New York: NovE..o, Ewer and Co. A cr 2 3 NIELS 
Third Edition. Price 6d. and 
Price One Shilling. . ‘THE TRAINING OF MEN’S VOICES, and the 4. FRAN: 
HE OFFICE of HOLY COMMUNION (Introit, Secret of Voice-Production. By E. Davipson PALMER, Ger 


Kyrie, Credo, Sanctus, Benedictus, Agnus Dei, and Gloria), | Mus. Bac., Oxon. Post-free from the AUTHOR, 2 Highwood Road 
Set to Music by A. M. JARRETT. en ene — Upper Holloway, N.; or, from the Publisher, JosePH WILLIW’ ) Roma: 


London and New York: NoveLLo, Ewer and Co. 24, Berners Street, W. Cor 
Second Edition. Price 2s. 























Music by egg rs fe Harvest Festival Davipson PaLmeEr, Mus. Bac., Oxon. Contains full inform 7: PANSE 
No. 21. Gradual for a Harvest Festival. tion concerning Mr. Palmer's Method of Voice-Production, inp &W.S, 
Price, together, Fourpence. Chapters on Falsetto and Breaking of the Voice, and a — mar 
“ Well worthy the attention of organists.”—Graphic. Course of Exercises. Post-free from the AUTHOR or PUBLIS 0J.L. I 
London and New York: Nove.to, Ewer and Co, Address as above. DEAR 10, F, Lac 
. : Y WILL IS GONE TO SLEEP, g 
O RIGIN O F DEG REE S IN M US 1C.—See Love Song. The words written by WALTER HERRIES PoLLock. 1M (En 
August Musical Opinion and Music Trade Review. Also 190 | The music composed by MARGUERITE Maricotp. Price 2s. net: END! 
columns of Musical Literature and Advertisements. Price 2d. To be London and New York: NoveLLo, Ewer and Co. 2 F, Roy 
ordered everywhere ; at Smith and Son’s Railway Stalls; or (by post. : : 
34d.) at 150, Holborn Bars, London, E.C. Y THE RESTLESS BREAKERS. New Song, 
a : By Tuos. Hutcuinson (composer of “ Fetters of Gold, @™ 
M S EXAMINED and REVISED; Copying and j other well-known songs). 28. net. L 
¢ Transpositions on very reasonable terms. G, Minns, Ely. G. Ricorp1 and Co., 265, Regent Street, W. 
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(To be continued.) 





L\).DON: EDWIN ASHDOWN (Limitep), HANOVER SQUARE, W. 
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OF STANDARD PIANOFORTE MUSIC 
NET. NET. 
vOL. S. D. ; VOL. Ss. D 
1, CHOPIN’s Twenty-seven Studies .. 2 6|34. F. Hitcer’s Sei capriccetti. Op. 35 I oO 
2, STEPHEN HELLER’s Album. Op. 138 . I 6) 35. BERTINI’s Twenty-five Studies. Op. 29° Io 
, Henr1 RouBIER’s biencatd Melodies of Franz 36. Mayer’s Six Etudes Mélodiques. Op.149 ... 1 0 
Schubert .. 2 0|37. SCHUMANN’s Scenes in the Forest. Op. 82... 1 0 
4 STEPHEN HELLER’ 's Twenty-f four Preludes. 38. Cuopin’s Four Ballades ... ‘ I 6 
Op. 81. ; «» I 6/39. STEPHEN HELLER’s Promenades d’un soli- 
5, CHOPIN’S Eighteen Nocturnes 2 0 taire, Op. 78 ... Io 
§, CzerNy’s One Hundred and One Exercises I 0| 40. KALKBRENNER’S Twenty Studies. Op. 169 Io 
. CzeRNY’S Etude de la Vélocité ... I 6/41. ScumirTt’s L’Indispensable. Op. 16 Io 
3, SCHUMANN’S Phantasiestiicke. Op. 12... I 6/42. BENNETT’S Suite de Piéces. Op. 24 ae er 
0, ScHUBERT’S Eight Impromptus ... I 6} 43. CzerNy’s Fifty Etudes. Op. 740. "Book I. 
0, ‘LISZT’s Soirées de Vienne : 2 6 Studies 1 to 24 ... ‘ aia qe 4G 
. ‘ CLEMENTI’S Six Sonatinas. Op 36 ... I 0|44. CzERNy’s Fifty Etudes. “Op. 740. eseues v3 
v2, STEPHEN HELLER’S iainel -two Preludes. Op. Studies 25 to 50 1 eee 
119 I 6| 45. Mayer’s Six Etudes. Op. "31 maa I oO 
1. RUBINSTEIN’s s ) Soles a “St. Petersbourg (Six 46. STEPHEN HELLER’s Promenades d’un ‘solitaire. 
Morceaux). Op. 44... see I oO (2nd set. Wanderstunden.) Op. 80 1 6 
14, CHOPIN’S Forty- pn , en 3 ©| 47. ScHUBERT’s Posthumous Works < Io 
15, SCHUMANN’S Album fir die Jugend. Op. 68 . I 6/48. Bacue, F. E. Five characteristic pieces Io 
16, DussEK’s Six Sonatinas. Op. 20 aes I 0| 49. Lorr. Selection No. 1 (Six pieces) ian eo 
1. GOTTSCHALK. Selection No. 1 (Six pieces) I 0| 50. CRAMER’S Studio. Book 1. Studies 1 to 42. ae 3G 
18, KuHLAv’s Six Sonatinas. Op. 55 I 0| 51. CRAMER’S Studio. Book 2. Studies 43 | to sik 1 6 
1g. CHopin’s Eight Waltzes .. I 6|52. BEETHOVEN’S Twelve Waltzes ... Io 
2, KuLLAK’s Youthful days. Twenty. four charac- 53- Sivas’ Six petits morceaux. Op. 17 Io 
teristic pieces ; Ks + I 6/54. BEETHOVEN’S Five Sonatinas a 
a. KESSLER’S Twenty-four Studies. 2 6|55. GissoNE’s Meditations (First series) Io 
n, CLEMENTI’S Six Sonatinas. Op. 37 and 38 I 6/56. BENNETT’S Preludes and ae 2 0 
3, CHopin’s Twenty-five Preludes ... - I 6|57. HELLER’s Douze Valses. Op. 9 26 
4. CLEMENTI’S Gradus ad Parnassum. Twenty. 58. BerTINI. Twenty-five Elementary ‘Studies. 
eight Studies we 2G Op. 137 ... ° 
(Selected and edited by ‘Walter Macfarren) 59. WoLLENHAUPT. Selection No. 1 : (Six pieces). 2.6 
5, Joun Fieip’s Six Nocturnes 1 ©} 60, Epouarp Dorn’s Mountain Memories .. ° 
#, Lorr’s Circle of Diatonic Scales 1 6/61. Czerny’s Introduction to the Etude de la 
4. DiaBELLI’s Seven Sonatinas. Op. 168.. Io Vélocité. Op. 636 nee ° 
& Kuttax’s Les fleurs animées. Seven charac- 62. SCHUBERT’ s Moments musicaux and Valse nobles I oO 
teristic pieces... » I 6/63, ScHuMANN’s Faschingsschwank aus Wien. 
2. MENDELSSOHN’S Thirty-si -six x Lieder ohne Worte 1 6 Op. 26 .. 5 = < a ees 
y. Czerny’s Forty Daily Studies see ++ I 6/64. DiaBeLur. Four Sonatinas. Op. I5I «ce Io 
i. W. S. BenneTT’s Six Studies. Op. 11 * IT ©) 65. PrEIrFER. Twenty-five Studies. Op. 70 ao 
3. STEPHEN HeLier’s Restless Nights. Op. 82 1 6|66. Rarr. Douze Romances. Op. 8 ya 1 6 
3. KunLav’s Four Sonatinas. Op. 88 : sce Se 
(To be continued.) 
OF STANDARD VOCAL MUSIC. 
VoL. Ss. D.) VOL. Ss. D 
1. Concong. Fifty Singing Lessons ane le | 13. BorpoGni. Twelve nouvelles vocalises. Con- 
médium de la voix). Op. 9 I 6] tralto or Mezzo-Soprano “ 6 
2, CONSTANTINO PERUGINI. Six Lessons i in Sol- | 14. MARCELLO. Five Sacred Duets for female voices Io 
feggio for two voices... I 0/15. Rupini. Twelve Lessons on the modern wees of 
3} Niets W. Gave. Eight Vocal ‘Duets (English Singing (Soprano or Tenor) . as ee ee 
and German words) . I 0,16. Garcia. Schoo! of Singing 4 Io 
4 Franz Apt. . Ten Vocal "Duets (English and | 17. Franz Ast. Sixty Solfeggi and vocal e exercises I 0 
German words) .. 2 o| 18. GriaRDINI. School of Singing for Baritone and 
Romanint and Nava. Twelve Solfeggios for Bass <a ae ae aaa aes «- EO 
Contralto voice ... I 0/19. ConconE. Twenty-five Lessons. > 10 - 
§. Ketter. Eight Vocal Duets (English ar and Ger- | follow Op.g) ..- Io 
man words) : I 0} 20. Concone. Thirty Singing Lessons.s_ “Op. 1 
7 PANSERON. The Elements of Singing . I o| {to follow Op. 10) ose Io 
-W.S. Benner. Six Songs (English and Ger- 21. CoNconE. Forty Lessons for Deep "Voices. 
man words). Op. 23 age % | p- 17 BS ais 
9.J.L. Harton, Five Chamber Duets eee .. I 0| 22. CONCONE. Fifteen Vocalises. Op. I2. Io 
1 F, Lacuner. Three Trios for saprane Voices | 23. Rossini. Gorgheggi e Solfeggi ... ° 
(English and German words) . I 0|24. F. E. Bacue. Six — with English and 
1. MENDELSSOHN. Six Two-part Songs. Op. 63 I o| German words ... ‘ Io 
2% F, Romer. Six Vocal Duets I 01/25. Pinsuri. Five Two-part ‘Songs I o 
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NEW FOREIGN PUBLICATIONS. 7 
s. d. 
ALIO, F.—Barcarola. For t the Pianoforte .. ° A SONG OF LI FE 
ARNAN, L.—“Baciar.” Canzonetta. For Medium Voice. (ODE TO MUSIC) 
French and Spanish words.. net 2 6 
— ‘Confidenza.” Song. For Soprano. ‘Spanish and French No.1. Lullaby. No. 3. Serenade. No. 5. Ave Maria, 
words . oe eh 26 » 2 King Cricket. ,, 4. The Charge. » 6. Requiem, 
—— “Lamento.” "Melody. For Violin and Pianoforte «. . 20 No.7. Song of the Redeemed. 
BORODINE, A—“ The Sea.” Song. For Medium oice. . 
Russian, German, English, and French words 4 0 SET TO MUSIC FOR FOUR-PART CHORUS 
— “The Sleeping Rosle a fons For Medium Voice. BY 
Russian, German, English, and French words 3 0 
BRESCIA, ’DOMENICO.—Suite Mignonne. For Pianoforte ‘ ALFRED R. GAUL. sf. B 
and Violin. Op. 2:— Price One Shilling; Words only, Five Shillings per hundred, ie 
: No.1. Minuettino —. oat wae ss 2 © London and New York: NoveLto, Ewer and Co, 
CAPPOCCI, F.—‘ The Divine Service.” Pieces for Harmo- ——————-- THE | 
nium or Organ. Book I. +. Ket @ 6 RECENTLY PUBLISHED.—SUITE for OR. : 
CELEBRATED OVERTURES. — For ’Pianoforte, Violin, CHESTRA. Full Score, 5s.; Band parts, 16s. Op. 27, ly 
Violoncello, Flute, and Cornet. Arranged as Duets, Trios, Six Hymns for Chorus and Orchestra, for use either for instrumens THE | 
Quartets, or Quintets (ad Lib.) each net 2 0 | alone or as accompaniments at Festivals, Full Score, 2s. 6d.; 5 Parts, 
amas = A.-—4th Symphony (Romantic). For Orchestra :— Composed by Sir HERBerT OAKELEY, Op. 31 (a). YOUN 
+. met 40 0 ScuotT AND Co.: London, Mayence, Brussels, and Paris, FS 





DECKER. "SCHENK, j. — Oriental Album. 25 Caucasian, i 
Armenian, Persian, and Turkish Melodies. Arranged for HUMOROUS PART-SONGS, by ater Aut reCK 


the Pianoforte é ++ net 2 Dickory, dickory,dock .. «2 es 


° 














a a DERY.—“ Love Song.” For game - Tom, Tom, the Piper’s son A s it CALLI 
“May Song.” For Soprano. English arias 2 3 0 London and New York: Novetto, Ewer and Co, 
EBNER, c —Largo. For Violonce'lo and Pianoforte, or Organ 3 0 Second Edition. THE 
ESPINO, J. —‘* Zambra Morisca” veer Rhapsody). For 
Pianoforte é* a wt Se 
— Menuetto. For Pianoforte. 5 0 
GANDOLFO, E.— Marche héroique de “Den Quichotte.” S E V E N S O N G S THE L 
For String Orchestra :— WITH PIANOFORTE ACCOMPANIMENT 
cee a . ee . oe eal eet 38-6 COMPOSED BY THE B 
Pianoforte So a si oe oa os » 3 0 
GOUNOD, CH.—4th Mass. For Two Voices :— }: STAINER. 
Vocal S core oe ae ae as ie ea — 3 : is” ie 
arts a a as ae Be i each , 0 | 
a ConTENTS: THE S 
aoe Three Voices : net 4 0 Das Ferne Land (The far-off Land). 
airy cane ie Deal Mam Pane Sela Der Rosenstrauch (The Rose Bush). 
GRANADOS, E.—Spanish Dances. For the Pianoforte net 3 0 oo eer der Hoffnung (The Ocean of Hope). 
GIORDANO, UMBERTO.—“ Mala Vita.” Melodramma ia py ae: aia SLEEP! 
tre Atti:— f 4 , 
Vocal Score (Italian words) ..  .. .. — «. net 12 0 + rer wie The 
KLEINMICHEL, R.—National Dances. For Pianoforte Duet 4 0 aheim (In Thee). ST, JOE 
LASSEN, E.—“ Resolution. " Song. English words .. seo . : ' 
LASZLO.—‘“ Ungarik.”” Original Hungarian Dance. For Price Two Shillings and Sixpence. RUTH 
Pianoforte. With explanations for dancing .. a ae -_ 
LESCHETIZKY, TH.—Three Studies. Op. 41:— London and New York: Novetto, Ewer and Co. 
No.1. Humoresque Set el Gee ao okie” Ais ae - A SONC 
e . La Toupie Meo latcsrt nova lise?) Rak: Just Published. 
3. La Babillarde .. ns oe “a ie ow  O —_— 
LIPPACHER.—“Le Christ.” Drame sacré:— NOVELLO, EWER AND CO.’S_ . REQUIE 
Pianoforte Score.. Ss os oo ‘Ret 6 0 : THE SE 


MEYER-HELMUND.— —Four Songs. rail “ : PIANOFORTE ALBUMS APATR 





No.1. The March Wind... os 20 
» 2 Venetian Serenade .. ae oe ar) Rewer jaa Edited by BertHOLp Tours. 
ne 3. ’Tis false, I know oe oe “ 5 a 
» 4 At night .. 20 PRAISE 
<9 Ay “ Johannes Brahms, the successor of Beethoven.” No.50. THREE SETS OF VARIATIONS, ANDANTE, wi RO 
ssay. German words net I 0 KLAVIERSTUCK. Franz Scnusert. | 
PFEIFFER, TH.—Adagio from Beethoven's 5th Concerto. , ‘ ELYSIU 
Arranged for Pianoforte Solo 40| » 5% ADAGIO, ALLEGRETTO, and MARCH in E major, 
FRANZ SCHUBERT. 


POENITZ, F.—Meditation on Bach’ s 6th Prelude. For Violin be 
and Harp, or Pianoforte and Harmonium, or Organadlib. 4 0| ,, 52. FIVE KLAVIERSTUCKE and TWO SCHERZI. Fux § PRAISE 
PADEREWSKI, J. J.—Nocturne. Op. 16, No.4 Tee 0 SCHUBERT. 
REHFELD, FA BIAN.—Six Little Concert Pieces. For Violin 
and Pianoforte. Op. 56:— Price One Shilling each. HARVES 

















yee by veel v : The Three Numbers, handsomely bound in cloth, 4s. 
of M Dee 2 
ef e Birthday Marcha 2 m4 London and New York: Novetro, Ewer and Co. SALAMI. 
» 5+ Evening Song .. ie ors 20 
» 6. On the Sea Zs a ix 8 HE P S 
ROSENT HAL, M., ano SCHYT TE, ie Higher Art of | THE 
Piano Playing. ”"' Three Books .. ; .. each 8 oO WA 
RUBINSTEIN, A—“Es war ein - Konig.” ‘Song. Tran- 
scribed for the Harp .. rea ee BIBLE VERSION I 
a ——- hg Bou 8 Pianoforte. “Op. 44,,No. 1. Arranged ‘ HE RE) 
as a Song, with English and German words .. oe « § 3 
SCHUECKER, E.—Elegie. Solo for the Harp. Op. 16 os Ee P O I N t E D F O R C H A N TING 
—— Three Pieces. For the heed Op. 17. Serenade, Evening 
rest, Dance . - a me oa . €* BY THE A yt . 
STECK, P.— Nous deux!” For Violin and Violoncello, with ‘ bas 
ccompaniment for String Orchestra :— 5 E’ 
Score and Parts .. wor See RE a REV. DR. TROUTBECK, (Toni 
— Thesame. Arranged for Pianoforte Solo Re ix » &s W, 
— The same. Arranged for Pianoforte and Violin .. » 28 Corn, Ong SHILLING. 0 
i STEINHAUSER, C.—Festival Preludes. For Organ. Op. 36 3 0 
i SURZYNSKY, jos.— —Missa in honorem Sanctae Theresiae, THE FEA 


ad duas voces “an on comitante. st ee a The principles on which the pointing has been done are maid! 


WERNER, JOS.— Romance, No. 2. For Violoncello and 
Pianoforte. Op. 32 .. ; ies Arr cet) 
Sold at half-price, if on andliad vt 
LONDON & NEW YORK: NOVELLO, EWER AND CO, London and New York: NoveELLo, Ewer and Co, 


but it can easily be so divided by those who use it. 


| Ms — — ree ee re am 2 | those of the Cathedral Psalter, of which Dr. Troutbeck was Co-Edites By 
THOMA, re LB. “Léa” avotte, pizzicato. For gee a Psalter which has now successfully endured the test of long ¢ THE 
Orchestra :— perience. The book is not, of course, divided into daily portions lt (Psa 
Score and Parts .. - . oo ++ met 1 6| the Prayer Book Psalter, as it is intended for the use of those Christi 
Etaneferts Selo... © | bodies in which the Psalms are not sung throughout a monthlyco™ THR THI 
t 
i 
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TO CHORAL SOCIETIES. 


ORATORIOS, CANTATAS, &c., 


RECENTLY PUBLISHED. 





P. ARMES. Hi 
sl. BARNABAS... de 
G. J. BETJEMANN. 

THE SONG OF THE WESTERN MEN 1/0 — 
ETHEL M. BOYCE. 

THE LAY OF THE BROWN ROSARY 1/6 — 

YOUNG LOCHINVAR - 6 — 


. F. BRIDGE. | 
(Tonic Sol-fa, 4d.) 


CALLIRHOE 2/6 3/0 
(Tonic Sol-fa, 1/6) 
THE REPENTANCE OF NINEVEH.. 2/6 3/o 
DUDLEY BUCK. 
THE LIGHT OF ASIA .. 3/0 3/6 
F. CORDER. 
THE BRIDAL OF TRIERMAIN 2/6 — 
(Tonic Sol-fa, 1/-) 
H. COWARD. 
THE STORY OF BETHANY .. 2/6 3/0 
(Tonic Sol-fa, 1/6) 
F. H. COWEN. 
SLEEPING BEAUTY .. 2/6 3/0 
(Tonic Sol- fa, 1 1/6) 
st. JOHN’S EVE . 2/6 3/0 
(Tonic Sol- fa, 1/6) 
RUTH... 4'0 4/6 
(Tonic Sol- fa, 1/6) 
ASONG OF THANKSGIVING . ro — 
ANTONIN DVORAK. 
REQUIEM MASS .. , r 5/0 6/0 
THE SPECTRE’S BRIDE “a «- 3/0 3/6 
A PATRIOTIC HYMN 16 — 
‘i. j. 


EDWARDS. 
PRAISE TO THE HOLIEST ‘ 


se 1/6 
ROSALIND FRANCES ELLICOTT. 


ELYSIUM ««, 36 
ROBERT FRANZ. 
PRAISE YE THE LORD (Psatm 117) 
G. GARRETT. 
HARVEST CANTATA .. 
(Tonic Sol-fa, 6d. ) 
F. GERNSHEIM. 


33 | EE 

SE | wl c. H. LLOYD. és 
|ALCESTIS .. 3/0 
| ANDROMEDA ee 3/0 
| HERO AND LEANDER . 1/6 
| SONG OF BALDER A 1/o 
' THE LONGBEARD’S SAGA “(Mate 

ml Voices) .. 1/6 

— | A SONG OF JUDGMENT ‘ 2/6 
| HAMISH MacCUNN. 
| LORD ULLIN’S DAUGHTER . «te 
| (Tonic Sol-fa, 8d. ) 

4'0 | THE LAY OF THE LAST MINSTREL 2/6 


(Tonic Sol-fa, 1/6) 
A. C. MACKENZIE. 

'VENI, CREATOR SPIRITUS ! 

5/0 | ROSE OF SHARON * a 

(Tonic Sol- mes a}- ) 

—| THE STORY OF SAYID -- 3/0 
THE DREAM OF JUBAL es «4 A 
THE NEW COVENANT 

__. THE COTTER’S SATURDAY ‘NIGHT Pe 


C. HUBERT H. PARRY. 
| BLEST PAIR OF SIRENS 1/0 


4lo_ 


lo | JUDITH; or, THz REGENERATION OF 
4 MANASSEH 5/0 
|ODE ON ST. CECIL TA’ S ‘DAY 2/0 
4/0 (Tonie § Sol- fa, 1/-) 
me L’ALLEGRO ‘ 25 “316 
DE PROFUNDIS .. ss ilo 
yee CIRO PINSUTI. 
PHANTOMS (Italian and English Words) _1/o 
7'6| E. PROUT. 
5/0 THE RED CROSS KNIGHT .. 4/0 
(Tonic Sol-fa, 2/-) 
‘DAMON AND PHINTIAS (Male Voices) 2/6 


CHARLES B. RUTENBER. 


DIVINE LOVE ot ose 2/6 
a C. SAINT-SAENS. 

_ THE HEAVENS DECLARE (Psatm Ig) _ 1/6 
= SCHUMANN. 

|THE MINSTREL’S CURSE 1/6 

THE KING’S SON 1/o 
oe A. SOMERVELL. 

' MASS (in C minor) . oo 216 











SALAMIS (Male Voices) . 16 — — EDEN. C. VILLIERS hag pe 

HERMANN GOETZ. CARMEN SAECULARE . 1/6 

THE WATER LILY (Male Voices) 16 — — THE REVENGE .. 1/6 
CH. GOUNOD. (Tonic Sol- fa, od.) 

THEREDEMPTION _.. .. 50 6lo 7/6! ‘THE VOYAGE OF MAELDUNE 2/6 

(Tonic Sol-fa, 2|-) ; |THE BATTLE OP THE BALTIC 1/6 

Ditto (French words) . 84 — — . STAINER. 

Ditto (German words) .- loo — — | ‘THE CRUCIFIXION . 1/6 
(stb MESSE SOLENNELLE 2/6 — — (Tonic Sol-fa, 9d.) 
ORS ET VITA .. .. 6/0 6/6 a6 ARTHUR SULLIVAN. 

(Tonic Sol-fa, Latin “and English | THE GOLDEN LEGEND aa -- 3/6 
Words, 2/- ‘ (Tonic Sol-fa, 2/-) 
ADOLF atic C. M. VON WEBER. 
THE FEAST OF ADONIS. - Ifo 1/6 — IN CONSTANT ORDER(Hymn) .. 1/6 
OLIVER KING. C. LEE oe 
W THE WATERS OF BABYLON THE LAST NIGHT AT BETHANY .. 2/0 
(Psa 137) r 6 — — (Tonic Sol-fa, 1/-) 
FRANZ LISZT. CHARLES WOOD. 
ME THIRTEENTH PSALM .... 2/0 — —j|ODE TO THE WEST WIND... 3/0 
LONDON & NEW YORK: NOVELLO; EWER AND CO. 
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NOW READY. 


VOICE TRAINING 
STUDIES 


SEQUEL TO “ VOICE TRAINING EXERCISES” 


EMIL BEHNKE, | CHARLES W. PEARCE, | = 


Lecturer on Vocal Physiology and Teacher of Voice Production, Mus. Doc., Cantab. N 0. 








WITH TONIC SOL-FA TRANSLATION BY KATE BEHNKE. a 
In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 
and Bass. T) 


PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 


The unprecedented success of ‘‘ Voice Training Exercises’ is the best proof that they supplied a real want w- 
regard to the cultivation of the singing voice, and we are thereby encouraged to issue a set of ‘‘ Voice Training Studie’ 
as an additional step in the same direction. These Studies are intended for the formation of style and are written pro. 
gressively in three different parts, corresponding in compass with those of the Exercises, so that they may serve 3 
companion volumes or as supplements. 











58TH EDITION. 


VOICE TRAINING EXERCISES 


EMIL BEHNKE, ‘| CHARLES W. PEARCE, | 


Lecturer on Vocal Physiology and Teacher of Voice Production. Mus. Doc., Cantab. 
In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 


I 

and Bass. oe 

PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. a 

oa ; : FIRS 

‘‘ Admirable, and doubtless will prove of great utility.’—Sir Frederick A. G. Ouseley. i 
‘‘Far more precise in plan than anything I have seen.” —Sir Robert Stewart. SECC 


‘*T like the exercises very much; they are scientific, systematic, and ingenious.” —Dr. Stainer. 


RIMBAULT’S SINGING TUTOR vie 


CHIEFLY SELECTED FROM THE CELEBRATED TUTOR OF LABLACHE. 











All 

Comprising directions for the formation and cultivation of the Voice, after the Methods of the best Italian Masters; i 

also a series of Progressive Lessons, Studies in Vocalisation, Solfeggios, &c., with an Accompaniment for 5.4. _Fes 

the Pianoforte. Editions for Soprano, Tenor, Contralto, or Bass ne Se be each net 2 6 GLI 
LABLACHE’S PROGRESSIVE SOLFEGGI for Soprano or Tenor.. os = ea ae o = net 2 6 
LABLACHE’S PROGRESSIVE SOLFEGGI for Medium Voices .. ee oe < RC . net 2 6 
LABLACHE’S PROGRESSIVE SOLFEGGI for Contralto or Mezzo-Soprano_ .. = ee oo «| Me RTO 

This Edition can also be used for a Bass Voice. a 

LABLACHE VOCAL EXERCISES ee xe as 3 as és se ae oe oo  neeoaae Miss 

This celebrated work is very largely used by singing masters, and at all the principal schools of the United Kingdom. rag 

Mr. 

CHAPPELL’S VOCAL LIBRARY OF PART-SONGS. | 

Pric 

A COLLECTION OF 2s. 6d, 

GLEES, MADRIGALS, PART-SONGS, &c., FOR ALL VOICES. Po 


CONTAINING WORKS BY 
GOUNOD, ARTHUR SULLIVAN, HENRY SMART, J. L. HATTON, &c. 
List oF CONTENTS ON APPLICATION, T 





NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONG*Y 


FOR SOPRANO, ALTO, TENOR, AND BASS. EL] 

The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and oe 

popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being Re 

chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written BLI 
fw the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 

List OF CONTENTS ON APPLICATION. So 

Is! 





CHAPPELL AND CO, tf 


50, NEW BOND STREET, LONDON, W. 
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